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"PLANET OF THE APES" 1.

FADE IN:
EXT. MESA DAY (EARLY EVENING)

A SLOW PAN PAST craggy mountain walls rouged by a brilliant
setting red sun, their irregular peaks silhouetted against

a multi-colored sky. There {s no sound as this PAN CONTINUES
OVER until we are SHOOTING DIRECTLY ACROSS a valley ‘'floor
TOWARD A GIANT SPACE CRAFT. SLOY DOLLY IN TOWARD the craft.
It is approximately 100 feet high, of generally cylindrical
shape., It rests on four landing cradles that show evidence

of damage. The ship, itself, is pock-marked with indentations
splashes of black discoloration suggesting the aftermatih of
tremendous heat, A light wind travels across the valley
floor like s thin, haunting wail. Particles of dust hit the
side of the ship with little POPPING SOUNDS in tke silence.,
The ship seems to shift its weight darely porceptivo’* 53

ons of the cradles bends a little from weight io™27. <,
Concurrent with this is a WHIRRING SOUND inside the ship -

a lowepitched SPORADIC BEUM as we:

DISSOLVE TO:

INT. SEIP LOW ANGLE SHOT DAY
LCOKING FROM TE=E NOSZ UPWARD TOWARD TEE TAIL - FOUR PILOT SEA

now empty, PAST TIERS OF ELECTRONIC EQUIPMENT, TAKING IN
ROUR BUL30US GLASS "CASKETS" that appear like leschss
attached to the walls, their occupants indistinct, darkened
PIGURES urder the glass. A PAY OVER TO ONE BANK OF LIGHATS
AND PANELS as a varistion of a tape machine starts and
stops, sending out FAST INDISTINCT WYEIRRING NOISES, then
vwhat i3 almost a- human VOICE played =uch TOO SLCWLY and
then much TOO FAST; and then, in the middle of SO0UNDS AND
SQUEALS, certalir words do t ake on clarity.

TAPED VOICE:
Guidange system deviating. Guidance
system deviating. Accsleration, seven-
point-threes., Velocity, steady. Sulkieeads,
preassure tight. Zero gravity, corstant.

Now there is the sound of more STATIC as the machine
speeds up and in the process ons of the reels 3ANGS
ROISILY ona protruding metal lip tkat hangs out from

the instrumencs above L{t. This sets up METALLIC CLANGING,
MORE YOISZ, and thsa DISTORTEZD VCCAL SOUNDS. A SLOW 7AM
OVER TO TH=Z ?ILOT'S SZAT. There is a small arm tadble o
the left on whica rests a flight log, its metal covers
bolted to the tadle top, small metal bands nolding tkhe
pages cpen,
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"PLANET OF THE 4PES® 2.

ANOTHER CLOSE ANGLE THE OPE PAGE
THE FOUR GLASS "CASXETS" VISIBLE IN B.G.

In large letters on the top of the first page, we read:
"PLIGHT LOG - TERM, 15TH ENTRY."™ OVER THIS we now d=AR
THOMAS' VOICE:

THOMAS' VOICE:
We are now ons hundred and eighty
days in space. All systems are
functioning verfectly, There have
been no negative erfects of weight-
lessness on the crew, There is
soms sense of disquiet as we near
the end of this cycle. In three
hours we place ourselves in "deep
sleep” and will remain comatose
for the balance of the journey,
There has been sone evidence of
psychosis and minor irritations
that must stem directly from the
sameness of the routins and
regimen during the six months we
have spent in space, but there is
a feeling of even mors aprrehension
at burying ourselves in those glass
caskets for the two year period it
will take to arrive at our destination -
the new star whizh we call "Terra.”
This will be the last log entry before
reaching destination, though I will
notate briefly the =moment we switeh
guidance system to automatic.

Now the CANEZA PANS AJAY from the opsn ledgsr TOWARD the
FOUR "CASZETS", two on each side of the ship., Ia the f.g.
is the WEIRRING TAPE that now, ccxplstely =malfunctioning,
SPEEDS UP to a point of no return, CLAXIS AND CRTUSIZS to
& flery EXPLOSIVE end as whole tliers of dlals aad levers
erupt in a sxoking, =elting -oom. Almost concurrent with
this momsnt are a 3ZRIZS 07 LCUD ¢ETALLIS CLICZS as the
g8lass domwss covering the "caskets" auctcmactically open,

DOLLY SHOT WITH TEE CAMERA UP TOWARD T=E TAIL OF THE SdIP

UNTIL we are SHEOOTING DIRECTLY DOWM TCWARD TWO of ths
OPEN "CASZEIS"st TEOMAS AND LAFZIVER. 3Soth men awaken
at the sare rouwsut «vth look warily around. Thonmas
rises to a sitting position.

LAFEVER:
(calling ouc)
Johnny?

(CONTINT=D)
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4 (Cont.)
THOMAS ¢
You all right?
DODGE'S VOICE:
(from across tha ship)
Are ws there?
S. ANOTEER ANGLE THOMAS

as he rises from the "casket," grabs a bulkhead ladder, pulls
himself up, looks around, dewildered.

THOMAS :

We've malfunctioned somehow.
We're not in space.

" There are expressions of surprise from the other two men.,

LAFEVER:
How could that be possible?

DODGE:
If we went into orbit, sverything
would have moved back in the aanuval,
THOMAS ¢
Unless we didn't go into crbit.
Unless we...spiralled right in.
PAN OVER TO LAFEVER who now sits upright.

LAFPEVER:
Spiralled right in...whers?

COT TO:

6. LONG ANGLE =ROM THE NOSE OF THE SZI? TCWARD THE THREZ MEY
a8 they start climbing down the sides toward the nose,
Thoxmas moves INTO TH= LIS until 2a's closeup, distortad,
He stops abruptly, his eyes go wide.
THOMAS:
Blake!
7. REVERSE ANGLZ LOJXING TOWARD TZOMAS

as he climbs Sack up ths bYulkread teward tkhe fourth "casket,"

8. ANGIE CVER THE UPTURIZD DCiE

as Thoxras Teers insida and rea

(4

ts,
( "\!'ﬂ?\"'"‘_‘: }

et i umat W an
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8 (Cont.)
DODCE ¢
(over his skoulder)
Is he all right?
(a pause)
Johnny - is Blake all right?

He joins Thomas IN THE FRAME and stares down.

DODGE:
(econtinuing)
Oh, my God!

The CAMERA SLOWLY ARCS AROUND so that it's SHOOTING INTO
THE "CASKET" at a space-suited SKELETON®

CUT TO:

9. GROUP SHOT THE OTHER THREE SPACEMEN

as Thomas' eyes scan the "casket,"” then suddenly he points
at a large crack in ths glass doms, taps at it,

THOHAS:
This did it right here. There
was air leakage or something.

10. CLOSE SHOT DODGE
as he forces his eyes away from tke skeleton.

DODGE
Two years, Johnny. Could a man...
could someone turn irto...

11. ANOTHER ANGLE THS THREE M=N

THOMAS:
(very softly)
How do we know it's two 7years?
How do we know it isn't five
yesars or ten yeara?

DODGE:

At least one thing went accordingz
to plan,

(he looks down at h's

hands, then into tha laces

of the other two)
The aginzg process was supposed to
have stopped.

(re nods)
de havsn't changed. ¢
20w mEnv Tezrs nave Iom

o —amnaa ¢ -
- -
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11 (Cont.)
LAFEVER:
You know what L{t's like? Itts
like Rip Vdn Winkle .
THOMAS:
(looking down the length
of the ship, then from
ons to the other)
All right, gentlemsn...Somebody pay
the conductor. This 1is where we gst off}
ABRUPT CUT TO:
12. EXT. SEIP NIGHT

A panel opens on the side of the ship and three space-
suited fizures walk slowly down & remp. Each carries a
variation of a rifle.

13. CLOSER AKGLE THE THREE

as they stop &t tha foot of the ramp, lookirng slowly around
the horizon,then toward the cragzy reaks. Thomas looks
down at an instrument in his hand.

DODGE ¢
(his voice filtered
through his helmest)
What's the reading?

THOMAS ¢
We can take off the suits,
Itts breathable.

All three men remove thelr heavy slass-{ronted zsixzsts,
Dodge stamps his feet up and down.

DODGE:
Nothing special about the cvull,

LAFEVER:
(thoughtfully)
Exactly as Earthis. Atmosthere
i3 the sams, too.

TEOMAS:
(locking up tcwerd ths
sky, with a pod upward)
But that's not the sams, or a
minute tRare, I could have 3worn
that

(CONTINUZD)



"PLANET OF THZ APES" ' 6.

13 (Cont.)
LAFEVE=R:
(following Thomas' look
toward the sky)
Is that the Big Dipper?

THOMAS :
(staring)
It looks 1like a,..like a swastiks.

DODGE:
The star at the top of the cup.
Ursa Major Alpha. It's moved.

LAFEVER:
The tail of the Dipprer's changed, too,
Ursa Minor.

1. CLOSE SHOT THOMAS
a8 his eyes siesp across the sky, than he points.

THOMAS:
Check me out on this one, LaFever.
Is that Pollux?

LAFEVER:
(nods)
That's Pollux.

THOMAS :

The twin stars.

(a pause)
But where's the other one? ‘'here's
Caator?

(he turns toward

the other two)
We're not on Earth, that's for sure,

(then amother look

toward the sky)
But we're not where we started ous
for either.

DODGE:
What haprnened, Jchnny? Meteor
storm or something?
(he mctions toward
the side of ths ship)
It's been smacked arcund,

THOMAS
Possible.

(CONTINTED)
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LAFEVER:

But {f we went off course, we
would have been autom~tically
awakened, The whole giidance
system pust have maliuuctioned.

(he ahakes his

head, disbelisving)
But there were an even dozen
alternate safety checks. One
would have covered for the other
right on down the line.

THOMAS :
It's a machine. The whole damn
thing's a2 machine. 3ophisticatad
and very ingeniocus.,.but always
with possibility of error.
(he looks around
the landscaje again)

We'll check the tape iuter. That'll

tell us part of vhat kappernad anyway.
(ke paints toward the
end of the valley)

Lat's get the tractor out and take

a ride. It broadesns out beyord

that last poak there. Letfs go

see where it leads?

toward the ship.

FEVER:
Johnny? -

Thomas pauaes near the entrance, turns tcward Laever.

LAFEVER:
(continuirg)
Shouldn't we...shculdn!t we bury
Blake?

ANOTHER ANGIZE THOMAS

as he looks toward ths dented side of tha ship and tkhs
damaged suprorting cradles.

TECMAS:

(with a thin smile)
First things firat, Firsc we'll
try to figurc out whers we are,.,

(he lozks tcuard

the stip)
ceothon we'll see if this thing san
ge up sg£ain.

(a pause as he locks

from one to the cther

(cc

AT o o

N h et was

3\
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15 (Oont. )
THOMAS: (Cont.)
And 1f 1t can't...then we'll talk
about funerals.
DISSOLVE TO:
16. SHOT THE OTHER SIDE OF THE SHIP

as a glant porthole opens and & tank-like vehicle moves
down tracks to ths ground. This is a low-slung job with
a glass-domed top that glides along NOISELESSLY. Tke
glaass doms opens revealing Thomas at the controls. Dodge
and LaFever move away from the ship to enter the vehicle.
The doms closes after they disappear inside.

17. BIGH ANGLE LOOKING DOWN ON THE MESA PLOOR

a3 the vehicle moves soundlessly over the rocky bottom
toward tha valley entrance far ahsad.

DISSOLVE TO:

18. EXT. BEACH ANOTHER ANGLE THE VEHICLE DAY

as the glass dome opens. The three men come out, one by one,
ump down to the sandy beach, look briefly past the long
1ines of waving palms and then toward the seemingly endless
expanse of ocean.

19. CLOSER ANGLE THE TEREE OF THEM

DODGE s
Is that...is that a shoreline?

He points in the direction of the ocean.

LAFEVER:

You can't tell with the ha:ze.

(he turns toward

Thomas)
What do we do, skipper? This
thing is supposed to be amphibious,

(ke nods in the

direction of the

vehicle)

THOMAS :
Why not?

He cups his eyes, staring into the brizht water teward whas
appears 0 be the discant shoreline,
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CLOSER ANGLE THOMAS

as he suddenly stops, stares at something.

HIGH ANGLE [IOOKING DOWN

as Thomas breaks away from the other two, runs to the shore-
line, then into the water. He pulls some large object behind
his back onto the shore.

GROUP SHOT

as LaPever and Dodge join him and stare down at ths thing
he's dragged omto ths beach.

CLOSE SHOT '1¥E OBJECT

It looks like a scarecrow but dressed in fur, damaged and
water-soaksd, dut obviously some kind of animal or human
figure tied omto a makeshift wooden cross, indefinitive aa
go origin - bet certainly an upright anthropoid in general
ornm,

GROUP SHOT

as the three zmn stare down at the "thing."

LAFEVER:

A geed Anthropologist could go out
of X3 mint over somathing like

that,
(he nods toward the
"thing." then ke looks
expectantly toward
Thomas )
Any ideas?
THOMAS:

(a rueful smile)
I woaldn't know where to begin,

Dodge walks around ths thing, looks at it from a differsnt
angle, leans Zown, hoists it up, puts it against the trunk
of & palm tree, steps baclk a few f2et,

DODGE :
Scarecrovw.
(he looks ioward
the others)
Isn't that what 1% looks 1like?
A scarecrow.
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"PLANET OF THE APES" 10.

EXTREMELY TIGET CLOSE SHOT THOMAS

THOMAS:
Yeah., Kind of a scarecrow, But
in the form of & .eo
(he stops, rubs his
jaw, looks at the
other two)
eee in the form of an ape!

HIGH ANGLE LOOKING DOWN AT THE THREE MEN

as SUPERED QOVER the tableau of the three of them on the
beach ‘s a ROLL OF CREDITS beginning with the pilcture
title, "PLANET OF THE APES." After CREDITS,

DISSOLVE TO:

SERIES OF SHOTS THE VEHICLE

as it skims over ths water much in the manner of a hydrafoil
boat toward the distant shoreline,

DISSOLVE TO:

EXT. OPPOSITE BEACH DAY

The vehicle comss up from the water as its wheels take the
Place of the hydrafoll extensions., It moves across the
narrow beach into what appsars to be dense jungle.

CUT TO:

INT. VEEICLE THE THREZ MEX

peering out of the glass dcme at the trees, palmettoes, and
other vegetation as it moves by.

SHOT A JUNGLE CLEARING AHEAD VEEICLE'S P.0.7V.

Dead ahead, in the center of the clearing, is the rermant
of a fire, smoke still curling up from the bed.

ANOTHER ANGLE THE VERICLE

as it stops. The glass dome opens., Thomas and LaFever
¢limb out, walk toward the fire. Dodge covers them from
the vehicls.
DODGE ¢
(calling out)
What s {t?
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35. CLOSER ANGLE THE PIRE
Thomas kicks away brush and a remnant of a small rock.

THOMAS:
This is man-made.

He scans the jungle around him, then looks at LaFever.
LaPever responds to the look,

LAFEVER:
You getting it, too?

THOMAS
(nods)
What would you call it - intuition?
LAPEVER:
Whatever it is, I've been feeling
it for the past three hours.

36. ANOTHER ANGLE THE AREA

as Dodge leaves ths vehicle, walks over to them, points to
the fire.

DODGE :
How old 1s 1t?

THOMAS:
Couple of hours maybe.

Again his eyes traverse the area.

a7. PAN SHOT THOMAS' P.O0.V,

as the CAMERA MOVES AROUND the trees and vegetation, PICXINC
UP particles of sunlight that sends dancing bdright shafts of
light through t he dense undercover,

38. GROUP SHOT

LAFEVER:
You want to join the party, Deodge?
This is sixth sense week. You feel it?

DODGE:
Being watched?
(he nods, wires the
perspiration of?
his face)

(CONTINTUZD)
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38 (cont.)

39.

4o.

DODGE: (Cont. )

Funny.

(s pause)
It's like earth...and yet it isn't
earth, A bloody guestion mark,
The scarecrow in ths skape of an
ape...& star pattern that's almost
right dbut 1sn't quite. Where are
we, skivper?

THOMAS :
(after a deep breath)
I wish I knew,
(his eyes scan
the ground)
No footprints.
a pause)
Juat a feeling.
(his eyes dart
around ahead)
We'll go through there.

ANOTHER ANGLE THE THREE MEN
as they go back to the wvshicle.

CLOSE SHOT THE GLASS DOME

a3 the three men get in pulling it down over them. At ths
moment 1t 1s closed, somathing heavy and circular hits it
with a tremendcus force cracking it slightly. All tkree
faces appear at the doms as it is hurriedly reopened.

ANGLE THE GROUND DOME'S P.O,V. A COCONUT

that lies alongside the vehicle. All three men stare at
it, then LaFever and Dodge look at Thomas.

LAPEVER:
Dropped by nature,..or thrown
by man?

THOMAS
It cracked the plexi-glass. So
it either fell from ten thousand
feet...or it got thrown, That
pretty muchk rarrcws it dowmn. We
are bYeing watched, and a little
close for my money.
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k2. HIGH ANGLE LOOKING DOWN

as they once again close the dome. The vehicle starts up,
pushes its way across the clearing back into the jungle.

DISSOLVE TO:

SERIES OF SHOTS THE VEHICLE

as it leaves the jungle, enters a nondescript area that
is almost sagebrush in appearance. This in turn changes
to almost desert.

=6
&

DISSOLVE 7T0:

47. EXT. DESERT PHE VEHICLE TWILIGHT

as it rounds a bend of outjutting rock and stops. WEIP PAN
OVER to desert edge. Lined up as far as the eye can see

are "ape scarecrows,” each a dizarre animal hide crucifixion
silhouetted against a slowly darkening sky.

L8, CLOSER ANGLE THE GLASS DOME TEE THREE MEXN
staring. The dome opens. They look out toward the horizon.

F
(soLtly)

My God} Pigure that out!
(he looks toward
Thoras)

It'11 be dark soon.

(he nods in the
direction of the
scarecrows)

Do we head toward them?

DODGE:
It's almost as if they were
something, Like a
skirmish line.

THOMAS 3

(looking at the sky)
I think we'd better bed down for
the night. But I don't like it
out here {ia the open.

(he half turns in

the direction from

which they've comse)
Let's go back behind those rocks,
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"PLANET OF THZ APES" .

ANGIE THE VERICLE

as it turns, starts to retrace its course.

MOVING SHOT THE VEHICLE
as 1t heads toward a clump of rocks,

CLOSE SHOT THE GROUND

Undernsath the vehicle's tracks we suddenly see first,
small inlentations appearing, then large fissures, then
the co.position of the ground changes and it's as if
suddenly they're moving into a marsh.

ANOTHER ANGLE THE VERICLE

as it stops, strains to move forward - its tracks groaning
and gradually becoming enveloped in mmd, and finally
‘i:i?‘ up the battle altogether as the vehicle starts to

s .

CLOSE SHOT THE GLASS DOME

as it is flung upward. The three men get out and stand on
top of the vehicle as by this time it begins to sink with
incredible speed.

DODGE¢
(shouting)
It's quicksand or somsthing!
Ve're getting sucked under!

THOMAS :
Jump! Get clear!

All thres men leap off the vehicle. Dodge and Thomas get
clear of the circular quicksand area, LaFever lands in it.
Ee almost immediately is sucked under almost to his chin.
CLOSER ANGIE THE GROUND

as Thonmas grabs him by the hair, LaFever, in turn, grabds
Thomas' arm. Dodge holds onto Thomas' feet and gradually
they extricace LaFaver and pull kin out of the sucking yaw.
ANGLE THe THRE:S MEW

on the grouni, sut of breath but still staring in horror

/] M aros s qesomean |
-
Vel o e awer
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55 (Cont.)

sé.

as the vehidsle is sucked under the mud and gradually
disappears. SLOW PAN ACRQOSS their faces as all three
are gradually aware of what is the predicament,

DODGE:
(his voice very low)
Skipper - we've got trouble now,.
(be nods toward
tbhe quicksand)
There goes everything we own,
Weapons, food - everything.

LAFEVER:
Wefre going to have to get back
to the ship.

THOMAS:

Not at night, we're not.

(he shakes his head)
Let's go back there. Get behind
some rocks. We'll head back to
the beach in the morning. We're a
good two days away on foot,

(be slowly rises to

his feot, looks down

at his belt, removes

a hunting kmife)
It used to be Rip Van Winkle. Now
1t's Robinson Crusoe.

He starts off followed by the other two as the sky turns
dark and night comea. '

DISSOLVE TO:

EXT. ROCKY LEDGE NIGHET

The three man sit with their backs against rock walls
1istening to the distant night sounds « a screeching bird,
e gutteral roer from far off, a snap of some distant
broken branch. A SLOW PAN PAST each face as thay listen,
senses strainirng,

LAFEVER:
(very softly;
to Thomas)
3till feel it, skipper?

THOMAS:
I'm numb now, I don't know what
the hell I feel.
(he rubs his jaw)

Cofontnpditizin}
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56 (Cont.)
THOMAS: (Cont.)
We prcbably should have playsd
those teapss...found out exactly
what happened,

DODGE s
We might have besn able to figure
out where we are,

THOIIAS:

That, strangely enough, isn't what
ties me now,

(a pause; meaningfully)
It's wvhon we ars. I don't imow what
the tIme divergent is in space.
Nobody knows for sure., According
to all the mathematics operative...
we should have been asleep for close
to eighteen months.

(he shelkes his head)
VWe should have awakensd just befare
going into orbdit.

(he leans back

against the rock)
But something happsned - God knowa
what. Cosmic dust maybe., A mateor
deflecting us,..that the zuidance
system didnt't conpensate for, But
it sets up a chain reaction of errcr.
Time, place - everything.

DODGE:

S0 here we wait,
LAFEVER:

than Blake GoTCOUEDF the basgain:
DODGE¢

(a litsle impatiensly)
LaPever, you wanna count bdiessings -
g9 count blessings,

He rises, walkz to the periphary of the rock, stares out
at the night, looks np at che sky.

57. LONG SHOT THE DISTORTED BIZ DIPPER
s8. ANGLE LOCKING DOWN AT THE TEREZ HEN  FAVORINS DODGE
DODGE;

Lock 2t Lt un taere. The changleas
(SONTINTED)
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S8 (Cont.)

59.

61.

DODGE: (Cont.)
8KkYeeo that suddenly changes.
a pause as he
looks toward the
others; intensely)
I'd just like to get & fix on
igg_#g. Just one lousy natural
aw, ust ons known proveable
truth, and start from there.
(he shakes his head
back and forth)
But this place -
" (he shakes his
head again)
« nothing. No place to start,
¥owhere to -

ANOTHER ANGIE THE THREE OF THEM

Small pebbles dislodged at the top of the rock scurry down
toward tham. All three look up.

SHOT TOP OF THE ROCK

For just one tluti:g second there appears s hearvy squat
silhouwtte of something staring down at them. It then

vanishes.
LAFEVER:
You see 1t?
THOMAS :
I heard it, that's all.
DODGE ¢

I saw something.
Another SLOW PAN PAST their faces.

THOMAS:
(very softly)
Come out, come out, wherever

you are.

The CA¥ERA STARTS A SLOW PULLAWAY from the three men who
stand there motionless, wary...and frightened.

DISSOLVE T0:

EXT, BEACH DAY

as ths three men coxs out from the jungle, &ll of thenm
sweaty, dead tired. They flop on the sand.
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é2. TOP HAT SHOT LOOKING ACROSS THE SAND AT THE THREE MEN
Dodge opens his eyes, wipes the sweat from his face.

DODGE ¢
T don't know about the two of you -
but I'm not up to swixming back
across there. That's about sixty

miles.

LAFEVER:
We'll have to build a raft or
somsthing,

THOMAS:

Which would be quite a trick,
We've got one lmife.

(he rises to a

sitting position,

looks up and down

the beach)
I think we ought to follow the
beach. Somsbdody's alive here
and maybe somebody builds boats.
Canoces. Or something. We'll taks
a break and then move down there.

He nods toward one direction.

63. ANGILE DODGE
as he rises, walks over to a coconut that lies on the ground,

:;nninns it, then walks a2 few feet toward a row of coconut
ees.

ABRUPT CUT TO:

&. TOP OF SOME TREES
as two fronds part and we're looking into a pair of eyes.

65. ANOTHER ANGLE DODGE
as he stands there transfixed.

DODGE :
LaPever...skipper...don't look now,
Either there's somsbody up in that
trees just above me...or we're on a
Planet where coconuts got the damndest
blue eyss you ever saw.
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LONG ANGLE SEOT LOOKING DOWN AT THE THREE MEN
as they stare in the direction of Dodge's pointsd hand,

REVERSE ANGIE LOOKIRG TOWARD THE TOPS OF THE COCONUT TREES

where nov we see the outlines of SEVERAL HUMAN FORMS
peering from dehind the heavy foliage of the tree tops.

CLOSER ANGLE THE THREE MEXN

THOMAS ¢
(in a low ~xoice)
Mow back over here, Dodge.
Very slow. LaFever, stay put.
Let them maks the move,

LAFEVER:
Whe's "them?"”

fULL SHOT INE SCENE

as from out of the jungle area coms score upon score of
"HUMAN BEINGS." Their steps are tentative, curious, but
dasnerately frichtened. There are MEN, WOMEN and CHILDREY
grcuod, if ot all, in loin cloths and animal furs, They
ook like twe-legged animals and from their ranks comes an
occasional skittering sound like that of monkeys; an
occasional responsive grunt, but nothing even remotely

resembling a language.

GROUP? SHOT THE THREE MEN

( u’htly)
How about it, skipper? We're
ruming out of room,

THOMAS :
Just sit tight.

SHOT THE "MROPLE"

as they move closer to the astromauts., Two of them xove
over toward Dodge, staring at his shirt, grunting disapprova:
but obviously bewildered, One of them reaches out suddenly,
rips the shirt {rom Dodge's back. He jumps back. 3oth
LaFever and Thomas move to his side., Two of the other "men"
advance on LaFfever. One of them makes & motion toward hig
chest in a ripping gesture as if telling LaTever %o divest
himself. LaFfever looks questioningly at Thoras,

! mArrm @y e——- \
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71 (Cont.,)
LAFEVER:
What's that suppossed to mean?

THOMAS
Taey don't like our clothing,
It scares them somshow,

He holds up his hand for quiet, then very slowly takes
off his shirt., The "ssople” react with low ‘!abherings,
an occasional nod - nothing resextling Yonast emotiox,
and especially nothing remotely resembling a smile., 3ut
1f anything, there is an affirmation in evidence - 2
satisfaction that Thomas has dons somsthing to their
liking. Almost as if by sorms extra-sensory signal, they
gradually sit down iZ the sand, a few of them bringing
over cocornuts which they pound together to open.

72. GROUP SHOT THE ASTRONAUTS

as they, too, sit back down on the sand., Thomas looks
across toward a group of "women," rises to his knees,
beckons fcr the coconut that the woman ars tryi to
break open. The women look from the cocomut to Thomas,
totally uncomprehsnding. Thomas walks over toward then,
They shrink back away from him, Ee picks up the coconut,
takes a knife frozm his betlt, drives it into the coconut,
splitting it ard then pulling it apart. He then hands
them the two pieces.

73. CLOSE SHOT THOMAS

as he stares at them.

. CLOSE SHOT THE TEREE WOMEN  PAVORING NOVA

& youngish woman with long wild hair %ut a face like an
oil vpainting i{n which s ozmsone has dullsd the :zolors. We
are looking at a strange formless teauty that comss
without emotion., It is almost a mask,

75. REVERSE AJGIE LOOKING TOWARD THOMAS
as hs stares at her. LaPever comess INTO TEE FRAIE alongside
of him,

R:
Look at thelr faces, Johany.
Ever see anything like that?

THOMAS::
Once or twice rayte.

(CONTINUZD)
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75 (Cont,)

7.

78.

79.

Dodge now comas INTO THE FRAME,

DODGE s
Where?

THOMAS:
(very softly)
In a z00,

LAPEVER:
(ataring at him
insredulously)
Aninals?

THOMAS ¢
{nods)
Just liks animals.

He reachss over for another coconut, holds it up, then
holds the knife up, smiling toward the group of women.

CLOSE SEOT TEE THREE WOMEN
who stare at him, their faces totally tensas.

CLOSE SHOT THQMAS

THOMAS:
(softly)
See 1if can get them to smile.
at this he grins
broadly, favoring Nova)
How about it, lady? Give us a bdig
smile? Ses? Big snile!

CLOSE SHOT XNOVA

wko stares {rcm the coconut to the knife to Thcmas! face,
She starcas to twist her mouth aping his smils, Sut all that
comes out i3 a strange twistad grinmace.

REVERSE ANGIE  LOOKING TOWARD THE ASTRONAUTS

DODGE:
Wild! She's trying to imitate 7you,
But she doesn't know how. None of ‘'em
do. They don't kmow how to amile!
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EXTREMELZ TIGHT CLOSE SHOT DGDGE
DOLCGZ:
(his voice rsrliectiva
as hs looks tcwvard
the other two)
A planet with people who den't
imow how to smile,

CLOSE SHOT LAFEVER
LAFEVER:
People?
(he shakes his head)
Arme, leg® and a head - but that's
whare ths rssemblance ends,
CLOSE SHCT THOMAS
THOMAS

They ars animals. Gentle, tentative,
curiots, But animals.

REVERSE ANGLE LOOXING TOWARD THZ GROU®S OF "PEOPLE"
ASTRONAUTS P.O.V.

ag tkey sjuat in the san:, Jjabtering, shoving coccrut =esat
into their moutks, scoatching themselvas,

SHCT NGVA

a8 she jams the food into her mouth, ther suddanly stops
abruptly, looking toward Thomas.

CLCSE SEOT TEOMA3

He's cutting up plesces o coconut with his xifs, pislks
up a siecs, 2nsws 1t off in small m2asursd Sites, His
eyes x8sl Lava's,

CLOSE SHCT NOVA

She looks dcwn at the coconut in her hazd, then toward Themas
ggo treaks off a piece, puts it ian cer mouth in a rmimicry of
42105543,

CLOSE SHCOT TEOMAS

THOMAS:
Like ckimpa.

! A AN qooumn §
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87 (Cont.)

89.

90.

91.

92.

He watches her rise now, tantatively walk over to look down
at his shirt whick 1liss on tc3 ﬁround. Sks picks it up, sti
very tentative, studies it. A "HAN" risss from nhis squat,
goes over to hsr, rips the shirt from he> hand, b ackkands hs
viciously, propelling her backwards., The threse astronauts a
on their feet, but it is Dodge who reachas the scene first,
He buries on~ fist i{into the gisnt man's stcmack doudbling bhin
up. And then, as part of the combination, lets him kavs it
flush on the jaw. Ths glant topples to ths ground, stucz=ad,
blood pouring from a split lip. Dodge, a moment past his

er now, i3 appalled by what he's dons. He lcoxs concents
ly toward LaFever and Thomas.

PAN SHOT PAST THE STOIC PACES

who show no amotion whatsoever. Then in the silence we hear
a SOFT SOB. The PAN CONTINUES OVER to the fallen glant who
on his hands and lnses crying like some small abused child,

CLOSE SHOT THOMAS
THOMAS:

(his voice reflesctive)
You want to know scmething? I hope
to God this 1isn?’t the best we find.

LAFEVER:

(slongside of him, nods)
I don't think +-:13 is the best, skigper.
I think taere must De...anotkar rnree.
Somebody,...scmebody with shirts and
tieas maybe.

(he loocks toward the silent

faces across from hinm)
And wheoever and whatever theya -~e...these
people are scared as hell of them,

GROUP SHOT THE "PEOPLE"

as they riss and start to file back toward the jungle, A few
of them look dback toward the astronauts, their 2ook expectant

GROUP SHUT THE ASTROMAUTS

DODGE:
What about 1t? Do we join the safari?

THOMAS:
I don't think we've zot any choics. Let's gzo,

The thrase man rise and move out bringing up the rear of the
column.

DISSOLVE 70:
EXT. FIELD DAY

as the group of "people" now !oinzsd by OTHERS, cc=e into an
ocren cleariny,
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MOVING SHOT WITH THEM

as they come from various parts of the jungle, After a momen
we see the three astronauts also in the group.

BIGH ANGLE LOOKING DOWN ON THEM

as they suddenly stop. WHIP PAN ACROSS ths fia3ld. Thers, in
1ine, are a row of "ADE SCARECROWS" Jjust as we've seen Lsfcre

CLOSE GROUP SHOT THE ASTRONAUTS
THOMAS ;
Same things.

DODGE:
{(after & quick look around)
Loock at the regction,

GROUP SHOT THE "PEOPLE"
JABBERING, pointing toward the scarecrows, obviously frighter
ed and taking sevsral steps backwards,

GRCU? SHCf THE ASTROMNAGIS

DOPGE:
Unasked I give you the following
reaction, This is a great placs
to visit - but I'd hate like hell
to live here!

SHOT THOMAS
THOMAS ¢

I think they're aftar focd, I

taink that's the point of this

tsip. Did you notica now -
He stops ebruptly, his head jerks skyward.

ABRIJPT CUT TO:

CLUSEUPS EACH ASTROMAUT'S FACE

as 1a the b.,3., we suddenly hear the sound of ENGINE NOISES
getting louder,

LAFEVER:
Nobody can kid =el Those are
aircraft engines!

(CCUTINTED)
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101 (Cont. )

102.

103.

1.

105
1Gé.

107.

DODGE :
Helicopters, that's what they sound 1ike .

Thomas, incredulous, looks toward the "people."

THOMAS :
Look at them!

SHOT ACROSS THE FIELD THE "PEOPLE"

as they start to run in different direciions, =others pilcair
up bables - a nilling, fear-ridden, panicky attempt at escair
and suddenly, appsaring over distan® trees, are helicoptorc,
They swoop dowm on the group forcing them to turn in their
tracks like some airbdorne sheep dogs collecting & herd,

SHOT THE ASTRONAUTS

as, standing alone, they SEOUT and wvave st the helicopters.
"People" run past them. Nova stops by Thomas and triss to
pull him, LAUGHING, he pushes her away and continuss to
vave at the hellicopters,

EXTREMELY TIGHYT CLOSE SEOT DODGE

a8 his eyes go wide open, his jaw drops. He lats cut a wail
of slxost FEENZIED LAUGHTER.

DODGE:
Oh, oty God! I have now seen
everything there is to be sesn
in thes whole bloody universe!

ABRUPT
CUTS TO:

CLOSZUPS THE OTHEXR TWO ASTRUNAUTS

as they, <00, look, start, react and convulse with LAUGHTER,
A WHIP PAN ACROSS THE IELD in the direction of a ca>r engine
as coming through the foliage we see the: ZOOMAR

SHOT THE FRONT END OF A JEEP

ag it ocomes to a stop at the edge of the clearing. PAR UP
SLOWLY THE FRCONT GRILL TO THE WINDSHIELD where standin, are
T™WC APES dré-sed imraculately ia trhs white zart and sith
holiwats of 3ritish hunters. Behind them, on foot, coms
SEVERAL OTHER GRCOUP3 OF APES, CZIMPANZZZS arnz ORANGCTANS in
assorted sizes and shaves, but all dressed as members of a
safari zar»ying guns of different cailbdre.
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CLOSE SHOT THE ASTRONAUTS FAVORING DODGE

DODGE:
(shrieking with laughter)
I'1) die. I will positively --

There is suddenly a fusillade of SHOTS. Dodge's face goes
pasty-white. He lets out one small gasp as the CAMZR:A PANS
DOWN his body to where his fingers clutch at i bloody rass
that was his stomach, then he topples JUT OF THE SCENE,

ABRUPT CLOSE SHOT THOMAS
THOMAS :
(s creans)
Dodge! Dodge, get -~
He suddenly grabs at his throat as a bullet plerces his
neck froem the side.
ABRUPT HIGH ANGLE SHOT THE FIELD
as we s8¢ converging on the SCENE literslly hundrads of
clothed apes and monkey forms firing fusillades of shots
at masses of fleeing pevple.
SERIES OF SHOTS THE SLAUGHTER
a8 literally droves of humans are wiped ocut by the guafire.

ABRUPT CUT TO:

CLOSE SHOT THOMAS

on the gro:nd, hand clutching his throat, clawing at the
earth to gst away while the SOUNDS CF SCRZAMS snvelope
him. Ruaning feet go back and forth in front of hin and
behind hia.

ANGLE 3S80T LAFEVER

Running gooplo «nock the gun out of his hand, then he's
puahed along by a milling mob. In the process, his shire
is torn off., He's buffeted along, looking desperately
for the othar two astronauts, trying to fight his way back
to the fileld. Suddenly, he's enmesnsd ‘in a gilant net,

ANGLE SHOT THROUGH THE MESH LAFEVER'S ?2.9.V,

as & 3roup of aves at various vartage points pull tightly
on the rnet and sntrap hin,
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ANOTHER ANGLE LOOKING TOWARD HIM

from outside the net, his fingers pulling on the mesh as
he shouts.

LAFEVER:
(shouting)
Johnny! Dodge!! Hey you guys --

His voice is lost in the DIN OF CRIES AND SHOUTS as tke
CAMERA PULLS BACK FOR A SLOW DOLLY AWAY as, on the field,
we see the apes piling up bodies of the dead. Another
party of them are dspositing nets full of people inte

wait trucks., They do this with business-like precision.
The DOLLY CONTINUES BACKWARDS until we're on a:

SHOT TWO GIANT APES

One of them tilts his helmet back, takes out a pack of
cigarettes, offers one to his companion, who takes it
then accepts a light from a lighter.

APE 1:
Good ghow,

APR 23
Not a bad bag at that,
(then his eyes narrow.
He points with a hairy hand
toward the field)
My God! Look at that.

A PAN OVER to a:

SHOT THE PROSTRATE FIGURE OF THOMAS

lyigg facs doun on ths ground, the wound pulsing in his
neck,

ANOTHER CLOSE ANGLE  THOMAS

as tho legs and puttees of the aves come INTO THE FRAME,
then the two Apas ineel down alongside of hinm,

APE 1:
Now I've sesn everything. Where do
you suppose he got our clothes?

Ho examines the wound on Thczas! nsck.

(conrixuzn)
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122 (Cont.)
APE 1:
(continuing)
He's still alive.
(he takes out a revolver)
Shall I put the poor beast out of his
misery?
APE 2:
Are you kidding? This might bs a
trained one who escaped. Might be
worth a little extra st that. Throw
him on the truck.
APE 1:
(pointing to a couple
of chimps)
Over here, boys. Put this one on
the truck.
123. SHOT THE TWO CHIMPANZEES

12s.

as they approach.

CHIMP 1:
(laughs)
Look at the clothes on this one.
(then questioningly
toward the two Apes)
Escaped from s circus or something?

APE 1:
Probably.

MOVING SHOT THE TWO APES

as they walk back toward thes Jeep, passing mounds of bodiss
still baing added to.

CUT TO:

TAIL GATE TRUCK

On ths truck, tied together by ropes, are shivering,
deaparately frightsned "people"; and fust deing flung over
ths dropped tail gate is the figure of Thomas. We ses hin
briefly, then he is obliterated by the zall gats as it
ccmes up {n FRONT OF THE LZNS. The truck starts to pull
away FROM THI CAMERA, as we:

DISSOLVE T0:
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126, EXT. TRUCK EXTREMELY TIGHT CLOSE SHOT THOMAS' FACE DAY

the eyes half-closed, filmed with pain and cloudy half
consciousness.

127. SHOT <THE SKY  KHIS P.0.V,

It's a conglomeration of moving clouds, distorted bent
telegraph poles, odd surrealistic building forms - all of
which overlap one another slowly, turning from bright to
gray to darimess, which in turn is superceded by jumbled
and distorted forms that loom over him as shadowy f es
and forms. Gradually, behind these appears s giant light
in the general form of a surgery light that goes in and
out of focus., Now NOISES start to collect - first, VOICES,
indistinct, that echo and re-echo; then the METALLIC
CLASHING of what sounds like metal inatruments banged
together.

128. EXTREMELY TIGHT BLOWN-UP CLOSE SHOT THOMAS' PFACE
His lips move with tortured effort, his head shakes from
aide to side -~ rejecting, pleading; then his eyes go wids,
staring in one last effort.

129, REVERSE ANGLE HIS P,0.V. A GIANT BLOWN-UP PLASMA BOTTLE
half filled with blood. The upper half of the bottls

reveals a distorted hairy face. PAN DOWN tke rubber tube
of the bottle to an:

130. EXTREMELY TIGHT CLOSE SHOT A HAIRY HAXD

13)l. ANOTHER ANGLE THOMAS

as his e7es shut tight. and he tries to screan, then his
eyes close and there is total, sudden dlaciness.

DISSOLVE TO:

132, INT. CAGE OUT OF FOCUS SHOT THE BARS

wvavering until gradually the scene takes on clarity and

we are looking through bars at tha prostrate body of Themas,
who lies on his back on what {s rouzhly akin to a bed of
straw, His eyes blink open, then wince against a shaf:

of sunlight that comes tarough a window above the caze. Ye
slowly turns his eyes to stare toward the cage door.
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TOP HAT SHOT ACROSS THE FLOOR OF THE CAGE TOWARD CAGE DOOR
THOMAS' P.0.V.

The bars are shimmering and indistinct and gradually, with
great slowness, come INTO FOCUS, Behind them we see the
outline of a FEMALE FIGURE that takes on clarity with the
bars, and we're finally looking at the white-smocked figure
of a woman, who is peering through the bars with great
clinical interest, hands in the pocksts of her smock, her
expression alert and intelligent, the face young despits

a few simian wrinkles that frame her white muzzle., Under
her arm she carries a leather briefcase.

ZIRAS
(smiles)
How are we today? Peeling better,
are we?

She takes out & key, unlocks the cage door, bends over to
look more intently into Thomas' face.
CLOSE TWO SHOT THOMAS AND ZIRA

Thomas tries to spesk. Nothing comss out from his bandaged
throat,

ZIRA:
Can't even growl, huh? -

She briefly touches the bandsge, toolinf arcurd it very
gently and lightly, then nods as {f satisfisd, is about
to turn away when she suddenly stares at something.

ABRUPT CUT TO:

CLOSE SHOT THOMAS ' HAND
An Amnspclls ring is on one finger.

EXTREMELY TIGHT CLOSE SHOT THE PINGER

wtt?pZi:u's hand COMING INTO THE FRAMSE to touch it, stare
a te

ANGLE SHOT LOOKING UP INTO ZIRA'S FACE
&8s she turas questioningly toward Tromas, frowning.

ZIRAS
They said you wers probably an escaped
circus aniznal or somecthing.

(CONTINTED)
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137 (Cont.)
ZIRA: (Cont.)
(she nods)
You gave our people quite a start at that.
(she points to him)
The trousers... this ring probably.

She smiles again, moves back, shuts the cage door, scribbles
down something on & sheet Of paper, looks down the length
of cages that cover one end of the roonm,

138, ANGLE SHOT OVER HER SHOULDER

We see other men in the cages pacing back and forth. A
couple of them shake the bars. GUTTERAL NOISES emit from
others. She starts to move down the raw of cages, when a
SOUND stops her in her tracks. She turns to atare toward
Thomas, who has risen to one elbow, his mouth opening and
closing in a desperats attampt to make a noise. Finally
something does come out - just a weak pained grunt, but a
noige nonetheless. Zirs turns back toward him, smiling.

ZIRA:
Now what is it this time?
(she points to her neck)
Hurt just a li tle bit, does {t?
Well, we'll koog you on liquid, old
timer, and we'll have that bandage off
in a week or so. You just relax thers.
(she digs into the pockat
of her smock, takes out &
sugar cube, holds it out in
between the bars)
Hore we are. Can you came and get it?
Can you come and get ths sugar?

139, EXTREMELY TIGHT CLOSE SHOT THOMAS

His eyes grow wide. At this moment, he feels a sense of
naked humiliation and shame that he's never felt tefore.
He recoils from har, shaking his head dack and forth dut
in an unconscious gesture of rejection.

%o, REVERSE ANGLE LOOKING THROUGHE THE 34ARS ZIRA
who shrugs, smiles.
Just relax, old timer. Jus: breaths

through your nose and be a 3004 harpy boy.
she moves to another cage)

How are we today, old tirier?
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141. REVERSE ANGLE LOOKING TOWARD THE OTHER CAGE ZIRA'S P.O.V.

as the man in it shakes the cage, jumps up and down. His
tongue is out. Spittles of drool comes out tha corners
of his mouth,

ZIRA:
We Imow what we want, don't we?
Yessiree, we know what we want.

She hands him the suger, which the man takes and jams {r%>
his mouth. Then she continues down the other cagess,
occasionally writing little notes.

ABRUPT CUT TO:

142, THE BARS THOMAS! CAGE

as, with one final burst of effort, he gets onto his hands
and knees, slams himself against the cags bars, gives ons
pain-uwracked, deep-from-the-gut CRY, which comes out
almost as a whisper.

143, ANGLE SHOT THROUGH THE BARS DOWN THE LINE OF CAGES

We see Zira at the end, still making notas and thaen giving
directions to a couple of white-coatsd technictlan assist-
ants. Their voices are low ard indistinct.

Uy, ANOTHER ANGLE  THOMAS

as he whirls around fronm the cags to FACE THE CAMESRA, His
mouth opens and shuts again and the pain of it is obviously
slmost unbearable. Finally, he rsachss up to the bandags,
claws at it for a moment, then claws agaln, then pulls and
rips at it, and finally removes his kand, Blood drips

from the fingertips. He looks toward the far wall cf his
cage, takes his fingers, draws one singls lina cf blood,
then resachkes to his neck agein and again the fingers coms

out blooiy. He continues to scrawl things, in blood, on
the wa 11 .

CUT TO:

14S. SHOT ZIRA AT THE =MD 07 TEE CORRIDOR

Shs starts to walk back toward Thomas'! cage, »ointing out
various cages 2nroute and giving cersa directicns to the
two lab assistants who are with her., As she gets CLOS:IR
TO THE CAMZRA, her words take on clarity,

(CoNTINU=D)
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(Cont.)
1h5 ZIRA:
eeothis one here is liquid feeding.
If he tries to take off a finger -
you muzzle 'im, He's a mean one,
And blondie, ovar here --
(she points to a cage
across the way)
-« he!ll be leaving this afternoon,
8o hold off cleaning the cage until
after two.

Now she moves to Thomas' cage, but her back is to it as
are the two assistants, Over her shoulder we see the
scrawled bloody message on the wall of Thomas' cage which
reads, *I CAX SPEAK", Crumpled at the foot of the wall,
unconscious, is Thomas, himself - one bleeding hand
extended, still touching the wall.

146, CLOSER ANGLE ZIRA

She looks down at her notes, jerks her thumb over her
shoulder toward Thomas! cage.

ZIRA:
This is a post-operative one in here.
No feeding at all until tomorrow
morning. Give him water 1 ks seems
thirsty. Keep his cage clsan, too,

She moves PAST THE CAMERA and we hear her volce fading or?f,

ZIRA'S VOICE:
(econtinuing)
If Dr. Zaius wants me, I'll be in ny
office.

The CAMERA STAYS on the two assistants, one of whom picks
up a bucket; the other heads down toward the cther end
of the cage corridor. The one witk the buckat moves over
to a sink and starts to let water ints the duckes. He's

interrupted by a SHOUT. He whiris arsund to stare toward
THE CAMERA.

CUT TO:

7. SHOT DOWUN THE AISLE
as the "mean one™ suddenly breaks open ths cazgs door, falls
forward on his face and with growling ROAZS starts to run.
The Assistant at the far end of the corridoer shouts,

(CONTINUED)



"PLANET OF THE APES" 3.

m7 (couto)
ASSISTANT 1:
(shouting)
Get the hosel Get the hose!
4,8, ANOTHER ANGLE THE AISLE

UL9.

150.

151.

152,

as the one with the bucket grabs s hose screwed into ons
of the faucets and starts to spray the escaping "maa®, who
noves across the aisle trying to fend off the stream of
water, half dlinded by it. Hs resches the front of Thomas?®
cage and 1s backed sgainst it by the pressure of the water,
The two assistants converge on him, one still playing the
wvater stream on him,

CLOSER ANGLE THE "MAN"
He flails hisg arms around, half choking, half aputtering.

SHOT OVER HIS SHOULDER THE WATER
entering Thomas! cage, hitting the wsll in a sudden burst.

ANOTEER ANGLE THE "MAN"

as one of the Assistants, carrying a sharp-ended pole,
prods him vieiously, forecing him back across the atsle.

ASSISTANT 1:
Put him in number six - tkat's empty.

They back him against an open cage, force him inside, slam
the cage door shut, which autamatically locks {t, thsn
they start to walk TOWARD THE CAMERA.

ASSISTANT 2:
Damned animals! Why don't they kesp
em in & 200 where they belong!

They move PAST CAMERA LENS which ARCS OVER towaerd Thomas'
cage, SHOOTING THROUGH TEE BARS TOWARD THE WALL., There

ars & few spattered blood marks but the message has been
washed awvay, '

DISSOLVE TO:

INT, CAGZ ROOM LONG SHOT FAVCRING THE FLOCR  NIGH?

where wo see the shadows of various “"men" standing by their
cage doors, grippinzg the bars. PAN UP TO a:
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153, LONG SHOT DOWN THE AISLE

We see the "men" standing there at the doors, mmbelooking,
stolc, emotionless. There is the SOUND of a HEAVY METAL
DOOR BEING OPENED AND CLANKING SHUT, The two Assistants
come in wheeling a "feed bucket™ heaped high with bananas
and other fruit. They wheel the cart TOWARD THE CAMERA,
throwing pieces of fruit to the various "men" in the cages,
who start msking SLURPY, ACQUISITIVE SOUNDS, stretching
out their arms through the bars.

1S, ANOTHER ANGLE THE TWO ASSISTANTS
as one holds up a banana.
ASSISTANT 1:
¥atch this °

(he holds up the bansna in
front of one of the "men")
Hey, blondie. Speak!

155. ANGLE SHOT THE "MAN®™ IN THE CAGE

He flings his arm cut through the bars, grabbing for the
banana.

ASSISTANT 1:
Come on. Speak!

The "man® in the cage lets out a GUTTERAL RCAR, The two
Assistants CHUCKLE., They throw him the banana, which he
eats skin and all.

156, MOVING SHOT WITH THEM

as they continue down the aisle until they reach Thomas'
cage., Hs lles on the mat, his back to the door,

ASSISTANT 1l:
(banging on the cage
with his stick)
Let's rise and shine in there! Chow
time. Come and get 1it,

ASSISTANT 23
(looking down at a chart)
This one's on liquid,
(he points to his shroat)
He's the one who go: shot in the throat.

(CONTINUDD)
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156 (Cont.)
ASSISTANT 1l:
Oh, yeah.
(he points, chuckling)
Look at the pants on him.
(he bangs on the cage again)
Hey, beautiful. You with the pants.
Want some water?
1S7. ANOTHER ANGLE <THROUCH THE BARS THOMAS

158,

as he turns on his other side, opens his eyes, stares at
the two Assistants, struggles to rise, flops over weakly,
then literslly crawls over to the cage door, his mouth
opening and closing but no sounds emitting. He reaches
the cage door, grabs hold of it for support, then with
desperation, keeps pointing to himself then to his mouth,
opening and closing it again.

REVERSE ANGLE [OOKING TOWARD THE ASSISTANTS
who CHUCKLE with delight.

ASSISTANT 13
How about that? I told you this one
had been trained.

Both men turn at the SOUND of a DOOR OPENING AND CLOSING.
2irs walks in.

ASSISTANT 1:
(continuing)
Feeding time, Miss Zira.

ZIRA:

(with a look toward the clock)
Peeding time was an hour ago. Break
your backs sometime and try doing socms-
thing on schedule.

(she moves toward Thomas'

cage)

How'!s the patient?

ASSISTANT 1:

(anxious to placate)
Oh, this one's s humdingsr. Has a
whole bunch of tricks.

(he moves to Zira's side,

looking through the %ars)
Come on, Soy. Do sone tricks., Shew
Miss Zira how smart vou are.
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ANOTHER ANGLE THROUGH. THE BARS  THOMAS

as he 1lifts up his head, his face a study in pain and
misery., He kicks himself over so that he lands on his back,
then weakly, but with great effort, 1lifts up his hands and
es through the motions as if writing. There is a HOOT OF
UGHTER from the Assistants that is shut off abruptly by
Zira's look.

CLOSE ANGLE ZIRA

as she stares through the bars toward Thomas, scmething
pensive and reflective in her locok,

ASSISTANT 1l:
I never seen one like that who'd «e

Zire waves him quiet.

ZIRA?:
Just be quiet, would you?
(now her voice takes
on a softer tone)
Coms over hers, old timer. Come
over here. I won't hurt you.

Thomas continues to lie there, totally snnervated, unatle
to move. Zira turns to the Assistant.

ZIRA:
(continuing)
Open this up, would you?

ASSISTAIT 1
I'd be careful of this one, Miss Zirs.
You know how they are when thsy're
wounded.

ZIRA:
(evenly)
I know how they are when they're weak
and in pain.

ASSISTANT 1:
I hate to see you goin' in thers.
One of us ought to have the hose
ready.

He looks at her steely glance, makes a half-shrug, moves
over and unlocks the cags door,

(CONTINUSD)
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160 (Cont.)

161.

162,

163,

. ZIRA:
You two go hide under a table. If
I need help, I'll call for you. I
won't exgoce a damned thing - but I
will call on you.

She moves into the cage.

TWO SHOT

Thomas lying there, Zirs kneeling over him, His eyes are
open. He touches his throat, then taps his lips,

ZIRA:
Thirsty, old timer?

Thomss shakes his head.

CIOSE SEOT ZIRA
reacting. Her eyes narrow,

ZIRA:
(she frames the words
carefully now)
Are you thirsty?

CLOSE TWO SHOT
Thomas again shakes his head.

ZIRA:
(mouthing the words as
she says thenm)
Can you eat anything?

Again Thocmas shakes his head.

ZIRA:
(eontinuing)
Can you understand me?

Themas reachss forward to grab at har i{n sudden excitsment,
nodding his head furiously. He is suddenly th:rust back by
a long poles thrust in ty the frightsnsd iAssistant.

ASSISTANT 1:
I told you, Miss Zira. %When they'rs hurt
like that - you can't trust ‘'em.

Zira rises slowly.
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ANGLE SHOT  LOOKING DOWN AT THOMAS

He senses a lost opportunity and is suddenly gripped by a
sense of desperation. With a GUTTERAL SQUND he reaches
for her.

CLOSE SHOT HER WHITE SMOCK

as Thomas' hand encloses around a fountain pen stuck in a
breast pocket.

ANGLE SHOT OVER ZIRA'S SHOULDER

as the Assistant pulls her away and attacks Thomas with
the pole.

SHOT THE PLOOR

as Thomas falls backward, still clutshing the fouhtain pe:.
He grabs at the pole, wrenches it out of the Assistant’s
hand, then with a last burst of desperats enargy, throws
himselfl at the Assistant, bringing the fountain pen down
Iike a Imife.

CLOSE TWO SHOT THOMAS AND THE ASSISTANT

as they grapple. The Assistant lets out a 3SCREM of pain

as the fountain pen sticks into his shouldsr. Assistant 2
comes INTO THE FRAME. He carries a short wooden club, wvhich
he brings down heavily on the side of Thomas' hesd, sending
him down to the floor. He than drags his cempanion out of
the cage, slamming the door shut.

CINSE SdCr THE POUNTAIN PEN

88 1t drops to the floor of the cell. Zire ret>-ieves it
through the bars.

ZIRA:
See that he doesn't get any pens or
anything else. And keep a light on
in here. I want him watched.

CLCSE SHOT ZIRA

as she starss at the fountain pen, then inserts Lt into
her pocket.
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ANGLE SHOT DOWN THE CORRIDOR

as Zira moves away from the cage, followed by ths two
Assistants, At the far end of the corridor, one of the
Assistants flicks a switch. The overhead lights go of'f,
except for one shining directly into Thomas' cage.

SHOT THROUGH BARS THOMAS

as his eyes open. They are filled with a sick pain. Hs
crawls asross the floor of the cage to the door. Support-
ing himself on the bars, he gets slowly to his feet, t:hen
leans against the cage door, arms outstretched.

CLOSZ ANGLE THOMAS

as he looks down at the floor,

SHOT THE FLOOR HIS P.O0.V.
We see his shadow spread-eagled.

SHOT THOMAS
as his eyes first lift.

ANGLE SHOT DOWN THE CORRIDOR

There are a long line of shadows as the other hunans stand
in identical attitudes to Thomas'!, PAN 3BACK OVER ¢t o:

CILOSZ ANGLE THOMAS

as his head sinks forward and from deep frca his torn throa:
comes an snguished CRY as he sinks slowly to the floor.,

DISSOLVZE T0:

EXT. COMPCUND HIGH ANGLE LOOKING DOWN AT TEOMAS DAY

who lies in the sun, his throat freshly bandaged. He opens
his eyes and bdlinks into the brish: orbd overzsad. He {s
pale and unshaven, still very weak; dut tims has passed now

and when he rises thers 1s a suggestion of duilding strengst

RIGH ANGLE SHOT LOOKING UP AT THE CONCREITE WaLLS

There is some movement at the tcp., PAN UP THT WALL until we
see Zlra standing on the catwalx with 2R, ZAIUS, (Cavm=izs
ety et o
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179 (Cont.)
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DR. ZAIUS:
And that's your very precocious "man",
is it?
(he uses "man" as we
would say "chimp")

ZIRA:
We're going to learn something with
that one. There'!s something....
something very odd adbout him,

DR. Z2AIUS:

(he nods with his head

toward the compound)
I understand he tried to kill one of
the Attendants. I'd say he ran pretty
clcse to form.

0dd?

ZIRA:
He understands me. He understands ms
perfectly.

DR, ZAIUS:
(with a shrug)
4 lot of them 20. The brighter onea.
But you know, yourself, a lot of it
is rote., A lot of it is mimicry.
(a pause)
Given him any tasts yet?

ZIRA:
That's why I asked you to come over,
Dl'. ZI.iul. H‘tch thi’o

She reaches over to &8 small black electronic box,

CLOSE SHOT THE BOX

as she pushas a button.

ANGLE LOOKING AT THOMAS

as & CLANGING BELL RINGS. Thomas walks across the compound
with sngll, measured steps to stand near one end. Te looks
up toward the walls as ANOTHSR BZLL RINGS. e sits down on
the ground,

SHOT THE WALL

as it slides open and {ood {s thrown out from a dark recesse
interior, Thomas starts to eat the food slowly with his har
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183, ANGLE SHOT LOOKING UP AT ZIRA AND DR. 2AIUS

DR. ZAIUS:

(with a gesture, al:nost

disdainfully)
Conditioned reflex principle. He shows
& capacity to learn simple and basic
things. But really, Dr. Zirs, that's
hardly evidence of this strange native
intelligence you talk about,

He takes out a pipe, starts to fill {t with tobacco, then
with a peculiar hunched-over gait, he psces back and forth.

184, MOVING SHOT WITH HIM

as he paces.

DR, ZAIUS:
I recall a case. PFemale human. About
eighteen years of age. She could actually
speak about a dozen words. Never related
the words, of course...had no understand-
ing of language per se, but any low form
with a modicun of inteslligence can be
taught over a period of time «-

He stops abruptly as he turns in his back and forth walking
to look toward Zira, who is smiling and stifling a laugh.
WHIP PAN DOWN to the compound. Thomas £s mixdcking Dr, Zaiu

valk to perfection, even aping the use of the pipe the way
Dr. Zaius uses it to emphasize his words.

185, CLOSE SHOT ZIRA
who controls her smile.
ZIRA:

He has a sense of humor. VYou'll zive
him that.

186, CLOSE SEOT DR. ZAIUS

He jams the pipe in his teeth.
DR, ZAIUS:
There are certain lizard forms that
can do the ssme thing.

He moves to the rarapet of the wall %o look down,



187.

188,

189.

190,

i91.

192-
198.

199.

"PLANET OF THE APES" k3.

EXTREMELY TIGHT CLOSE SHOT HIS ZY=3

as he stares down at Thomas.

EXTREMELY TIGHT CLOSE SHOT THOMAS
who stares back up at him,

MED, CLOSE SHOT DR. ZAIUS

DR, ZAIUS:

Thers's an arrogance about that one
I don't much care for.

(he looks toward Zira)
When he recuperates... we'll try
removal of the pre-frontals. We'll
see how your incredibly intelligent
"human” reacts to this kind of surgery.

CUT 70:
SEOT ZIRA
as she reacts, then looks down toward the compound,

HIGH ANGLE LOOKING DOWN AT THOMAS
who stares back up toward her.
DISSOLVE TO:

SERIES OF SHOTS TECMAS UNDERGOING TESTS WiTH ZIZA

These are the standard battery of reflex action, Pavlov
experiments, etc. We see Thomas handling these things with
care and precision as opposed to the stumbling hit and niss
trial and error reaction of the other humans. There are
SHOTS of Zira, as she jots down notes furicusly, continually
looking up with amazenent at a new success by asr chargs.
The last test is

DISSOLVE TO:

INT. CAGE RQOM

with Zira and Dr. Zaius outside of Thomas' cage. A PAN OVIR
FROM thezm 7O Thorias who {s involved in opening a box shat is
closed by nine different systems - boli, pin, xey, hook, stc.
= the old Kinnaman test that we :mow. Thcmas adroitly solve:s
the device and pushes {t away frec= him, looking toward Zirs
who, in tura, looks toward Dr, Zatus.

{(CONTINTDD)
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200,

201.

ZIRA:
What do you think? Thirty-one seconds,
Doctoro

DR. ZAIUS:
Impressive manual dexterity --

ZIRA:
(a little tightly)
His dexterity isn’t at {ssue. But
the fact that he took less than a
minute to reason it out «-

DR. ZAIUS:
"Reason®" it out? My dear Doctor...
you are so damnably - and I might add,
mystifyingly - insistent on attaching
intelligence to rather basic and
primitive skills --

ZIRAS
(growing an but
holding it in
Dr. Zaius - if you'll forgive me, sir -
and you seem 30 desperatsly reluctant
to allow one benefit of one doubt --

Dr. Zaius gestures as if shutting off the argument, twrns
halfway away from her, stares down the corridor toward the
other cages.

DR. ZAIUS:
I prefer not arguing the point, my dear.
Shall we check some of the others?

Zirs nods reluctantly, looks driefly at Thomas, who stands
at the cage staring at her, then turas and follows Dr. Zaius
down the corridor toward the other cages.

CIOSE SEOT THOMAS

gripping the bars, staring at her, and then reacting =- eyes

widening, WHIP PAM OVER down the length of the corridor to

the far door at the end, as it opens and two attendants lead
in a group of women.

CUT TO:
GROU? SEOT TUHE WOMEY

Their faces are all visible save for one whose back is Surrn:
FROM THI CAMZRA, her head down. The attendant pulls har
roughly by the hair to make her face the two Doctors, and we
see for the first time that 1t s lNova,

CTT T0:
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202, CLOSE SEOT THOMAS
as he grips the bars tighter.

203, GROUP SHOT THE WOMEN
as Dr. Zaius comes INTO THE FRAME.

DR. ZAIUS:
Distridute them,
(he looks toward Nova)
Put this one in there with the troudble-
naker. Number six.

The attendant pulls her by a chain, She goes al o=
testing but with dulled methodical footsteps, simply allowin
herself to be led, but neither contributing nor holding back

204, MOVIKG SHOT WITH THEM

as thay stop in front of the cage of the blond man two
down from Thomas.

205, CLOSE SHOT THE CAGE

The blond rises from the darkened corner of the cage and
nakes several anticipatory GRUNTS as one of the attendants
unlocks the cage. There is the SOUND of BANGING ON MSTAL,
naking them turn to look in Thomas! direction. Thomas is
banging on the cage bars,

206, GROUP SHOT FAVORING DR. ZAIUS AND ZIRA

DR. 24IUS:
{superciliously)
What have we here? A little jealousy?
I think we may have mixad up the =ates
here.
(he looks toward the
attendant)
Give her to the trick one over there.
Dr. Zira's favorite.

The attendant locks the cage again as the blond man starts
to roar with anger, shaking the dars.

207. CIOSE SHOT DR. ZAIUS

who laughs uproariously, but motions toward Thomas'! cage
again to reinforce his order. 7The attendant nicves Yova over

(CONTIIXNZD)
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207 (Cont.)

208,

210,

211,

212,

to Thomas' cage, unlocks it, shoves her inside. We hear
his RETREATING FOOTSTEPS along with the FADING LAUGHTER of
Dr. Zaius as the SOUNDS of OTHER CAG=S being OPENED AND
SHUT REVERBERATE arcund the room,

CLOSE TWO SHOT NOVA AND THOMAS

as they look at one another. Nova rsaches up and touches
the bandage on Thomas' neck. Thomas grabs her hand, drings
it up to his face, lays it against his cheek, then looks
through the bars.

LONG SHOT OVER KIS SHOULDER ZIRA

who stands transfixed in the center of the corrider, staring
at him, somehow deeply moved and also bewlldered by the
show of affection froem the strange animal in the cage.

DISSOLVE TO:

EXT. COMPOUND DAY

Again the hot bright sun bathes the area in white light.
Thers are groups of peopls sitting around in small clustars,
each of them chained to one of several posts imbedded in

the ground. An attendant walks by with a large bucket of foo
He unlocks one of the central chains then WHISTLES and becko
as people rise lethargically and move to a corner of the
campound. He lays the bucket down. Immediately GRUNTING
humans surround i{t, digging at it with their bare hands whil
the attendant picks up another bucket and starts toward
another post where other "humans™ wait. PAN OVER to a small
dolévory truck where other attendants are removing cans of
food.

SHOT THOMAS

who sits more or less by himself away from the others. AiAn
attendant comes over to unlock the central chain. Yova,

who 13 the closest to him, irmmediately rushes with the other
toward a bucket of food. Halfway there, shes stops, looks
inquiringly back toward Thomas; then, following instincts

rather than anything else, she moves with the others Soward
the food.

ANOTH=ZR ANGLE TEOMAS

as he slowly rises to his feet. Iis eyes scan :he compound
yard until they fix on the small delivery truck.
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SHOT OVER HIS SHOULDER THE TRUCK

its driver's seat door open.

REVERSE ANGLE LOOKING TOWARD THOMAS

a8 he continues to stare at it,

IONG SHOT ACROSS TEE COMPOUND THOMAS

ss he walks slowly toward the open front door. He looks
left and right as he does so.

FULL SHOT THE COURTYARD

Most of the attendants are watching the "humans®™ eat. No
one 1s close to the truck.

CLOSE SHOT THE TRUCK DOOR

as Thomas gets there. Again a look arcund him - then,
poised as if to leap into the driver's seat, he atops abrupt
TIGET CIOSE SHOT THE IGNITION

The keys are not there.
ABRUPT CUT TO:

CIOSE SROT TEE KEYS IN ONE OF THE ATTENDANT'S IANDS
as he swings them around his fingers.
CUT TO:

AUOTHER FULL ANGLE THE COMPOUND PAVORING THOMAS

Over his shoulder, we see the TRUCK DRIVER talking to one
of the attendants, still swinging the ignition keys. He

waves goodbye, starts back toward his truck, pushes up the
:aiidg.te, locks it shut, then moves over to the cadb and
naide.

ANOTEER ANGLE  THOMAS

standing there watching ss the t-uck engine is started and

the vehicls pulls away to momentarily obliterate Thcmas as

it passes him, When the truck LIAVES THE FRANE, the CAMESPA
STAYS on the same spot where Thcras was standing. The spot
is now empty.

ABRG?T CUT 70:
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EXT. CITY STREET DAY

SERIES OPF SHOTS THE TRUCK

as it moves slowly doun the street. It passes stores with
ape mannequins in the window; chimps and monkeys walking bac
and forth on the sidewalk; a gorilla policeman directing

traffic; past a movie marquee with a large picture in front
of two monkeys in a passionate embrace.

ANOTHER ANGLE THE TRUCK
as it pulls to a stop.
CLOSE SHOT THE TRUCK

ag the driver gets out, moves around to the tail gate,
opens it, starts to remove empty cans.

SHOT THE DRIVER

&s seen from the interior of the truck as he stops abruptly
and looks down at something on the floor.

CUT T0O:
TWO FOOT LENGTH OP CHAIN

as the driver picks it up, holds it ocut, studies it, looks
puzzled, throws it back into the cab.

CUT TO:

EXT. PARK FULL SHOT TEE AREA DAY

as a classroom full of young chinps move in a column of
two's down the walk past a giant heroic statue of a gorilla
agtride & horse.

MOVING SHOT THE "CHILDREN"

as their high pitched young VOICES squeal ocut things liks:
"My daddy and mommy..."; "Will there be an ice cream man
here today?"; "Do you like the teacher?" etc.

CLOSE SEOT THE LAST TWO "CHILDREN" IN TYHE COLUMN

&3 one of them stops and stares, transfixed - his eyes widas
He points in Zront of hi=m.

CHIMP:
Teacher - look! Zook at the escaped
=an!
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ANGLE SHOT UP THE COLUMN TOWARD THE “TEACHER"

who hurries back toward the small ™oy” and in the process
looks i{n the direction where he's pointing.

SHOT THROUGH THE WOOD SLATS OF A PARK BENCH THOMAS

who is huddling behind i{it, his eyes visible through the
opening.

ANOTHER ANGLE THE "TEACHER"

as she SCREAMS and starts to collect the "children” like a

mother hen, shooing them in the opposite direction, SCREAMIN
as she does so,

HIGH AMGLE [LOOKING DOWN AT THE PARK

as Thomas breaks away fram behind the park dench, races
across the park lawn. After a moment, he's pursued by a
policeman and a dozen other onlookers.

SERIES OF SHOTS THOMAS

as he races over lawn, onto sidewalk, across a crowded stree

TOP BAT SHOT THOMAS

as he apgroachol a curb, One foot fails to clear it and ha
spravwls headlong INTO THE CAMERA LZNS. He remains theres
motionlessly for an instant, then scrambles to his feet,
smashing against a store window. He turns to face a mob of
mnonkeys, chimps and gorillas closing in on him. Some are
dressed in business suits, policemen'’s uniforms, sport
elothes, etc.,

REVERSE ANGLE LOOKING TOWARD THOMAS THEIR P.0.V,

He opens his mouth desperately, trying to form words and giv
them voice, but nothing comes out. Finally, in desperation,
he goes through a series of pantomine, pointing to hinsel?l,
his throat, his mouth, drawing figures in the air, trying
to simulate 2 space ship, etc. A PAN PAST THE FACES of his
audience as suddenly there is total silencs, which is re-
glaccd by a GROWING LAUGHTER. The eyss of the sudience

ook upward to something beyond Thomas.

CIOSE SHOT THOMAS

who becomes aware that they're no longer looking at hia ani
that their laughter is directed to scmething else. e slowl
turns to look over his shoulder.

Aa?ﬂﬁm vy e ,

ewa o - . -w
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THE STORE PRONT BEHIND THOMAS

with a large sign reading, "PROFESSOR MONTY'S TRAINED MAN
EMPORIUM®, In the window directly behind Thorss, is a "MAN",
He's dressed in five inches too short slacks, a porkpie hat,
the remnant of a shirt, and he is mimicking everything that
Thomas has done.

EXTREMELY TIGHT CLOSE SHOT THOMAS AS SEEN THROUGH THE GLASS

Re closes his eyes, throws his head back as if wanting to
scream, We see the reflection of the trained ™nan" doing
identically the same thing. This reflection is wiped out by
the faces and forms of the apes as they converge on Thomas
and drag him away,

TILT ANGLE SHOT THOMAS
as he is pulled on the sidewalk,

CLOSE SHOT A TRUCK
as he's slammed against 1it,

ANOTHER ANGLE THE TRUCK

as he's flung inside the back. Certain VOICES stand out
over the din,

VOICRE 1:
Where you gonna take him?
VOICE 2:
He escaped from thes zoo?
VOICE 3:
Somebody ought to shoot him. Ee's

dangerous,

DRIVER'S VOICE:
I recognize him. He's from the lab,
They're raising bloody cane over it,
He eoscaped this morning.

The rear panels of the truck are slarmed shut. Thomas'
face can be seen through the window.

REVERSE ANGLE HIS P.0.V, THE CROWD

as it starts to move away. One last sight is etched into ht
mind as the truck pulls forward., It's a zaudily dressed
1ittle monkey with a hand organ. Chained %0 1% {s a small
five-year-old boy with a tin cup.

ABRUPT CUT TO:
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Sl.
255, INT. ZIRA'S OFFICE DAY
She talks into a Dictaphone, referring to her notes on top

of her desk.

ZIRA:

(into microphone)
The subject: Msle animal. Age:
Approximately thirty-five. Referred
to as Case number three eleven - file
number A-six, The subject escaped
from the labdoratory compound this
morn and was not apprehsnded until
the middle of the afternoon. And while
the tests are not complete, I am still
convinced that he shows far detter than
average intelligence. In the Delayed
Reaction experiment, the subject indi-
cated almost instantaneous coaprehension.
His galvanic skin response to certain
stimull was sixty percent more pro-
nounced than the previocusly highest
subject ever used here. And wvhile my
colleagues are of a different mind,
as to the Intelligence Quotient of
this subject, it i3 my growing
conviction that there may even be
a possibility of some kind of voice
communication.

The CAMERA STARTS TO PULL AWAY as her VOICE FADES OFF.
ZIRA:
Tomorrow morning I intend to administer
additional tests im perception and
visual stimulation...
Her VOICE PADES OFF COMPLETELY as we:

DISSOLVE TO:

256, INT. CELL CORRIDOR DAY
SLOW PAN DOYN the aisle separsting the cages. Most of ths
"nen" stand lethargically &t their cell doors. Ths PAY
CONTINUES OVER to Thomas who is inside his cage, 2ow slone.

CUT TO:
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SHOT ONE QF THE WINDOWS

An ape janitor sprays s window cleaner on the windows,
f.ogﬁ]:lsng them up. He wipes out two panes then turns at the
S0 of the distant DOOR OP=IING. Two assistants come in
and walk down the aisle carrying a ring of keys.

ASSISTANT l:
All right, my children...exercise time.

He looks questioningly at the other assistant.

ASSISTANT 2:
Seven, nine and eleven - they go first.

ANQTHER ANGLE THOMAS' CELL

a8 the firat assistant moves over to it, sticks s key in the
lock then puts on a pair of heavy gloves. In one hand he
holds a large chain with a heavy snap at the end.

ASSISTANT 1:
(beckoning toward Thomas)
You gonna be a good boy today? Let's
g0, pants., Time for a nice airing.

Thomas slowly advances toward the cell door and stands there
quietly. He allows the assistant to reach in through thse
bars and hook the chain onto the steel collar arounz his nec
The assistant then opens the cell door. Thomas steps out.
The other assistant moves INTO THE FRAME carrying a big pole

ASSISTANT 1:
He's being real sweet today. I don't
think he plans to give us any trouble,

He scratches Thomas' head as if he were an Airedale.
ASSISTANT 1:
(continuing)
Will you, boy? You won't give us any
trouble today, will you?

ASSISTANT 2@
He's quiet.

ASSISTANT 1:
Probably misses his girl friend.

Thomas' head jerks up.
(CONTINUZD)
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259.

260.
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263,

ASSISTANT 1:
(continuing)
She'll be coming back tonight, old fellah.
Your 14'1 ol' sweetie pis'll be back right
after dinner.

There i3 the SOUND of a small comaotion from the cell of the
blond man. The asssistant hooks Thomas' chain onto the cell
door then they move towsrd the blond's cage, poking through
the dbars with the pole to make him back away.

CLOSE SHOT THOMAS

Ho loans agsinst the wall near the window ledge, puts his
bead against it, closes his eyes.

EXTREMELY TIGHT PROFILE SHOT THOMAS

as his eyos open. Hs stares toward the clouded window, look:
doun at his hands then bdack to the window. He starts toward
the window and is jerked up short by the length of the chain
He stretches out with one hand toward the window panes dut
winds n: six inches shy of touching it. His head jerks
arouxnd in a panic, then he spies a bucket with a mop on the
floor left by the Jjanitor. e reachss forward, takes the
nop, moves it toward the window and slowly starts to write &:
the clouded window glass. PAN OVER TO THE GLASS - SEHOOTING
OVER HIS SHOULDER.

EXTEEMELY TIGHT CLOSE SHOT HIS WORDS ON THE GLASS
"I GAN SPEAK. I AM A CIVILIZED MAN. I AM FROM ANOTEER
PLARET." There is the SOUND of a dor slamming., A WHI? PAN

OVER to Zira who stands in the corridor staring first at the
window and the writing, then toward Thomas.

CLOSE SHOT THOMAS
as be turns to look at her, naked appeal on his face.

CLOSE SHOT ZIRA

who continues to stare at hila, half in bewilderment - half i
trismph.

DISSOLVE TO:
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INT. LARGE LECTURE ROON

with row after row of sampty seats stretching high to the rea
of the room in graduatsd levels. Near tlhe lecturer's desk u
see Zira and Thomas alone in the room bathed in one overhead
spot while the rest of the room is in shadow. A SLOW 2AN DO
one of the central aisles as we hear Zira's voice reading fr
the notes Thomas has been scrawling.

ZIRA:

(resding)
"Barth is the third planet from the sun.
We departed there many months ago in a
space ship powered by atomic reactor
and anti-gravity devices. There were
four in our garty. One is dead. I
have no i{dea where the other two are
or if they've survived."

(she puts the notebook

down, stares at him)
Are you tired now? Do you want to go on?

Thomas nods vigorously.

REVERSE ANGLE LOOKING TOWARD ZIRA

who studies him intently. When she speaks it's as if she's
reflecting and not actually addressing hin,

ZIRA:
It's incredidle. It's without any kind
of precedent. It's...it's too much to
bel ieve.
TWO SHOT ZIRA AND TEDMAS
as he scribbles furiously on paper, turns the sheet over 30
she can read.
CLOSE SHOT THE PAPER OVER HER SHOULDER
On it is scrawled, "But 1t's true."
ZIRA:
If we can find the other two, they could
verify this. and according to jou -
they can spsak.
CLOSZ S40T THOMAS

who nods again,
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269. CLOSE SHOT 2IRA

who studies him. She reaches for a telsphone, picks up the
receiver.

ZIRA:

(into the phone)
An sut side line, please.

(she then dials a

number)
May I have Mr. Digby, please? 1I1s he
still there? Thank you.

(a pause)
Mr, Digby? Dr. Zira at the lab. Mr.
Dighy, on your last expeditipn inte
the inner-land, how many live men did
you take? How many?

(a pause)
Well, let me ask you, Mr. Digby - were
any of them peculiar? I mean - any of
them.. .different in any way? I see.

(a pause)
I see. EHow 0ld a creature was he?

(she stares at Thoms,

nodding as she does so)
Well, I'd like to see that ocne. Do
you suppose I might run over there now?

she looks quickly

at har watch)
I mow {t's late, but it's rather im-
portant. Thank you, Mr. Digby. I
sppreciate it. :

(she replaces the re-

ceiver, looks intently

again at Thomas)
They captured sleven xnales and three
females alive. One male...sSeemad,..
semed odd to them.

270. CLOSE SHOT THOMAS
who again scribbles on the paper.

271. CLOSE SHOT THE PAPER
The words scrawled there are, "That would be Dodge or
Lafever. Let me go with you."

272. CLOSE SHOT 2ZIxA
who reads from the paper then looks up at hizm. She nods,

(ceroInTz2
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273.

275.

276.

s6.
ZIRA:
All right. We'll go there right now.
(s pause)

And we'll see 1f...you are indeed a
visitor from another planet...or if this
isn't one of the nost incredible hoaxes
some clever zoologist hasn't perpetrated.

COT TO:
EXT. CITY STREET KIGHT
83 & car zooms down a fairly empty street.
CUT TO:

EXT. LARGE CONCRETE ENTRANCE
with a sign over it reading, "200."

ANOTHER ANGLE THE CAR

as it goes through the gates and parks in s parking ares
close bdYy.

ANGLE SHOT LOOKING TOWARD AN ADMISSION BUILDING

as "™Mr. Digbhy" comes out the front entrance, walks toward th
car. He's s sizable orangutan dressed 12 a sloppy business
suit., Zirs spprosches him from the car.

, DIGBY:
0dd time to come calling, Doctor.

ZIRA:
I know that, r. Dighy. I hope I
haven't inconvenienced jyou, I'd like
very much to see the male jou talked
about. The one partially dressed when
you captured him.

Digby points to a collection of cages nearty.

DIGBY:
He's over there in the X¥an 3ullding,
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277. CLOSE SHOT ZIRA

as shes looks in the direction of s caged building then back
to the car. Digby motions her shead. Shes starts toward the
cages and the two of them move ocut of earshot. WHIP PAN OVE:
to the car. Through the aide window we see Thomas sitting i:
the rear seat, his collar and chain visidle bdbut his face
pressed againat the window, staring out. After a moment,
Zira's voice can be heard again, along with Digby's as they
re-approach the car.

278. ANGLE SROT ZIRA
as she moves away from the zookeeper, walks toward the car,
opens up the rear door, reaches for Thomas' chain. He gets
out of the car and follows her, still on the chain, toward
the cages.

279. MOVING SHOT WITH THEM
as they walk toward the cages.

CUT TO:

280, ANGLE SHOT THROUGH BARS OF THE CAGE LOOKING TOWARD
THE APPROACHING ZIRA
and dbehind her, Thomss. Zira pauses, Thomas walks a few
steps forward then stops. He blinks his eyes, opens his
wouth and slowly shakes his head dack and forth, stunned by
what he's looking a.. INTO TEZ FRAME comes the top naked
half of a man's back, grabdbing onto the bars., We hear a
low animal growl.

281. ABRUPT TIGHT CLOSE SEOT THOMAS' PACE
as he stares.

262. ABRUPT TIGHT CLOSZ SHOT LAFEVER'S FACE
AS SEEN THROUGH THZ BARS

bearded, mouth drooling, eyes wild and haggard - small
grunting growls emitting from his =mouth.

CUT TO:

283. AREA OUTSIDE THE CAGE
as Digby comss IlTO THE FRAME %o join Zira.
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289,

DIGBY:
Gave us a little trouble, that one.
But he's toned down quite a bit.
(he moves closer to
the cugo; loudly)
Can you spesk
(he taps on the
cage bars)
Can you speak for me?

CLOSE SHOT THE CAGE
as Lafever jumps up and down and growls. Digdby, smiling,
hands him & lump of sugar which Lafever jams into his mouth.
Digby reaches through the bars and scratches Lafever's head,
turns toward Zira. ‘
DIGBY:

There you have him. Good specimen

but nothing really unusual,
CLCSE SHOT ZIRA

who turmns to look at Thomas.

CLOSE SHOT THOMAS
who opens his mouth. He emits s small SOUND then walks

toward the cage, reaches up, grips the bars, stares into
Lafever!'!s face.

CLOSE SHOT LAFEVER
who stares back at him much like a mildly intersestad animal.

CLOSE SHOT THROUGH THE BARS TEOMAS' FACE
as the tears roll down his cheeks. Behind him we see Zira
and the zookeeper exchange a look. A SLCW DOLLY IX to

Z2ira's face as she listens to the SOUND of Thomas' sobs and
reacts to them.,

DISSOLVE TO:

INT. CONFEFENCE ROOHM NIGHT

There ares two dozen "Scisntists™ sitting in attendance as
2ira stands by the lecture podium.

(CoNDIAUED)
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ZIRA:
ve.and it's my conclusion, despite the
fact that there has been no corroboration,
that the written communications from this
subject are suggestive of an intelligent,
rational, highly sophisticated frame of
Teference.

290. ANOTHER ANGLE THE ROOM
as 8 "Scientist™ raises his hand and rises.

SCIENTIST 1l:
Dr. Zira. Are we to understand that
the notes you've indicated were written
by the subject with the lknowl ¢dze of
their content?

ZIRA:
They were in direct response to random
quastions., It's hard to believe that
they were a part of some prearranged
lesson or specific learning process.
As I say - they were dirsct responses
to my questions,

SCIENTIST 2:
(from his seat)
And the stqry he told? He's...some
kind of... space traveler"? This is
the sense of his notes?

ZIRA:
Ho claims to be one of four astronauts
from a planet called "Earth." Tke
evolutionary process there was in
direct contrast to ours., There wers
first apes and from them caxme hunans
who are the intelligent beings of ths
planet.

There i3 a spread of laughter in the room.

SCIEXTIST 3:

(taking off his glasses

and wiping his eyes)
You will forgive us, Dr. Zira, but
you'! ednit to seeing the hunmor of
all of this, On the 2lanst Zarth,
we're to understand, apes are hsld
in captivity.

(CONTTIUZD)
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290 (Cont.)
There i3 a shriek of laughter from the audience at this.

SCIENTIST 3:
(continuing; rinding
it difficult to speak
through his lnu?hter
as he continues
And humans...
(he chuckles)
es.humans are in the ascendancy...
(hs laughs again and now
explodes with laughter)
secand are the intelligent beings on
the planet.

There 1is a perfect gale of laughter at this which gradually
dies away until there is desd silence. All heads turn
toward the rear of the room where Dr. Zalus has just
entered. He looks sround somberly. The various "Scientists
rise in obvious respect. He aclnowledges a few of them with
terse nods, then addresses himself to Zira.

DR. ZAIUS:
You must share your jokes with me,
Doctor. They must have been gquite
tunny.

291. CLOSE SEOT ZIRA

2IRA:
. (tightly)
Nothing I've said this evenirg is meant
to de funny.

292. CLOSE SHOT DR. ZAIUS

' DR. ZAIUS:
Indeed? Then what has titillated this
august body? I could hear the laughter
out in front of the building.

ZIRAS
I tried to reach you earlier, Doctor.
I've been reading my notes sbout the
male subject I've been working with.

DR. ZAIUS:
Oh, 7es -

(CONTINUZD)
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292 (Cont.)
: ZIRA:
I left a transcript of amy notes on your
desk.

DR. ZAIUS:
I browsed through them.

ZIRA:
(tightly)

DR. ZAIUS:
Remarkably well-trained animal.

ZIRA:
(with impatience and
growing angsr)
You read what he wrote?

DR. ZAIUS:
(with & looic around him)
I read what some marvelously astute
animal trainer taught him to write.

Eg;ro is a muromur of very positive reaction in the room at
Se

ZIRA:
I'm afraid, Doctor, I must contradict
you, asir. I can't wvouch for his story
but I aust tell you that this 1s not a
noranal human being -

DR. ZAIUS:

(interrupting bher;

loudly)
Agreed! I absolutely concur! Es i3
not a normal hunan being. His ragss,
his uncontrollabls bsastiality, sets
him apart from even the most undeveloped
man.

293. ANOTHER ANGLE ZIRA
as she starts to collect her notes into a pile.
ZIRBA: '
Within a week, Doctor, when the sudjsct
gets his voice back, I'll dbe ia ¥
office to accept your apologles.

(CONTINT=D)
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293 (Cont.)
There is a muwraur of stunned surpriso as Zirs moves abruptly
away from the podium and starts down the aisle toward the
oxit. She passes Dr. Zaius on the way to the doaor. He
follows her with his eyes until she reaches the door, then
he calls out in a barking command.

DR. ZAIUS:
(calling out)
Dr. Ziral

294, ANGLE SHOT UP THE AISLE TOWARD HER
as she turns to face him.

DR. ZAIUS:
If you're going downstairs to tuck
your subject into his straw - let me.
save you the trouble. I've had him
removed to the surgical wing.

200MAR INTO Zira's face.

ZIRA:
(she breathes this out)

Ihe surgical wing?
WHEIP PAN BACK to Dr. Zaius.

DR. ZAIUS:

Precisely. He i3 interesting. And
for that reason think it =more bene-
ficial to ns that we utilize this
adnirable subdbject.

(he checks his watch)
He'll be entering the Zacephalilc secticn
about now. I'm undecided whether %o
perform a Partial Ablation of the
frontal brain or have the whole zone
of the Occipital area removed. ZIithsr
way, the result should be interesting.

295. ANOTEER ANGLE THE AISLE

as Zira whirls sround, opens the door, rusheas out.

296-300. SEAI=ZS OF TILT SHOTS ZIRA
a8 she races down corridors. At Z!-st we hear Dr, Zaius!

volce shouting altar aer but this fades off into a few angry
echoes.

ABRUZT CTT 7TO:



301.

"PLANET OP THE APES" 63

INT. SURGICAL WARD EXTREME TIGHT CLOSE SHOT
A BLINDING LIGHT BULB IN THE CEILING THOMAS' P.O0.V. UNIGH:

as he lies strapped to a moving cart, staring into the light.
A gorilla doctor is showing a group of visitors around the
vard. They follow him as he moves down the aisle several
feet away from Thomas. He stops in front of a young teen-
age boy who sits there in the bed, a tray of food now in
front of him, gazing at it with bewilderment.

DOCTOR ¢ _
This young animal 1is famished. Hasn't
eaten for twenty-four hours. Yot he
doesn't react a bit when confronted
with his favorite food. This is the
result of a Partial Ablation of the
frontal bdrain which was performed
some months ago. Here are some other
interesting cases.

Across the room are a couple of cages. The Doctor walks
over to them,

DOCTOR :
(eontinuing)
On each of these sudjects we've per-
formed an operstion affecting various
areas of the cerebral tissue.

He moves closer to the cage, pointing to one man. He takes

a spoon off the tray, thrusts it between the bars. The man

makes a series of disjointed gestures in addition to making

grotesque attempts to grasy the bdars, closing his fingers on
sapty air,

DOCTOR:

(continuing)
Now this fellow here had the whole
zone of the Occipital ares removed.
He can no longer distinguish the
distance or shape of objects. ind the
fellow alongside there was once a
rather remarkable subject. e had
succeeded in training him to an
astonishing degrese. He answered to
his name and, to a certain extent,
obeyed simple orders. Ha'd solve
fairly complicated problems and
learned how to use rudimentary %ools.
Today, he's forgotten all his education.
Doesn't even know his own name. Canzot
perform the slightest irick. And he's
become the stupidest of all our animals -
as a result of s particularly difficult
operation: ZExtraction of the temporal
lobules.
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ANOTHER ANGLE THE CORRIDOR FAVORING THE DOCTOR

who suddenly becomes aware of Thomas' wheeled stretcher. He
heads over toward Thomas. '

DOCTOR:
This 1is an interesting case here. He'll
be undergoing surgery very shortly - as
soon as Dr. Zaius cones down. This one
has been taught to write in full sentences.

ANGLE SHOT LOOKING UP THE VISITING APES AND GORILLAS
THOMAS' P.0.V.

as they cluck interestedly.

APE 1:
What's the bdandage around his neck,
Doector?

DOCTOR:

He was wounded while being hunted down.
He bends over the strapped-down body of Thomas, touches the
bandage, pushes Thomas' chin up so that he can examine the
wound.

DOCTOR:
(continuing)
That's hegling very nicely. Very
nicely, indeed.

There 1s the SOUND of low chimes. The Doctor looks up at a
clock on the wall.

CUT TO:

CLOSE SHOT THE CLOCK

It reads "8:30PM", The Doctor checks his own watch then
motions to a nurge across the roon.

DOCTOR:
Put this one under now, will you, nurse?

SHOT ACROSS THE AISLE THE NURSE

who moves over to a zlass-coversd madicine cabinet, takss o
a8 syringe, turns and starts. %0 walk toward Thomas,
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CLOSE SHOT THOMAS NURSE'S.P.0.V.

as she approaches him. He strains esgainst the heavy leather
straps, tums his head from side to side. The Doctor tries
to hold him down. .

DOCTOR:
Easy there! Easy there! This won't
hurt you.
(he turns to the nurse)
Two 6.6.'s = just to quiet him down.
We'll give him full dosage when he
goes into surgery.

The nurse nods and injects the needle into Thomas'! arm. He
opens his mouth to try to scream but nothing comes out excep
a low groan. Then the nurse starts to wheel him down the
corridor.

EXTREMELY TIGHT CLOSE SHOT THOMAS

a8 bhe is moved down the alsle. He turns his head slightly ¢
the _]..ft. '

TRUCKING SHOT TAKING IN THE VARIOUS "SUBJECTS"

‘as they stare at him uncomprehending, each a study in very

special grotesquery.

HIGE ANGLE MOVING SHOT THOMAS' P.0.V. THE CEILING
AND LIGATS

as the cart coatinues down the aisle toward swingiag doors
which open to admit hia,

SLON DISSOLVE TO:

OUT OF FOCUS SHOT INT. SURGERY ROOM NIGHT

A SERIES OF PANS AROUMND THE ROOM to distorted imagzes of a
surgeon, attending nurses, etc. This is seen from the pere
spective of the drugged Thomas! eyes. The voices envelopin;
him have a hollow echoey quality; and standing ocut over thex
sre Dr. Zaius' voice and Zira's.

: DR. ZAIUS®* VOICE:
Dr. 2irs...I must ask you to leave this
room. This is not a »squest. This is
a specific oxder.

(CONTINUZD)
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ZIBA'S VOICE:
You can't subject this man to surgery
now -

DR, ZAIUS®' VOICE:
(interrupting her;
angrily)
Madam, may I remind you that what we
can and cannot do does not happen to
be your province =

ZIRA'S VOICE:
(desperste now)
But he's an intelligent being.
Eventually he'll be able to speak
and tell you himself -

ABRUPT CUT TO:

CLCSE SHOT ZIRA DR. ZAIUS IN B.G.

who bas just made a motion, pointing to her. Rough hands
pull her aaide.

DR. ZAIUS:
Remove her if you will, please!

The CAMERA 2Z00MS IN for a:

CLOSE SHOT DR. ZAIUS

DR. ZAITS:
You will commence now, Doctor!

ABRUPT CUT TO:

THE SURGZON

who nods to the surgical nurse who moves a tray full of
instruments closer to the table.

ANGLE SHOT LOOKING UP TOWARD THE SURGEON, ZIS ASSISTANT
AND THE NURSE - DR. ZAIUS IN TES 3.G., TEEN ZIRA - ALL AS
SEEN FROM THOAS' P.0.V.

REVERSE ANGLE LOOKDIG DOWN TOWARD TZOMAS

his eyes open. They are milky and indistinct with the apat
o{ :r?gs, Sut thers remalns a certaln clarity ia them and
with Lt a Qlaar,
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REVERSE ANGLE LOOKING TOWARD THE SURGICAL TEAM
THOMAS' P.0.V.

They exist in hazy outline now dut shimmering in froant of
them 13 a surgical instrument which sort of wavers in mid-
air and then slowly begins to descend in an arc toward Thoma

EXTREMELY TIGHT CLOSE SHOT THOMAS' EYES

the pupils dilated. A beam of light from the surgical
instrument crosses his pupils and plays around their edges;
and then from his mouth comes his first spoken word - a
glgantic screan of protest.

THOMAS:
(u‘runinﬁ
Ho! Get away! t me alone!

ABRUPT CUT TO:

A GLASS CONTAINER IN A NURSE'S HARD

on vhich instruments are -half immersed in disinfectant. The
scream shocks her and the glass container drops from nervou:
fingers. The CAMERA FOLLOWS IT ag it amashes on the floor.

SERIES OF ABRUPT CUTS T(

SERIES OF SHOTS THE FACES OF DR. 2ZAIUS, ZIRA, THE SURGEON
AND NURSES

These CUTS CONTINUE TO INCLUDE CLOSEUPS OF MANY DIFFERENT
FACES OF CHD1PS, GORILLAS, APES, etc., until we realize, upor
PULLING BACX, that we are in:

INT., CONGRESSIOQNAL CHAMBER DAY

filled with a vast gallery of onlookers whose collective
voices are a giant murmur of expectation. Hundreds of eyes
turn as the large set of double doors in the back of the
chamber open and another flurry of movement and nolse
attends the entrance of Thomas, flanked by Zirs and s fsw
othera. Ee is ushered down the lonrng central aisls of the
room toward the podium,

PAN SHOT ACROSS THz FACES OF THEE APES AND GORIL.LAS

as first there comes a couple ol snickers, then an errant
chuckle, and finally uproariocus laushter with lap-pounding,
heads thrown back, until the room is engulfsd with noiss.
Flash bulhs pop on and of’.
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331. CLOSER MOVING SEOT THOMAS

awvare of the lesughter but somehow neutral to it at this
moment. He follows his guidss up the few steps toward the
podium. More flash bulbs pop, television cameras grind,
but the laughter becomes even shriller snd louder until
Thomas turns and lets his eyes scan the room.

332. CLOSE SHOT HIS FACE

a8 he stares at the ;uéonblago.

333. PAN SHOT THE PACES OP THE APES

as very slowly the laughter dies away and the room is
suddenly engulfed in a massive silence. A frock-coated
ORANGUTAN rises from behind the speaker's diadem, walks to
the lectem.

ORANGUTAN PRESIDENT:
My fellow assembly members. We have
called this special session to hear an
address by a visitor to our land. He
goes by the name of Thomas and he has
asked to speak to this body. PFellow
agsembly members...Mr. John Thomas
from the planet Earth.

33. HIGH ANGLE LOOKING DOWN AT THE ASSEMBLY

as there is a murmur of voices, some sporadic hand cladping
and then. a pre t expectant silence. Thomas approaches
the lectern. e's dressed in an 11l -fitting suit. He
blinks as the flash bulbs pop, faces ths room.

THOMAS:
Mr, President. Members of the assembly.
I can well imagine...how the figure of s
aan - dressed and speaking - must appear
to you. I den't wonder at your laughter.

335. PAN SHOT ACROSS THE FACES OF THE APES

a8 eYes turn away from him as if the place were suddenly
enguifed with some strange incipient shame.
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336, ARLE LOOKING TOWARD THOMAS FROM ASSEMBLY

THOMAS:
But your willingness to allow me -~ &
recent inhaditant of a cage - to spesk
to you - suggests that we have landed
in a civilized place peopled by
civilized beings. Paradoxically, the
planet I come from...Earth...is also
¢ivilized. But the repositories of
wisdom and reason are Menl

337. REVERSE ANGLE LOOXKIMG TOWARD THE ASSEMBLY

as there comes a murmur of reaction.

338. ANOTHER ANGLE THOMAS

THOMAS:

There seems little doubt dut that we
can share our respective wisdoms., We
can share our progress. This is why
we have come. To explore, to take
note of other civilizations.

(a pause)
Not as belligerents - however different
ve are from one another. On the planet
Earth we have developed space travel,
And after a journey of many, many years,
we have landed here on your planet.

(a silence as he surveys

the assembly again)
I will, over the next few weeks and
months, tell you of my planet as I
hope you will tell me of yours. I
cen say now that on Earth intellect

embodied in the nuzan race.

(a pause)

Apescec..2p08,...

339-34Y4. SERIES OF CLOSE SHOTS THE ASSEMBLY MEMBERS

THOMAS' VOICE:
eechave reczained in a state of savagery.
It 1s Man who has evolved. It is Man's
mind that the brain has dsveloved and
flourished. It is Man who hal inventad
language, discovered fire, made uss of
tools. It is Han who ssttled ay planet
and changed its face. Man, in fact, who
established a civilization so reflned that
in many respects it resembles your own.
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LONG SHOT THE ASSEMBLY

and then a SLOW PAN PAST the loudspeakers on the wall. This
PAN CONTINUES OVER THOMAS' VOICE until we'ré SEOOTING in a
Jam-packed central corridor outside of the assembly room,.
Through large glass doors we can see the front of the build-
ing with a mob of gorillas, spes and chimps standing on the
sidewalk stretching to the street listening to a bank of
loudspeskers set up outside.

THOMAS' VOICE:
Once again I reassure you that you need
not fear us. And I hope and pray that
we need have no fear of you.

CUT T0:

EXT. STREET LONG SEOT OVER THE HEADS OF THE ONLOOEERS
DAY

as they face the loudspeakers on the building,

THOMAS®' VOICE:
Our conquest of space...the victory
that we of Egrth have just won that
has resulted in our moving past the
atars to reach you.,..this is . your
victory too. As we stand here and
exchange our thoughts, our ideas...
the fact that we can do so means that
this conquest of the universe is your
conquest as well., I thani you for
letting me address you today. We
have, believe, in a glorious nanper -
opensd a new chapter in the history of
the universe!

HIGH ANGLEZ [LOOKING DOWN ON THE CROWD

as there are first, murmurs of approval and then loud and
resounding applause. The CA{ZERA HOVES DOWN so that it s
SHOOTING TOWARD the front door.: We can see a flurry of
excitement and motion inside the buildiag, then Thozas comes
out flanked by apes, uniformed gua=ds, zovernment officials,
etc. His picture {s being taken, reporters shove microphons
into his face, and he i3 engulfed b7 crowds as he moves out
of the building. We see Zira slongside of him acting as s
guide, interpreter and al=ost a bodysuard.
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348. CLOSER ANGLE REPORTERS AND THOMAS

REPORTER 1:
Mr, Thomas, would you tell us again,
what is the nature of your arrival on
ow planet? We've been told that your
ship landed in the Island area which
has been quarantined to our race for
many centuries.

THOMAS
Our ship obviously landed sutomatically.
The other two astronsuts -

SEPORTER 2:
Astronauts?

THOMAS:
That's a term we use in our planet
to describe space travelers. The four
of Lus had deen placod in what we call
a8 "deep sleep.” Very roughly, it's
utilizing the principle of a special
gu that renders the subject unconscious
or long periods of time., We have no
idea when we landed. We assume it was
a natter of hours between the landing
and when we awoke.

REPORTER 1:
How was your ship powered, Mr. Thomas?

THOMAS @
A nuclear power device also utilizing
the principle of anti-gravity.

There is a murmur of reaction. Thomas senses that the words
have no mesning.

THOMAS:
(continuing)
It's quite apparent that on my planet
there has been considerable advancement
in the whole area of space travel that
you people =

He smiles and they return the smile.
THOMAS:
(continuing)
= that you "people" have yet to pursus.

(CONTIN BED)
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348 (Cont.)
REPORTER 3:
We've been told, sir, that you've been
somewhat reluctant in telling your
precise point of landing and, indeed,
swhere the space craft s actuslly
located now,

THOMAS:
(rubbing his jaw)
There's a card game we play back on
ay planet. It's called poker. One of
the secrets of playing it successfully
is never to reveal your whole hand.

You always hold 3 h back.
(a paulo;%

I guess you might say that that's what
I'm doing right now. I'm holding back
a few things.

REPORTER 1:
Like the proof of your origin?

Another murmr of reaction to this.

349. CLOSE SHOT THOMAS

His eyes narrow as he nods.

THOMAS?
You might say that. The proof of my
origin,

REPORTER 22

Mr, Thomas, would you consider jyourself
the representative of the nora on Zarth?

THOMAS:
(a half smile)
The nom?
REPORTER 2%

Are you representative of the average
Earth inhabitant?

TEQMAS:
It appears I have to be under the
circumstances.
There 1s a light roll of laughter at this.

REPORTER 1:
But you had two companions with jou -
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350, CLOSER ARGILZ THOMAS

THOMAS:
(the smile fades)
Two living. One of them was apprehended
the same time I was. For the past
several weeks he's been confined in one
ef your zoos. The other member of my
erevw is missing.

351, GROUP SHOT

REPORTER 3:
Could you tell us, sir, how you reaect
to...the physical appearance of...
well, you might say...our bdbreed?

THOMAS:
(with a smile)
I suppose in much the same manner as
you react to me. In chronology it
would work somsthing like this: First,
shock - then diminishing shock - abd
finally, patient forbearance.

There is comsiderable laughter at this, then the CAMERA ARCS
AROUND so that it is SHOOTING PROM the front of the duilding
TOWARD the street where the crowds have followed Thomas to s
waiting limousine flanked by motorceycles and followed b; a
line of other official vehicles. Then 1t takes a SLOW PAN
OVER TOWARD the front doors, SEOOTING THROUGH the glass and
on INTO the open doors leading to the assembly room. A SLOG
DOLLY IN TOWARD the sssembly until we're SHOOTING INTO the
middle of the room.

352, INT. ASSEMELY ROOM

In this gisnt, cavernous, empty place sits Dr. Zaius all
alone. The Fresident of the assembly comes back into the
ro0om.

353. LNG SHOT ACROSS THE ROOM DR. ZAIUS PRESIDENT'S P.O.V

ORANGUTAN PRESIDENT:
Doctor?

Dr. Zaius turns very slowly to face him, then rises from hi:
seat.

ORANGUTAN PRESIDENT:
(continuing)

A most exciting moment. The "=an" has
redeemed himself admirabdly.

(CCUTINUZD)
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353 (Cont: . )

sh.

355.

356.

Dr. Zaius slowly nods but says nothing. The President takes
a fow steps closer to him.

ORANGUTAN PRESIDENT:
(continuing)
An aet of providence that he spoke when
he did.
(he shakes his head)
We would never have Imown.

DR. ZAIUS:
(as if awakening
from a dream)
Never have known?

TWO SHOT DR. ZAIUS AND ORANGUTAN PRESIDENT

ORANGUTAN PRESIDENT:
That he was a civilized being. A

ratio boing.
he makes a gesture)
That he's our equal.

CLOSE SHOT DR. ZAIUS

DR. ZAIUS:
Our equal, Mr, President? I hope...
only our equal.

He looks off toward the open doors leading to the corridor
and street. There is the SOUND of cheering.

DR, ZAIUS:
(continuing;
very reflectively)
He has told us much of Zarta. Its
poronuizl Wwars...1ts violencses.
s

long pause)
God help us 1? he's our superior!

DISSOLVZ TO:
INT. PLANETARIUM NIGET

Several APE SCIZNTISTS form a semi-circle around Thomas as h
looks through the lens of a large telescope. He moves away
from the lens, looks up at a large blown-up photograph of th
solar system which {s on.one wall.

SCIENTIST 1:
Not a very clear aight, i{r. Thomas. Some
of the planet bodies lack praver definition.

THOMAS:
Even so, jour solar system and mine are in-
credibly similar., With the exception of two
or thrse inown bodies - they'rs almost
identical,

ﬂﬂ\'q-"’".“\.
Vel amel vmaw !/
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356 (Cont.)
SCIENTIST 2:
Which must account, I suppose, for...
cortain similarities in what you tell
us is the evolution of our two planets.,

357. CLOSE SHOT 2IRA

ZIRA:
Our language, for example.,

358. ANOTEER ANGLE THOMAS
as he looks up toward the photogrsph.

THOMAS:

The language is the least understand-
able of the similarities.

(he rubs his jaw, looks

sway, and the following

is almost an after-

thought monologue spoken

to no one in particular)
Even as s coincidence, it's unbelievabdle.

ZIRA:
What is, Mr. Thomas?

THOMAS:
That you spesk English.

ZIRA:
Eng-lish?

THOMAS:

That's the native tongue of ay
country. And perhaps two or three
other countries or Zaxth.
(be looks at her,
addressing hizself
to her now)
That's the incredible thing. Clinate,
atmospheric conditions - things like
that...all that would explain sizilari-
ties of dress. Even means of transe
rtation and communication. 3ut
anguage...to have the i{dentical
lmm..g. s

Again he looks up toward the photograph.
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SHOT THE PHOTOGRAPH

THOMAS' VOICE:
(OVER THE SHOT)
There seems little doubt but that...
there are a lot of questions that
still have t © be answered,

DISSOLVE TO:

INT., UNIVERSITY LECTURE ROOM DAY

SEVERAL APE EDUCATORS sit in graduated tiers drinking coffe:
obviously in an informal atmosphere., An ogen door to one o:
the corridors reveals a sign which reads: "FACULTY TEA THIS
AFTERNOON, COME AND MEET MR, THOMAS FROM THE PLANET EARTE.

LONG SHOT ACROSS THE ROOM A GIANT MAP

which has been pulled down like a movie screen. One of the
ape Professors is pointing it out to Thomas, who also has a
mug of coffee. A predominant feature of the map is one
particular area which looks like Yorth America with the
entire Gulf State's section removed., Also, it has been spli
into three distinct pieces of land separated by bodies of
water, The Professor is just finishing an informal geograpl
icasl "lesson", using a pointer. He puts it down, turns
toward Thomas,

PROFESSOR 1:
I think that fills you in as to
locations, Mr. Thomas,

ANGLE THOMAS

a3 he studlies the map, moving closer to it to study it. He
points to one particular circular area,

THOMAS ¢
This i{s your city right here.

PROFPESSOR 1:
(taking off his pince-nez)
That's correct,
(he look$s inquiringly at Thcmas)
Something you don?’t understand, Mr. Thcmas?

THOMAS :
On this one continent alone, it must
cover twenty-five thousand square niles -
and yet you occupy this little dot over
heres. Why?

(CONTINGED)
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362 (Cont.)
An ape woman in a white smock rises from the audience, finger

ing beads,

APE WOMAN:
Did anyone explain the contaminatlion to
you, Mr. Thomas?

THOMAS:
I think it was mentioned,

APE WOMAN:
I'm Dr. Ernestine., I'm with the Biology
Department here. Expeditions have been
sent out, Mr. Thomas - west on our own
continent and to several of the continents
beyond. There has been evidence of scme
form of radlo-activity. But of a massive
nature,

THOMAS:
Radiog-activity?

APE WOMAN:
Itt's mentioned in many of our historical
documents. Places where plant life and
human life existed in abundance, totally
wiped out. So we've been rather cautious
in our expeditions beyond,

There is a MURMUR in the audience. Another Professor rises,

PROFESSOR 2:
It strikes me, Mr. Thomas, that therein
lies our greater difference, You on
Earth are obviously a restless breed.
After you've reached all your visible
horizons, you nead i{nto space, 4Ye, on
the other hand, are only Just beginnin
our search of the horizons,

PROFESSOR 1:
We have several Archaeological expedi-
tions in the fleld now, Mr. Thomas,

THOMAS:
(nods)
Another question then, Professor, When
you talk about radio-activity, doesn't
this suggest some sort of nuclear power
existinz in another time? A previous time?

(CONTINUZD)
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263.

FULL SHOT
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PROFESSOR 1:
We just don't know, Mr, Thomas, As you
have perceived, we have only Jjust begun
our own research into nuclear physics,
We are obviously far behind you in this
eres, And since there was no civilization
prior to ours, we assume that the redia-~
tion emanated from less than dramatic
sources. Perhaps some sort of natural
radium carried by cloud formations during
prehistoric times,

THOMAS:
Clond formations?
(he looks dubious)
I suppose it's a possibility,

APE WOMAN:
(again fingering her beads)
You mentioned, I believe, Mr. Thomas that
on Earth you'd had nuclear warfare -

THOMAS:

On one occasion we resorted to the use of
atomic bombs. This was many years ago...
during a conflict we called World War Two.
The bombs were dropped on two cities of
an Oriental country called Japan,

(a pause)
Thank God we're sufficiently civilized
not to have resorted to this kind of war-
fare agein,

APE WOMAN:

(softly)
Porgive us, Mr. Thomas. But to use s
bomb as you describe even once - suggests
to us, who have never even nad a war =
that you are scientifically advanced...
but there remains a question as to how
civilized?

THOMAS:

(he slowly nods)
The point...is well taken,

THE ROOM

as & ELL RINGS ending the sessicn, The various apes rise,
Several walx over to shake Thomas! hand, There is a IUM OF

VOIC=S,
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36, CLOSER ANGLE THOMAS

as he turns to stare at the map and continues to study it,
His eyes narrow as something eludes him and he searches in
his mind for what it is. He's interrupted by two of the
apes coming over to him to chat, as we -

DISSOQLVE TO:

365~
375,  OMITTED.

331- SERIES OF SHOTS A VAST AXD ALL-INCLUSIVE SIGHTSEEING TOUR
381, THOMAS, ZIRA AND A COLLECTION OF OFFICIALS

as they move by motorcade, helicopters, walking, ets., with
agprolrlate SHOTS of whatever Zira is pointing out and ex-
plaining, (COURT BUILDING)

ZIRA'S VOICE:

This is our Supreme Court building here.
We have a three branch govermment, much
88 you've described your own, Judicial,
legislative snd executive, But there are
no states or principalities or countries.
We have but cne country and one assembly
to govern,

(CHURCH)

ZIRA'S VOICE: (Cont.)
This is the Church of the Earth. Again
we find similarity, Mr. Thomas, in that
ours {s a monotheistic society with a
belief in one God, except that here
church attendance is obligstory,

(PACTORIES)

ZIRA'S VOICE: (Cent.)
Our industry is government controlled,
and our system of apprenticeship starts
after the fifteenth year, Each of our
citizens is tested as to skills and apti-
tudes and is placed into his proper
industrisl capacity, or in another fleld
of endeavor should his skills be other-
wise specialized,

(ART MUSECH - A LINE OF PAINTINGS ON A WALL, TESY ARE
MOSTLY PASTOIAL OR STILL LIFE)

(CONTINUED)
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371-381 (Cont,)

382.

383.

ZIRA'S VOICE: (Cont.)
Judging from what youtve told us,
Mr. Thomas, we have perhaps not advanced
culturally as far as you have, There
are very few ancient schools of art - or
at least, little evidence of same., But
we are a reasonsbly young civilization
here with history and tradition accord-
ingly undeveloped,..

(PAN SHOT DOWN A STREET TAKING IN RETAIL STORES, A BEAU
iggggn, A MOVIE THEATRE - ALL PEOPLED AYD FUNCTIONING WITH

ZIRA'S VOICE: (Cont,)
But, here again we find similarities,
Our day to day existence seems much
1like yours,

ABRUPT CUT TO:

HIGHE ANGLE GIANT MUSEUM BUILDING
LOOKING UP TOWARD THE FRONT STOMNE FACADE

with huge lottorigg reading: "MUSEUM OF NATURAL SCIENCE."
The CAMERA MOVES SLOWLY THROUGH the front door INTO the
vast interior, INTO THE FRAME COMES Ziras, Thomas, and an
accompanying collection of guides and officialdom, The
curator of the museum - a8 white-hsired ape - is leading the
through, They enter one particular room, almost identical
& comparable Zarth museum, which features a long line of
glass-enclosed, self-illuminated "rooms" dressed in variou:
scene types - each occupied by an aninal stuffed and sinu-
lating its natural habitat, each frozen in a life-like
position, The curator walks a fsw Zset ahead of the group,
spewing out a sing-song description of the various animals,

CURATOR:
This is the timber woll here -« found
generally in the northern regions -
one of the larger of the species, Over
here -« the muskrat, and over here =
one of the smaller of the carnivorol,
popularly referred to as the nongoose...

LONG SEHOT FROM BEZIND THEM TOWARD THZ ENTRANCE OF
ANOTHER WING LYING I¥ DARKNESS 3ZYOND TE=M
The curator turns somewhat apologetically at the door,

(CONTINUED)
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383 (Cont,)
CURATOR:
This is our new wing ia here, and we're
still waiting for the electricity to be
turned on,
(he removes & fmall flash-
light from his belt)
But there are socme new exhibits in here
that are quite interesting,
384, ANOTHER ANGLE <THE GROUP AS SEEN FROM THE DARKENED ROOM

38s.

386.

a7,

388,

They enter and stand there silhouetted against the light.
The curstor's flashlight goes on and starts to play around
the room, ZOOM IN TO

THOMAS
as he suddenly gapes, A WHIP PAN OVER TO:

EXTREMELY TIGHT CLOSE SHO?T
THE YELLOw-wriin rFaus UFP ASTROYAUT DODGE

his eyes beady dead glass. He stands there with a group of
other humans.

REVERSE ANGLE LOOKING TOWARD THOMAS
as the cigarette drops from his open mouth,

CLOSE SEOT Z2IRA
who looks stricken.

ZIRA:
(sotto voce)
My dear God, curstor., Couldn't jou have --

She {3 interrupted by Thomas moving past her into the dark
room and over to the glass case, He stands there staring a
what i3 now just a darkened shadowy silhouette of Dodge.

THOMAS s
(in & strained tone)
Tell me all about this one, Mr, Curstor,
Man in his natural Racitat. 3ut add this,
His name was Dodge. =e was a lfelliow astroe-
naut. And he was sho: down in a wholesals
slaughter,

PN AP AL oo ooy
- * bt

Wit o @al wanad



®"PLANET OF THE APES" 8a.

388 (Cont.)

389.

390.

391.

392-
39s.

396.

THOMAS: (Cont.)

(he looks around toward the

silent faces of the others)
Civilized? Did I say civilized?

(he looks briefly - once

again - at the frozen body

of Dodge)
You miserable animals, you. You miser~
able damned animals!

HIGH ANGLE LOOKING DOWN

as Thomas starts to run, pushing his way through the others
back into the lit section of the museum,

ZIRA:
(shouting after him)
Thomas! Thomas, come dackl

GROUP SHOT ZIRA AND THE OTHERS

standing in the middle of the 1lit room. Behind them we see
e glant chart on the wall which traces, in pictures, the
evolution of the planet - fish to reptile to crawling land
animal to man and by degree up to ape. The last figure is
that of the civilized ape dressed in clothing.

ABRUPT CUT TO:

EXT. STREET MOVING TILT SHOT THCMAS NIGHT

48 he runs down the steps of the museun in an ainless, dire
tionless escape, He runs headlong into two strolling "love
pushes his way past them, races across the street in a blar
of & TAXI EORY as the car has to screech to a stop to preve
hitting hinm,

SERIES OF TILT EXTREME ANGLES THOMAS

as he continues to run,

CUT TO:

ZXT, 700 HIGH ANGLE LOOKING DCWN AT TEOMAS  NIGHT

83 he smashes against the {ron zates, pulls on them, and
finally one swings open., He throws himself shrough into th
area bdbeyond,
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399.
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CLOSE MOVING SHOT WITH HIM

a8 he runs past several cages of animals and then stops dead
staring across at Lafever's cage., A SLOW PAN OVzR TO the
cage. The door is open. The cage, itself, is empty,

CUT 7TO:

CLOSE SHOT THOMAS

as he whirls around to stare INTO THE CAMERA, and at this
moment his face is bathed in a white glaring light,

VOICE:
(off in the darimess)
That's him, isn't it, Dr. Z2ire? How
do you want us to get him?

ZIRA'S VOICE:
I doa't want you to "get" him at all,
(then in a different tone)
Mr. Thomas?
(s pause)
Mr, Thomas?

Thomas' head drops forward, his eyes close for a :moment,
then he raises his head to look toward Zirat's voice,

REVERSE ANGLE 2ZIRA THOMAS! P,.0.V,

She steps out in frout of the glaring car lights and walks
through the iron gate toward hin, pausing a {ew fset away.

ZIRA:
We've removed your friend to the
hospital, He's being well cared for.
(another pause)
Won't you cone with =me now?
(still another pause)
You must be tired and hungry,

ANOTHER ANGLE
as Thomas walks toward her, stops very close to her,
THOMAS :
(sortly)
Do you understand what it is we saw?

(CONTINTZD)
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oo (Cont.)
ZIRA:

(nods - her voice soft)
Yos, I do, I'm deeply regretful,

THOMAS:
(shaking his head back and
forth, almost rejecting it)
They stuffed him. They stuffed him
like an animal,

Zira, with an instinctive geature of pity, touches his sr=,

ZIRA:
He'll be removed,

THOMAS s
(stares into her face)
You don't understand, do you?
(a pause)
To us...to us, you'rs the animal,

ZIRA:
(her voice even and soft)
I do understand,

(a pausa)
But tell me scmething, Mr. Thomas,
(a pause)
You have museums on Earth?
THOMAS
(looking at her questioningly)
Of course.
ZIRA:

And taxidermy.

Thomas looks at her sharply - her point and the truth that
accempanids it striking at him,

THOMAS :
(nods - a little reluctantly)
Yes. And stuffed animals in their
native habitat,

2IRA:
(her voice very soft)
Well?

(CONTINUED)
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400 (Cont.l)

401,

ko2,

Lo3.

Loy,

THOMAS :
(averting her look)

I'm just going to have to learn that...
I'm the freak, I'm the animal in the
c¢lothing,
?ho grins a little crookedly)
I'1l]l have to gst accustomed to who'!s on
which side of the cage,

ZIRA:
Come. We'll have & nice quiet dinner.
Then you can get scme rest,

She holds out her hand to him, leading him back across the
area over toward the iron gate and the waiting automobile,
CLOSE SHOT TEOMAS

as he pauses by the gate to look back toward the cages - ti¢
various animals staring back at him,

PAN SHOT DOWN THE LINE OF THESE CAGES

foxes, wolves, etc, - the fear-rilled eyss of trapped, hora-
less creatures,

CUT TO:

CLOSE SHOT THOMAS

THOMAS :
(softly)
I swear to God...if I ever get snother
chance, I won't even set a mouse trap!
You can believe 1t!

He turns, follows her through the gate toward the car,

ABRUPT CUT TO:

INT. ZIRA'S OFFICE NIGHT

A single light burns on her desk. Thomas sits there poring
over a collection of anthropological books, Zira enters the

gz:m carrying a tray of coffee, which she places ia front o:
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405. CLOSER ANGLE THE TWO OF THEM

88 he holds up a chart showing the steps of evolution of the
apes and across the page a comparable evolution of humans,
Thomas holds it out toward her,

THOMAS ¢
This is the accepted hypothesis, I take {t?

ZIRA:
(questioningly)
You mean as to evolution?

THOMAS:
I mean as to comparative evolution, The
azo was always in ascendance. Is that
r

ghtt

ZIRA:
That's the theory. The human being on
this planet, Mr. Thomas, never progressed
beyond the point of the most primitive
existence,
{(a pause -~ and then
somewhat probingly)

Why?
THOMAS:
Natural curiosity,
(he grins)
Also pride. I'd like nmy team to win the
pennant,
ZIRA:
(cocks her head very zirl-like)
The pennant?
THOMAS ¢

(smiling as he lays the
chart aside)
An expression. 3Javing to do with tke
great American pastine.
(s pauss - as he looks again
toward the chart - then to
Zira, blurting -ut)
Why do you kill men here, 2Ziras?

LIRA:
This is not from choice, Mr. Thomas. We
try to keep them isoclated but they repro-
ducs quickly. Very often they'll :travel
in bands and steal food,

(CONTING=D)
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THOMAS:
That explains the scarecrows,

ZIRA:
(nods)
Precisely. But sometimes the scarecrows
aren!t sufficient, Hunger conquers fear,
So once or twice a year we have what we
call...s weeding out process.

THOMAS:

(looks away)
I'm femiliar with it, It's what we do
to buffalo on Earth, Or what we did do
before they became extinct,

(then - staring at her)
It's really incredible, The similarities.
Almogt exact...but not quite exact., Like
a8 slightly out of focus photograph. Identi-
cal until you study it carefully., You think
fitts identiceal...then you walk in a room...

He points scross the room toward the door,

406, SHOT THE DOOR
which is perhaps eight feet wide.

407. BACK TO 3SCENE

THOMAS:
And you realize your doors are sight feet
wide. Ses what I mean? They're exactly
the same kind of doors...
(he turns his hands around
in a tilting gesture)
.so8xcopt a little bit tilt,

ZIRA:
(desperately anxious to
understand)
Ti1t?

Lo8. CLOSE SHOT THOHAS

THOMAS:
Tilt, Dr. Zira.
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CLOSE SHOT ZIRA THOMAS' P.0.V,

the white smock, the brscelet on her hairy wrist, the high
heel shoes on her paws,

CLOSE SHOT THOMAS

THOMAS :
Tilt, Dr. Zira.

DISSOLVE 7<:

INT. RESTAURANT NIGHT

This is a small bistro-like place with a four piece band
that plays what might be considered an oriental versic.. of
"swing”. The melody is recognizable but occasionslly sours
by flat notes which are part of the music scale indigenzus
to the place and breed. A SLOW PAN PAST a couple of dancer.
and & few diners TO A small corner table whers Thomas 3il-.:
with Zire,conscious of the occasional whisperings and side
looks thrown at him. Zira smiles at him, touchss his ar:,

ZIRA:
(gently)
I think they're going to get used to yszu,
It?1ll just take some time, that's all,

TEOMAS:

(taking a healthy slug frecx=

his highball glass ia front

of him - smiles at her)
I'm fixing it so that I'm developing an
immunity to being comnspicuous,

(he holds up the glass)
A votre sante., Or cheers? OJr skol? Or
whatever Lt 1s you say,

ZIRA:
(holding up her own glass -
smiling at him)
To your health,

THOMAS ¢
(grinning - the drink
obviously affecting aixn)
Universal and very apt!

He downs a couple of good solid slugs while Zira sips care-
fully at ners, then she looks a% her wrisswaich,

(CTYTING=D)
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ZIRA:
It's getting late, And you've got a
bis d‘yo

THOMAS :
Another one?

ZIRA:

(smiling - nods)
Care to hear the breakdown?
(she reaches into her bag -
takeos out & slip of paper,
reads from 1it)
Press conference in the moraning, Tour
of generator plant, eleven thirty A.M,
Tour of aircraft plant prior to lunch,
then luncheon at the plant, Televised
press conference at two-thirty, followed
by & cocktail party held in your honor
by the Scientirfic Association.

THOMAS:
(shakes his head)

A cocktail party. Held in my honor by
the Scientific Association,

(e paus? - he looks away)
That's a swig from the old bottle -
right there!

She looks st him questioningly. He turns to ha>r,
TROMAS: (Comnt%.)
Itt's sort of like a Bird Watchers
Society from Detroit, Michizan, holding
a cotillion for Xing Xong!

Zira shskes hsr head, uncomprshending. Ze reaches over, pa
her amm,

THOMAS: (Cont.)
Inside joke!

hliz, ANOTH=R ANGLE THE TABLE
es w2 eape waiter walks over toward them,
APE WAITER:

Excuse me, Dr. Zira. You're wanted on
the telephone, ma'm,

(CONTINUZD)
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ZIRA:
(rising)
Thenk you,
(she turns toward Thomas)
Please excuse me. I'll be right back.

She turns and walks past the waiter, acrass ths dance flaor
toward the opposite end of the room., Thomsas lcoiks up at th
waiter, points to his glass,

THOMAS:

Hit me again, huh?
APE WAITER:

Same thing?
THOMAS:

Same thing. Whatever it's cslled,
APE WAITER:

It's called en Evening Gharge.
THOMAS:

(grins - blinks his eyes -
the liquor taking hold very
fast nrv)
An.Evcning Chs:ao. Itd like arocthayr
"Evening Chargs"'.

CLO3ER ANGLE THE TABLE

as the vaiter vsry timorosusly reaches for the 3lass, Thcxna
mskss a movement to t urn in the chair to loock toward the
dancers., The waiter withdraws als zand hurriedly as (¢
touching something hot, Thomas looks at 2ia surprised, pus
es the drink over %0 him,

THOMAS:
Take {t, will you? I'm not going to
bite you,

Tos walres forocsa a smile, puts the glass bsck on the =ray,
backs awaiy with a half dbow,then hurrisdly moves back across
the flc:r, Thomas chuckles, looks back toward the dancers
and i{s aware of one coupls dancing close to him, engaged ir
vhisn-r2 and intermittsnt loaks in his direction,

CLI°S SHOT THE DAKCERS

PEMALE APE:
Go ahead, Ask hinm,

MALE APE:
Don't be silly --

(CCNTINUZED)
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kil (Comnt.)
FEMALE APZ:
Go ahead. He won't do anything.
415, ANOTHER ANGLE TAKING IN BOTH THE DANCERS AND THOMAS

hls L]

417,

The male ape moves away {rom his partner, stands a few feet
away from as, his fingers twining snd intersuwinia;, &ils
voice nsrvous,

MALE APE:
Excuse me.

Thomas looks at him, slightly swaying now,

MALE APE: (Cont.)
My wife would like to hear you talk,

THOMAS:
How's that?

MALE APE:
My wife would like to hear you say some-
thing. She'd like to hsar you speak,

THOMAS:
Speak?
The male ape nods as hi- wife joins hinm,
FEMALE APE:

Would ;ou, for =s? We've never heard
s "man" speak,

THOMAS ¢
(rising from the chair)
You've nsver hesrd s man speak? Well..,
now I will speak,

His voice is 2 little bit louder now. 3Jeveral other dancers
pruse {n thelr steps to listen to him, Two of the musicians
atog plaving, aware of something happening; and very grad-

uslly, the vhaole room takes on a gquiet with ell asyes turnad
touard rins,

ABRUPT CUT TO:

ZIRA

as +*i1a comes cut of a phone boothk, stops, looks alarmed as
her o7es scan the room,

AUCIUEZR ANGLE  THOMAS

23 he leaves his chair, walks unsteadily through the dancer
up to the platform, steps up to mount the platform, The :a:
leader hrurriedly backs away,
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THOMAS A8 SEEY FROM DANCE FLOOR
He blinks, sways, grins, stifles a burp.

THOMAS:
Ladies and gentlemen...I will now speak.
(a pause)
Bow wow!

There is a stunned, surprised, incredulous silence as they
all stare at him,

THOMAS:
(continuing)
Now doesn't that grad yuh?

Now he i3 very close to total inebriation. His eyes, fuzzy
and unfocused, stare around the sea of faces until he plch
out Zira. He amiles blandly, holds out his hand to her.

THOMAS:
(continuing)
Dr. Zira, my dear...shall we dance?

He takes a step ocut over the platform into mid-air ard
collapses in & heap on the dance floor amidst a welter of
female CRIZS.

ABRUPT CUT i<

EXT. APARTMENT BUILDING NIGHT

as a taxi pulls to a stop in front of the duilding. The
driver gets out, opens the rear door. Zira gets out first,
then the two of tha:m help Thomas who, rubber-lezged and wit
some difficulty, gets out of the back seat and stands in-

secuizly and wavering on the sidewalk. Zira hands the dri-
& coin,

ZIRA:
Thanks so much., I'll see to him {rom
h‘r' °

DRIVER:

You sure, Doctor? He don't look so gocd.
Thomas slaps him on the:rback.

THOMAS :
0ld friend...loocks are deceiving. Yow to
you, I don't look so zood. Arnd to me...7cu
look like ths wrong end of a tanana. 3ut
given time and reflectica...the twdo of us
will look like what we're supposed to be
to one ancther, Check?

PP P Ve L
ol e ot ava |
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DRIVER:
(backing away)
Check.

ZIRA:
(taking Thomas' arm)
Come on, Mr. Thomas. I'll see that you
get upstairas,

Shs talkes his arm and starts to lead him toward the btuildin
The ape driver shakes his head, gets back into the front se
gans the engine and the cab pulls off,

CUT T0:

INT. LOBBY BUILDING NIGHT
as Zira leads Thomas in.

MOVING SHOT WITH THEM

as they walk over to the elevator. They pause. Zira pushe
a dutton then looks at Thomas who is stariag across the -ce
at a wall-sized mirror. He walks away frcnt her in stiff-
legged, drunksn but fast sobsring deliberatanass,

MOVING SEOT WITH HIM

as he goes over to the mirror, stands in front of it and
stares at it., Ee sees Zira's reflection in the airrer,
standing behind him and staring at him,

ZIRA:
(concerned)
What's the matter, Mr. Thomas?

THCMAS:
I think...I think it's time to wake up
now, It's been a very interesting ard
exciting dream...but it's time to wake up,

CLOSE SEOT ZIRA
ZIRA:
(softly)
It isn't a dream, Mr. Thomas.

(CONTINUZD)



"PLANET OF APES" .

423 (Cont.)
THOMAS:
(hods)
You're quite rigat. It's no dream,
(he reaches up, touches
the hard surface of the
glass)
Lovely place you've got here,
(he turns to slowly
survey the very modern
lobby{
Tastefully decorated. Very modern,
(and now there's a
sense of hunger in
his voice)
But you know something, Doctor? I think
I'd prefer spending the night at the zoo.

Behind them the elevator doors slide open as the car
descends to the main floor.

L2ly., CLOSE SHOT THOMAS AND ZIRA

at the elevator door. He steps aside to let her enter taen
turns expectantly. Ske holds out a key to him,

ZIRA:
Your spartment number is thirteen B,
Mr, Thomas. Can you find it yourself?

Thomas looks down at the key, slowly reaches for it.

THOMAS:
Yeah.

(a pause)
You don't care for a...for a niiht cap or
:Pythingr Or some sad songs, slightly off
oy?

b2S. CLOSE SECT ZIRA

ZIRA:
The call I received, Mr, Thomas, earlier
this evening -

(a pause)
= it was in response to an earlier in-
quiry of mine.

TEOMAS:
So?

(CONTINUD)



425 (Cont.)

"PLANET OPF APES" 9.

ZIRA:
(with an enigmatic
smile, ?oints to
his key
There will be no need for your having to
spend the night at the zoo, Mr. Thomms.

426, EXTREMELY TIGHT CLOSE SHOT THE TWO OF THEM

as they stars at one anotkher.

nods, turns, goes into the elevator, The doors close
hear the whirring SOUND of its ascent.

427. ANOTHER ANGLE ZIRA

as shs turns awvay from the elevator, walks very slowly escrs
the lobby.,

A night clerk at the desk comes out from partsc
curtains behind the desk, nods, smiling, toward her.
NIGHT CLERK:
Evening, Doctor.
ZIRA:
Good evening.
NIGHT CLERK:
Get him back all rignt?
ZIRA:
(nods; softly)
Yes.
NIGHT CLZRK:
(looking toward the
elevator)

428, Sior

Must be a...s funny xind of fob, I mean...
running around with an anizai all over the
place. Harmless, i3 he? 4ire they sure na's
harmless?

(another pause)
Wouldn't suddenly get wild on you, would he?

ZIRA

by the doors. She shakes her head.

ZIRA:
(her voice very sort)
Not wild. Only lonely.

The CAMERA PANS OVER TO the floor indicator ovTar the

elevator.

DISSCLVE T¢:

Thomas looks down at the ke7y
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INT. THOMAS' APARTMENT NIGHT

There i3 a long, extremely modern, sunken living room facin;
a sliding glass door vwhich leads to a balcony overlooking
the city. The front door has been left open and the only
light in the room comss from the hall. Thomas stands on
the balcony staring out at the night and the distant lizhts
of the city surrounding him. He takes a deep breath, turns
moves back into the living room, stops abruptly and starts.
PAN ACROSS THE ROOM TO A:

SHOT A STEEL CHAIN EOOKED ARQUND A DOORKNOB

A SLOW PAN DOWN the length of the chain until we're locking
at s shrouded figure in the darkness with a glint of a meta
collar,

ANOTHER ANGLE FAVORING THOMAS

as he approaches, looks at the chain, follows it with hi:
eyes.

SHOT NOVA

as, in inching away from him, she moves into s shalt of
light from the open door. She remains flattened against th
wall, shrinking away from him., Thomas moves cver to the
chain, unwinds it from the door, holds it in his hand,
stares at her,

ANOTHER ANGIE NYOVA

She studies him with fear-ridden eyes, looking up and down
at his clothing, then in a sudden s;asm of panic ske bol:s
away fron the wall, is caught up by the chain and fn a ‘ar-
ring, painrul violence is pullsd down to ths floor. Thcras
stands over her, extends his hand. She remains on z2sr «nee.
opens her mouth, bares her teeth. Thomas drops the length
of chain alongside of her, again reackhes down. She makes a
move as if to bite him. He grabs her face in both his kand:
and in the process draws her up to her feet. She remains
rigid, her face in a tight, taut mask.

THOMAS:

(in a very low tore)
A3 of right now...as of this minute...
we're no longsr a couple of scared
animals temporarily of? a leash.

(e pause as he

searches her Zice)
Do you understand? We're human Seings,

(ccurIiyuz;
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He turns sway from her, walks across the room, opens up a
dresser drawer, takes out a robe, carries it back over to
ber, lets it drop alongside of her.

THOMAS:
(continuing - now his
voice takes on a kind of
rirm gentleness)
Pat it on. Put it on, Nova, and be a
haman being.

He turns abruptly. The CAMERA FOLLOWS HIM across the room
to the balcony. cuT 70
3

EXT. BALCONY NIGHT

Ee stands there, his back to the sliding glass door, strr'r
out at the night. listening to the sporadic and distant
traffic NOISES., PFar distant chimss rizg twica; then tha:rs
is the SOUED of the chain dragging from inside the living
room. He Turns very slowly.

SHOT ACROSS HIS SHOULDER NOVA

standing om the other sids of the glass. She has put on th
robe. e walks into the living room, looks dcwn at har,
feeling an scme of tandsrness. She goes rigid again as he
reaches for the collar arounrnd her neck, manipulates it, the:
parts it and takes it off of her. The two of them stand
there close together. de bends down, kisses her chesk.

THOMAS:
Now, my dear...now you're a woman. Yow
you're what you're supposed to be,

The CAMZRA 2ANS DOWN both of their bodies as thsy stand
close togetker. The collar drops to the floor, rolls a few
feet of? and comes to a stop,

DISSCLVE TO:

INT. THOMAS® APARTMENT SHCT ACROSS A COFFEE TABLE DAY

on which stands a tea pot with dainty demi-tasse cups. Acro:
the room, sitting in stiff discomfiture, is Dr. Zaius and
alongside of him, Zira. Dr. Zaius, with a sulek look arcux:
the room, pulls out a pocket watch, opens and shuts i,
puts it back, then looks with ‘mpatient expactancy at Ziras,

(CORTINTID)
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436 (Cont.) DR. ZAIUS:
Well?

ZIRA:
(with a half smile)
He left word that they were taking a walk.
That we should just sit and be comfortadle.

DR. ZAIUS:
"They” are taking a walk, and we should
just sit comfortably. In the past four
or five weeks, Dr., Zira, Mr, Thomas has
proven himself remarkably adaptable. He
goes from the floor of a cage to the
giver of social teas. And who shall
pour? His mate - late of the jungle?

He shakes his head with impatient anger, takes out his
pocket watch again, studies it, then rises as he snaps it
shut, returns it to his vest pockst.

DR. ZAIUS:
(esontinuing)
And if you persist in the masquerade
amenities -~ thea convey my apologles to
the "gentleman” and tell him I'm flying
out to the north tonight by helicopter.
Explain to him that we have an archaeolog-

{cal expedition there and my services are
required,

ZIRA:
They should be right bdack -

DR, ZAIUS:

(reaching for his hat

and gloves)
Indeed they should. 3ut there's every
1ikelihood that they've been reld up.
Something unforeseen, Dr. Zira. Perhaps
8 luscious coconut on & top branch, Or
perhaps our.,.our "host™ has to pick
some nits out of his mate's hair,

He starts to turn toward the door just as it opens. WHI?

PAN OVER to Thomas who steps aside to let Yova enter. She
is dressed in a simple dress, ker hair zulled back in a bu:
Her face, sans any kind of makeup, is radiaat - if nervous

ZIRA:

(with real warmth)
Good afternoon, Mr. 'Choras.

(CONTINUZD)
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THOMAS:
How are you, Dr. Zirs? Dr. Zaius? For-
give us for being late,

ZIRA:
Enjoy your walk?

THOMAS:
Very much.

He takes Nova's arm and lsads her into the room,

THOMAS:
(continuing - lightly)
Rather an historical afternoon. Seversl
moments went by when nobody even looked
at us, I think we're starting to blend
with the scenery.

There now ensues a total silence.

kﬁ?- SERIES OF CLOSEUP CUTS

Zira's face, then Dr. Zaius, then Nova and finally, Thomas.
The CAMERA PULLS BACK as Thomas turns to Yova,

THOMAS:
(very gently)
Nova, my dear. Would you pour the tea?
Lhil, CLOSE SHOT DR, ZAIUS
DR. ZAIUS:
(he makes a wry face;

under his breath)
Oh my dear God -

Lh2. CLOSE SECT NOVA

as she goes over to the tea pot, pours two cups - her hand
shaking rerceptively as she picks them up, turns, carries
them over to Zirs and Dr., Zaius.

443. CLOSE S2CT THOMAS

There 1is 20 quastion but that tension shows on his face,

Lhk. CLOSZ S=CT NOVA DR. ZAIUS I¥ B.G.
She wets -er lips.,
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CLOSE SHOT THOMAS

His mouth moves, uttering stlent words.

CLOSE SHOT NOVA

NOVA:
(hesitantly, with an
archaic foreign stiffness,
but nonetheless with ab-
soluts clarity)
Would,,.you...care,,.for...lesmon...or...
creanm, . .Doctor?

CLOSE SHOT ZIRA
She positively beanms,

ZIRA:
Lemon, Nova, thank you,

Nova turns toward Dr. Zaius, handing him a cup.

NOVA:
And,,..you...Doctor?

CLOSE SHOT DR. ZAIUS

He stares at her, bng-oyod, reaches for the cup, touches
it briefly then lets 1t fall, smashing to the floor.
Oblivious to the broken cup, he continues to stare at her,

DR. ZAIUS:
I*ll be damned!

Nova turns, her face frightened, tears begianing to show.
Thomas hurriedly moves to her side.

THOMAS:
No harm done, my dear. Pour Dr. Zaius
another cup.

He kneels down to start to pick up the broken pieces of
crockery.
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ANGLE SHOT LOOKING UP AT DR. ZAIUS THOMAS' P.0.V,

DR. ZAIUS:
{his voice tight)
Tell me, Mr. Thomas. WVhat other
tricks does your mate do?

CLOSE SHOT ZIRA

who whirls around toward Dr. Zaius in silent but meaningful
remonstrance; then she looks, with ab ject apology, toward
Thomas who smiles reassuringly at her. The smile fades as
he turns toward Dr. Zaius.

THOMAS:

Dr, Zaius., According to your
anthropology, it's taken you some-
thing close to five thousand ysars
to learn to walk upright. This
woman has learned to speak in five
weeks. I think youtd better go back
to your books.

(without giving him a

chance to respond, he

turns toward Nova;

gently)
Pour the Doctor another oup, dear.
And maks allowances for him. is
hands and fingers arenf't as agile as
ours,

CILOSER ANGLE ZIRA
who nods in silent assent.
DISSOLVE TO:

INT. ANIMAL HOSPITAL "IARD NIGH?
LOXG SHOT DOWN A ROW OF CAGES

vhere we see different bandaged and incapacitated animals
including a smattering of humans. The heavy door at the

fer end of the corridor opens. A "keeper" enters, followed
by Thomas. In the semi-light the two figures cast glant
shadows across ceifling and wall. They =alk down the length
of the long aisle to a cage at the end closest TO THE CAM=24

CLOSE SHOT THE CAGE

We can see the silhouette of Lafever inside., The kesper mub
the sleep out of his syes, points to Lafever, GRUNTS a
question =ark, (COXTIIED)

'Y at
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THOMAS:
(serdonically)

You got a language? Ask ms, Jack -
dontt grunt it at me.

KEEPER:
(a 1ittle sheepishly)
This what you wanted to see?

THOMAS :
This is who I wanted to see. Open
it up, will you?

The keeper unlocks the cage. Lafever irmediately leaves his
straw pallet, comss to the cage door. He takes a long
studying look at Thomas and thers is a glint of recognition.
He opens his mouth as if to speak but no sound comes. Thomas
holds out bdboth his hands.

THOMAS: (Cont.)
Lafever? Itts Thomas. Do you under-
stand? Do you recognize me now?

CLOSE SHOT [LAFEVER

He blinks, nods siowly, his lips move; then he very slowly
raises his hand, points to his throat, shakes his head.
Thomas comes in closer to him,

THOMAS: (Cont.)
It's trauma, Paul. You can't sp2ak
because you've literally been frizghten-
od to death. But you ¥il]l speak. I'a
having you removed to a real bospital,
And you'lrs going to get better. Under-
stand? We'll have you speaking again...
and out of here.

Lafever nods, backs into the cell again. The keeper pre-
eipitously closes the cage door, is about to lock it.
Thomas grabs his am.

THOMAS: (Cont.)
There's no need to lock it. Ee wasn't
supposed to be caged in the first place.

KEEPER:
He wasn'!t supposed to be bdut he had %o
bes. He bit the morning guard on the
arm - almost to ths done.

THOMAS:
They told == he was to be taken to
a hospital,
(CONTINTED)



" 0 "
PLARET OF THE APES 203.

(Cont.)
ush KEEPER:
(stifling a smile)
When he stops biting, hetll probably
g0 to a hospital. In the meantinme,
hets going to have to stay here with
the rest of the animals.

4S5.  CLOSE SHOT THOMAS
reacting to the line.

4S6. CLOSE SHOT KEEPER
who stares back at him, meeting the look.
THOMAS:
Treat him gently...patiently...he
wontt be biting anymore.
( )mm:
shrugs
Hobody's mistreating him,
THOMAS:
(taking a step
toward the cage)
It1ll be back tomorrow, Paul.
He turns, starts to walk away, stops at the SOUND of BANGING
on the bars, turns.

4S7. ssEOT KEEPER THOMAS' P.0.V.
He's banging on the cage, holds up a danana.
KEEPER:
Speak, boy. Let's hear you speak.
458, SHOT LAFEVER THROUGH THE BARS
For a moment there is confusion and for just a fragment of a
moment there is re jection, but then some instiact takes over.

Ho rises, lets out a GROWVL. The keeper CHUCKIEZS, throws the
banana into the cage, then turns to look toward Thomas.

459. SHOT THOMAS

as he turns, retraces his steps over to the keseper, gZrabs him
by his shirt front.

(CONTINT=D)



"PLANET OF THE APES"

459 (Cont.) THOMAS:

l|.6° .

461,

Lé2.

463,

(his voice tense and low)

Now hear this, Cheeta. The naxt tixe
u give him food - put it on a plate.
ou understand? Because in a couple of
wesks - you'll be calling him "Mister",

He flings him against the cage door then turms abruptly and
walks out,

DISSOLVE TO:

EXT. ARCHAEOLOGICAL DIGGINGS DAY
SWESPING, PANORAMIC SHOT A CAN?

with tents, ﬂuonsots, ets., - seversl vehicles bearing signs
which read: "FOURTH NORTHERN ARCHAEOLOGICAL EXZPEDITION".
There is a stockpille of various artifacts, potteries, etc.,
mich scurrying activity with various "scientists"., On a
Inoll several hundred yards away from the nain camp, in what
is odviously the site of the major digging, =e see a dull-
dozer and other groups of apes surrounding it. The CAMERA
CONTINUZS ITS PAN ACROSS THE AREA, TAKING IN A SEOT OF A
HELICOPTER as it lands, then:

LONG SHOT DR, ZAIUS

as he gets out of the helicopter, crouches over in a run unds
neath the swinging blades of the helicopter, over to a group
of waiting apes close to a jeep. He gets in the jeep as it
starts off, heading toward the lmoll.

CUT TO:
=XT. XNOLL DAY

A large excavation where we see several apes and gorillas -
z=any with picik axes and other diggsing *ools - as they digz
energetically into the ground. Several stand around one
particular spot where what appears to Ye an end of s moden
box protruiirg Zrom the ground, They contiaue $o di3 around
it until finally the box is extricated. It is long and
rectangular.

CUT TO:

ANOTEER ANGLE THE JEEP

a8 1% pulls to a stop. Ong of the apes near ths “ox lsaves
the group, walks over toward the jeep, EHe wears ihaki and a
pith helzet. He wipes his face, takes off the pith hael=met.

CORNELITS:
(nis tone i3 respactful)
Glad you care, Doctor. This i3 the
area rizht hers.
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L464. AROTHER ANGLE DR. ZAIUS

as he gets out of the jeep, moves to the top of the knoll end
stares down toward the box and the group of apes vho part to
allow him to see it.

DR. 2AIUS:
(somewhat shortly)
Interesting. Open it up yet?

CORNELIUS:
We'lre about to.

L6s. MOVING SHOT  WITH THENM

as they move ovar to the box.

CORNELIUS:

(as they walk)
The whole place has proven a gold mine.
Much as we thought. Pottery, dishes,
what appears to be the remmant of a map.
There'!s no question but we'!ve uncovered
what 7as a village or a town...or even the
outskirts of a city.

They reach the box. Cornelius makes a motion for one of
the apes with a crowbar %o pry it open.

4166, ANGLE SHOT LOOKING OVER THE BOX COVER TOTARD THE FACES
OF THE ONLOOKSRS
FAVORING CORMELIUS AND DR. 2AIUS

CORNELIUS:
What would you say, Doctor?
L67. CLOSE SHOT DR. ZAIUS

as he stares.

4 68. ANOTEER -AMNGLE
LOOKING TOWARD TEE INTERIOR OF TEE BOX

There lies vhat is obviously a human skeleton.

469. GROU? SHEOT PFAVORING DR, ZAIUS

DR. ZAlUS:
(acidly)
Are you asking to iow zhat 1t 1s,
Mr. Cornelius?

ARSI P ye verna,
Wil o o Van s
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(Cont.)
hé9 CORNELIUS:
I'm asking you to verify what appears
fairly obvious.
DR, ZAIUS:
What 1s obvious is that it!s not a
simian skeleton, thatt?s all. Those
are the bones of a human being.
(a pause)
Apd further, wmhat yout!ve obviously
uncoveresd are the graves of some pets,
470. CLOSE SEOT CORNELIUS

h7.

as he moves away from Dr. Zaius over to an area close to
the excavation and to an object that sticks out of the
dirt. He wrestles with it for a moment, tken pulls it
free, It 13 a large stons tablet that falls on its back
at his feet.

ANGLE SHOT [LOOKING DOWN AT IT

Much of the carving is obliterated by age but very ob-
viously there is a c¢cross, the remmant of a name ard
the suggestion of other letters. Cornelius looks up.

CORNELIUS:
(his voice quiet)
And this, Dr. Zaius?

DR, ZAIUS:
(tightly)

A tombatone - a grave marker of a

sort.
(then looking
down the row
of excavations)
And this is quite obviously a
graveyard,
(another pause)
Which is interesting and coincidental
and doubtless of considerable
historical value.
(a pause, then =saning-
fully and somevhat
challengingly toward
Cornelits)
Are we to draw other infersnces from
it, ¥Mr. Cornelius?

(CCNTINUED)



"PLANET OF THZ APES" 107.

k71 (Cont.)
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CORNELIUS:
Only one, sir. The one thing
that comes to mind. The one question.
(he looks down the
row of excavations
then back to Dr.
Zaius)
It would appear, sir --

DR. ZAIUS:

(cutting him off)
It would appear, Mr. Cornelius,
that we must continue digging
hers. But it should be equally
understandadle to you that no
conclusions must be made until
velve had ample opportunity to
examine thoroughly whatsver it
i3 welve found.

CORNELIUS:
(nods, but there
is a strange
questioning look
in his eyes)
I am agreeabls to that, Doctor --

Dr. Zaius turns sharply away from him.

DR. ZAIUS:
You have my quarters prepared?
We can talk further there, XNr,
Carnelius.

Cornelius nods, motions for the apes to continue
digging, then goes back up the inoll toward Dr,
Zaius and joins him in the jeep as it pulls
away.

DISSOLVE TO:

IRT. TEAT DAY

Dr. Zajus is unpacking a small overnizht bag. Cornelius
stands at one snd of the tent. Dr. Zaius, becoming
very aware of him, turns part way toward hia.

(CONTINUED)
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l|.72 (Cont.)
DR. ZAl1US:
You look... poised, ¥r. Cornelius.
I think that would be the word...

CORNELIUS:
(an embarrassed
smile)
We've gone through seversl
exciting days here, Doctor.

DR. ZAIUS:
And the Academy is indebted to
you, Youlve dons soms exceptionally
good work, lMr. Cornelius, ut
if youtll forgive perhaps a
small remonstrance: Your Jjob
Ras been to find .... not
necessarily to evaluate.

473. CLOSE SHOT CORNELIUS
who looks up sharply.

CORNELIUS:
Doctor, I'm an Anthropologist
and an Archaeologist. In either
case, "finding" is not the whole
function. You find and you
evaluate.

474. CLOSE SHOT DR. ZAIUS
who turns campletely toward him now.

DR, ZAlUS:
Go ahead, Ur. Cornelius --
evaluate.
(he points
toward the
cot)
Sit down., Be comfdértable.

(CONTINUED)
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CORNELIUS:
(sitting dowmn;
a little nervous)
It would appear, Dr. Zalus,
that.... that we have uncovered
& human cemetery.

DR. ZAIUS:
(vetraying no
emotion)
4 humsn con.tor¥
(a pause

Suggesting, ¥r. Cornelius, that.
there was & point 'in the history
of this planet when humans were
sufficiently civilized to have
cemeteries.

CORNELIUS:
How else would you explain
caskets and grave markers?

DR, ZAIUS:
Itve already siven you & hypothesis.
They were obvioualy pets.

CORNELIUS:
Oour pets.

DR. ZAIUS:

(with a gesturs,

then =ors point-

edly and with

mors positiveness)
The ascumulative evidence over the
past several hundred ysars, Mr.
Cornelius, is explicit. The humar
race on this planet was ver
civilized. 1I: had no culture,
It had no sciance. It had no
voice = no language - no com-
munications.

(he moves away

from the cot,

lighting a cigarestte)
I think the place has gotten to
you, Mr. Gor:alius. The mood. TYou!lve
let your imasimation grow a bdit
lurid. And 7F:u've allowad a faw
decayed bones to distort your
logic.

109.
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CLOSER ANGLE DR. ZAIUS

a3 he moves toward the open tent flsps. There i{s the SOUND
of a DISTANT =LICOPTER, the nolse of it growing louder.
Dr. Zaius opens up the flap. Framed in the opening is a
deacending helicopter that gradually comes to a stop.

LONG SHOT OVER DR. ZAIUS' SHOULDER THOMAS

as he alights from the helicopter., Dr. Zaius, in s fury,
whips the flap cloaed, whirls around towerd Cornelius.

DR. ZAIUS:
(his voice ice cold
with fury)

May I inquire, Mr, Cornelius, who
saw £it to invite the earth man here?

CORNELIUS:
(rising)
There were...there were several of us,
sir, who thought he'd find it {nterssting.

DR, ZAIUS:

(tersely)
No doubt, Deapite the fact that this
‘expedition {3 goverrment sponsored
with specific provisions rmade sgainst
any ocutsiders, If you were desperate
for onlookers, Mr. Cornelius, we could
have organized Sunday picnics cut hsre
and the entire populace could have
attended,

CORNELIUS:
(defensively)
Frankly, Dr. Zaius, none of us could
perceive any harm in -

DR. ZAIUS:

(interrupting him)
None of you, Mr, Cornelius, are responsible
for making judgment in this arsa, 1It's
for the Academy to descids,

(he opens up the

tent flap)
I'1l be at the excavation. Join me thers,

He starts out and stops a few feet outside as Cormelius
eppears at the tent opening.

CORNELIUS:
What sbout Mr, Thomas, Doctor?
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CLOSE SHOT DR. ZAIUS
who looks briefly toward the helicopter.

DR. 2ZAIUS:
Make him feel at home. Show him the
bones, Mr. Cornelius. Tell hin his
1llustrious race were formerly gods.
Make him hapoy, Mr. Cornelius.

DISSOLIVE T2:

EXT, DIGGINGS LOHG ANGLE SHOT LOOKING DOWN AT THE
GIANT HOLE NIGHT

There are several piles of dirt and now a line of unsarthed
caskets that lie in a row along the floor of the hole.
Floodlights have been set up and at odd places apes continu:
to dig and sort. A PAN UP ONE SIDE of the hill to REVEAL
Thomas as part of one of the groups of apes. He, too, 1=
in the process of digging. The PAN CONTINUZES UP TOWARD a
distant night horizon where appears the jeep with Dr. Zaius
élongside of the driver, The jeep stops. Dr. Zasius gets
out, moves toward the parapet of the hole and looks down,

ANGLE SHOT FPAVORING DR. ZAIUS THOMAS IN THE B.G.

DR, ZAIUS:
Good evening, Mr. Thomas, PFeeling
energetic are we?

THOMAS:
Disturd you, does it, Doctor?
DR. ZAIUS:
Not at all, PFind anything of interest?
THOMAS :
These caskets -
DR. ZAIUS:

(overlapping him)

I've seen the caskets., And the headstones,
(a psuse)

Of same long renge interest perkaps,

THOMAS
Nothing more than that?

(CONTINUZD)
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479 (Con DR. ZAIUS:

It points up very little not already
surmised. There has been somswhat of
an affectionate bond on occasion
between the master snd the snimal, Ths
ape has been civilized, Mr. Thomas, for
a thousand years,

THOMAS:
And the man?

DR, ZAIUS:
The man?

He laughs softly and turns away,

480. MOVING Si'0T WITH EIM

es he walks over to a small bonfire from which coffee 1is
bélng a;rnd. An APE ATTENDANT pours him a mug, holds it
out to him,

481, GROUP SHOT AROUED THE PIRE

es Thomas comes up fraem the hole to stand near Dr. Zaius,
Cornelius, a fow feot away, joins them,

y82. CLOSE SHOT DR, ZAIUS
aa he stares at Thomas,

DR, ZAIUS:
Archaeology your line, Mr. Thomas?

THOMAS:
(meeting his look
head on and matching
the tone of his voice)
A hobdy, Dr. Zatus,

DR. ZAIUS:

Indeed? You're quite rsmarkable,
Mr, Thomas. You go from the floor
of a cage - to the holder of
sclentific opinions in the space
of a month snd a half,

(he looks down a%

his coffee mug)
Given more time - I wonder how far
you would go.
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CLOSE SHOT THOMAS

THOMAS ¢
I think the question 1s, Doctor -
how far would you let me go? Or
any of my kind for that matter,

CLOSE SHOT DR. ZAIUS
who looks up at him,

WO SHOT

DR, ZAIUS:
Your kind? I don't think thsat questions
wIIL very likely be put to a test, Mr.
Thomas. I don't think your "kind" wants
to go very far - except perhaps to a
higher limb on a tree!

THOMAS AND DR. ZAIUS

THOMAS:
That's hardly a scientific hypothesis,
Doctor, considering what you've found
here today.

; DR. ZAIUS:

It's not meant to de & hypothesis,
Mr, Thomas. It's a statement of fact.

{(a pause)
Unequivocal and categorical, Mr. Thomas.
Man, here, {2 sn animal., Man, here
was an animsl. He had no civilization.
He wore no clothing. He thought no thoughts.
Be spoke no language.

CLOSE SHOT THOMAS

THOMAS :

Just a few feet away from here 1is
a cemetery, constructed and filled
by a civilized rsce. A race which
according to the consensus of your
science never got past a crawl and
a couple of grunts,

(his voice is more

intense now)

(CONTINUED)
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THOMAS: (Cont.)

But you've just uncovered more than
& cemetery, Doctor. You laid bare a
question. Which came first - the
chicken or the egg?

(a pause, then very

meaningfully)
The ape...or the man?

CLOSER ANGLE DR, Z2AIUS

who is about to retort when we

CUT TO:

RIGHE ANGLE LOOKING DOWN ON A GROUP
Simultaneously there is a SHOUT from the digging area.

VOICE:
(shouting)
Mr, Cornelius -« you better take a
loock at this right awayl

ANOTHER ANGLE SHOT THE DIGGING AREA

as Cornelius, Dr. Zaius, Thomas and others run dcwn the
slde of the hole to where another group of apes stand
sround a new diggins. What has been uncovered {s a
sizable vertical tunnel.

CLOSER ANGLE THE GROUP

as they stand around the lip of the hole looking downward.

APE:
It's some kind of shaft., And {t's
very deep,

CLOSE SHOT CORNELIUS

who gets down on his hands and knees and loocks down over
the rim,

CORNELIUS:
How deep?
(CONTINUED)
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APE:
We can't tell yet. But {t's an
artificiasl shaft of scme kind.
492, CLOSER ANGLE CORKELIUS

493.

a3 he's about to get back on his feet. In tke process of
pitting pressure on his hands to rise, one hand touchss
somsthing.

CLOSE SEOT CORNELIUS' HAND

a3 he uncovers dirt from the objest and we see him take
the object in his hand,

494-498 SERIES OF SHOTS THE FACES OF THOMAS, CORNELIUS, ETC.

499.

So00.

501,

as they react to the odject.

MOVING SEOT DR, ZAIUS

88 he walks toward one of the floodlights set up and holds
the object out in the beam of light,

ABRUPT CUT TO:

EXTREMELY TIGHT CLOSE SHOT A DOLL

A human form preserved almost iatact with vestiges of hair

and eyes and still revealing a few chips of color. It is

attired in a little dress; and thers can be 20 cuestion ss

to its origin or what it represents. A SLCW 2AN U? to

g:. Zaius' fsce and beyond to the faces of Cornelius and
cnas, .

ANOTHER ANGLE DR. ZAIUS

as he noves away from the floodlights over teo the rinm of
the shaft, still holding the doll tightly. =He linally
locks up to survey the group who are studying him,

DR, ZAIUS:
(his voice terse)
And what is it you think we've
found, Mr. Cornelius?

CORNELIUS:
(softly)
Not found, Doctor, Lost. And I'm
afraid that would be a Hir-thrizhe.




s502.

503.

S04,

505.

506,

. n
PLANET OF THE APES 116.

CLOSER ANGLE DR, ZAIUS

Heo 13 torn by what he's thinking and by what he's afraid
to think. Compulsively, fanatically, he turns, looks down
in the shaft and suddenly throws the doll into it,

ANGLE SHOT LOOKING DOWN THE SHAFT

as the doll hurtles downward. A floodlight set up at ths
top aiming down the hole makes the doll cast glant, fleecirg
shadows during its descent; and suddenly, ECHOING down tks
length of tho shaft, 1is the diatortod VOIOE of the DOLL
saying, s Mama, Mama, Mama,"

ABRUPT CUT T0:

THR DOLL

as it lands on the floor of the shaft, We are looking a:
a BLOMNUP CILOSEUP of its PROFILE as it continues to say,
"Mama, Mama, Mama.™ A SLOW PAN UP the wall of the shaft,
The DOI.I.'S VOIGB can still be heard, though gradually
DIMINISHING until we reach the top of the shaft. Dr,
Zajus, Cornelius and ths others stare down toward tha
sourss of the voice,

CORNBELIUS:
(softly)
They had a language. While we swurg
from trees, they had a language.

MOVING SHOT DR, ZAIUS

as, tight-lipped, he moves away from the shaft over to ons
of the floodlights., He stops there.

LONG ANGLE THOMAS DR. ZAIUS' P.0.V,

THOMAS :
Dr. Zailus?

Dr. Zaius turns slowly to face him.

THOMAS: (Cont.)
(rather gently)
Wbat's been changed? Only a historical
fact., Only an origin. Man was once the
dominant creature hers, Nothing else
has been changed.

(CONTINTZD)
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A SLOW PAN OVER to Dr. Zailus,

DR, ZAIUS:

Something haa been changed, Mr. Thomas,
A whole history,

(a pause)
Indeed...a whole truth, You'rs quite
right. We've uncoverasd a quesstion,
Now we have to unearth an answar.

(snother pauss)
If Man had a civillzation here,..
what hapoenad to it?

ABRUPT CUT TO:

507-511, EXT., DIGGING SERIES OF MONTAGE ARD STYLIZED SHOTS TAT

of pick axes, shovels, the shaft being widened then shored
up, pullies being constructed and sent down into the hols,
then artifscts being removed,

5$12-517. SERIES OF CLOSER SHOTS THE ARTIPACTS, THEMSELVES

Pleces of pottery, the rsumnant of a revolver, an item of
clothing, a bewl, a toy fire truck, a wheel, etec. INTERCTT
these artifacts with faces: Dr, Zaius, Thomas, Cornelius
and others,

DISSOLVE TO:

518, INT. SHAPT DAY

We are looking at a giant steel door, bant, ripped at its
hiages, and finally succumbing to the blows of the apes
as they kick it down.

§19. SHOT OVER THE APES' SHOULDERS
INT, SMALL SQUARE CUBICAL

where is suddenly revealed a FAMILY of HUMAN SESLETONS:
two sit at a table, another stands at & small window, two
others are at other points of the room, dbut all have
obviously had 1ife stop in one violent momsnt.

520. DOLLY SHOT INTO THE ROOM WITE TEZ APES

as they stare around at the interifor. Thomas comes INTO TE=
FRAME, followingz them into the cubical. s looks arsund,
exckanges the look with Cornelius who has come in after him,

(CONTINUED)
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CORNELIUS:

As {f we needed any further proof.

(another look

toward Thomas)
They were obviously all killed at the
same moment. This isn't a cenatery.
They were all allve when...whataver
it was...happened,

An ape turns from examining a skesleton.
APR:
What was it that di{d happen?
s21. CLOSE SHOT THOMAS

whose eyes scan the room. They stop, looking dewn at tks
door which has been pushed open.

522, MOVING SHOT THOMAS

as he walks over to the door and looks down at it.

S23. ANOTHER ANGLE OF HIM

a8 he bdends down, wipes away an accumulation of dust and
dirt and stares at what he'’s uncoverad,
S2j. CLOSE SHOT THE DOOR
On it, weathered by age but nonetheless visible, {s a sign
which reads, "PUBLIC AIR RAID SHELTER,."
525, ANGLE THOMAS THE SIGN'S ?.0.V.
THOMAS:
(softly)
Man d1d have a civilization. =e
preceded you, And then ke died.
526, ANOTEER ANGLE OF HIM

as he rises, looks around ths varicus apes who stare at him,

THOMAS:
Cause of death...Suicids,

ABRUPT CUT 7TO:
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627. EXT. DIGGING A LARGE BONPIRE NIGHT

around which sit the various apes,

528-532. SERIES OF CLOSE SHOTS THZSIR PACES

as they wait expsctantly, These include the faces of Dr,
Zaius and Cornelius, A PAN OVER to Thomas who has just
arrived at the bonfire. He carries with hin some of the
srtifacts. Hs puts them aside then looks across the fire
at Dr. Zaius snd Cornelius who rise.

CORNELIUS:
What sbhout your tests, Mr. Thomas?

THROMAS :
Every ons of the objects you've
unscvered hias been sxposed to
nassive radloactivity. And the
boree of the skiletons uncovered
in the shelter...they indicated an
advanced stage of decomposition,
Suggesting again radiocactivity.
Alse, thermal burns. Whatever the
melear device was that dastonated -
the shelter provided no protection
ubatsoever, It leaked like a sieve.
It also must have cracked cpen in
nany places after several devices
were exploded, which explains why
it was exposed to the light of the
additional blasts,

DR. ZAIUS:
Do you want to continue your hypothesis,
Mr, Thomas?

THOMAS ;

(after a pause)
The following is not a hypothesis,
The following ia the truth, Much of
it has be be offered without explana-
;1«3, but all of it ccmes to you as
ast.

There i3 a MUBMUR cf reection as Thomas points to the
distant diggirgs. _
THOMAS: (Cont.)

What you’7e uncoversd is ths remanant of
a seclety -« fiva 2undred,,..mayke a
thonsand years s5id. Wwkat hagteaned was

& bamb, Po-odably a aydrogen bomo,

His syes scan the nlls of artifacts,
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33, CLOSE SHOT THE PILE

S34. BACK TO SCENE

THOMAS:

That bomb and others liks it were
dropped. It buried this planet.
It turned it into a jungle. And
from it emerged...

(a long silence)
se s JOU, And a handful of human
deings. Descendents of the bomb.
Only this time around...the ape
became the dominant creature. And
Man evolved as the animal,

(he looks toward Dr. Zaius)
I don't think any of this is arguable
anymore, Dr. Zaius,

635. CLOSE SHOT ONE OF THE APES

vho steps cut in front of the group closer to the fire
laoking across at Thomas,

APE:
(very softly)

So from a tiny cubical full of
skeletons...s hole ir the ground...

a few artifacts...you'd have us
Trewrite the history of our rsce. And
you'd ask us to admit that you are
the master and we are the animals,

536. CLOSE SHOT THOMAS

THOMAS :
I'm telling you that you were once
tree dwellers. But at the same
time, I'm making an admission that
the homo-sapien...fan, the wise;
Man, the rational creaturs...
destroyed himself and left you
his civilization by default.

APE:
His civilization!

(CONTINUED)
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531.

538.

THOMAS ¢
On Earth, the ape possesses a highly
developed sense of minicry. They
copy everything we do. Copy us...
to such an extent...that with us,
the verb, "ape" is synonymous with

“{mitate."
CORNELIUS:

But our own culture, ¥Mr. Thomss -
THOMAS :

(turning toward him)
You don't have a culture, Mr. Cornelius,
Or a sclence. Or an industry. The
houses you live in, the buildings you
occupy, the clothes you wear, the things
you believs, the books you read - the
very God you worship...that all came
from Man! Plive hundred...a thousand
yoars ago...but not from an ape mind.
Or an ape will. Or the logic, the
reason, or the retionale of an ape.

(his eyes sweep

ssross the group)
You're imitatcrs. You've been
mim{cking the sreature Han, who

was there ahead of vou!

LONG ANGLE LOOKING ACROSS THE AREA TOWARD THE APES

as Thomas walks slowly toward them, then through them,
toward his tent. He pauses near one of the piles of
artifacts and stares at the obdbjects.

THE PIIE THOMAS' P.0.V.

the wheels, toys, pottery, a dented coffee percolator -
all the residue which now suddenly takes on dirzension
and reality and are familiar...desperately familiar
items. He continues to stare at these for a long long
noment, then walks past them again into the darimess
beyond the tents,

DISSOLVE TO:
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539, INT. TENT ANGLE LOOKING THROUGE A MOSQUITO NET
THE SLEEPING THOMAS NIGET

There. 13 the SOUND of a RCARING HELICOPTER =ENGINE suddenly
springing to life. Thomas bolts up, parts the mosquito net
crosses the floor of the tent toward the flap.

CUT TO:

S40. EXT. TENT NIGHT

as Thomas emerges.

Shl. LONG SHOT A HELICOPTER

starting to warm up its engines. PAN OVER to Dr. Zaius
who, dressed in an overcoat, starts toward the helicopter.
He astops, seeing Thomas, walks toward hinm,

DR. ZAIUS:
Soms of us are returning to the city,
Mr, Thomas. This gives ms an opportunity
to say goodbye,

THOMAS ¢
(surprised, but not
showing it)
You won't be coming back hare?

DR. ZAIUS:
You won't be returning to the city.

THOMAS :
(very softly)
What's happened to the hospitality,
Doctor?

S42. CLOSE SHOT DR, ZAIUS

who stares at the flickering lamp from a close by tent
which casts shadows on his face. He looks tired and old
even under ths somewhat agelsss extarior of the simiasn Zace

DR. ZAIUS:
Some skeletons, Mr. Thomas. Some burnt
relics. Some evidences of...nants culture,

Sh2a. CLOSE SEOT  THOMAS

THOMAS:
I'm a menace now - that's the point?

N AAPPT AT
(bw. PERNEVEIp I
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DR. ZAIUS:

Man has always been a menace. His
wisdom must walk hand in hand with his
idiocy. His emotions conquer his logic.
Down deep he's a belligzersnt animal who
mist give battls to everything around
him., And in the process, he will always
destroy himself,

(a pause)
This is the truth wefve dug up out of
a hole, Mr, Thomas., It's the truth
you've told us about in describing the
history of your own planet,

(another pause)
We apes have no death wish, Mr. Thomas.,

THOMAS:
Does it oceur to you, Dr., Zaius, that on
earth Man has finally become civilized?
I'm proof of that. I'm proof that he
has reached out for the stars...and has
gathered them in, And that for the first
time in the history of my race...perhaps
the history of the universe...he has
ceased to be a destroyer.

Si3., ABROTHER ANGIE THE TWO OF THEM FAVORING DR. ZAIUS

DR, ZAIUS:
If that 1s indeed truth - we have come
close to a millenium,
(he shakes his head)
But this planet cannot afford to put
it to a test., YWe can't take the »isk.,
(a pause)
We will expect you to leave, Mr. Thomas.

Si4ly. CLOSE SHOT THOMAS

THOMAS::
Assuning I can get my ship back inte
the Skyo

S4S. CLOSE SHOT DR. ZAIUS

DR. ZAIUS:
Pray that you can., The alternative
must be obvious. So lcng as you llve
amongstus, M>, Thomas, 7ycu ccripete.

‘Dwol on that,
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CLOSE SHOT THOMAS

THOMAS :
And if we do compete, Doctor, I would
have to remind you that Man has preceded
you, And I am Man,
(a pause)
Dwell on that!

BIGR ANGLE LOOKING DOWN
as Dr. Zalus turns and walks slowly toward the helicopter.
DISSOLVE TO:

INT. BOSPITAL CAGE LONG ANGIE SHOT LOOKING DOWN
THE AISLE DAY

between ths various cages toward the far window which is
open. A strong and stsady wind blows sporadically into the
quist and empty room. The CAMERA starts a SLOW DOLLY DOWN
the corridor TOWARD the window. At one point in the DOLLY,
we are able to see Lafever's cage. He rises from a corner
of the cubical, comes to the bars, He looks gaunt, bearded,
but his eyes are brighter - more awars. He clutches the
bars and smiles, opens his mouth, wets his lips, tries to
form words for a moment, and then his voice comes out.

LAFEVER:
Good.,. . morning, I'm...I'm glad to see
someone, I...I can speak again, you
know. Where'!s Johnny Thomas? ‘here's
Dodge? I...I'd like to...to see them,..

The CAMERA ARCS UP to a:

SHOT LAFEVER'S PACE THROUGH THE 3BARS

His smile suddenly fades, the mouth grcws taut, his eyes
fear-filled, and graduslly his face is suffused with alarm,

LAFEVER:
Hey...hey...wait...a...minute...plesse...
wh’o . oh.,’o . oplﬂ‘s.. oo

The ca%e door 1s swung away from his grasp and the SCREZN
IS OBLITERATED by the 3ACKS of TWO LARGE GORILLAS who
converge on him, When their FORMS LcAVE the SCREZN, we are

(CONTINUZD)
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S49 (Cent.)

Sh9a.

Su9v.

sso.

551.

ssa.

553.

looking at an empty cage, and the soft SOUND of FOOTSTEPS
moving away in another direction o.c. The wind continues
to blow and in one strong, sudden gust, the cage door 1is
swung back to a closed position, It smashes shut with a
large REVERBERATING ECHOING CLANG.

ABRUPT CUT TO:

INT. THOMAS' TEST EXTREMELY TIGHT CLOSE SHOT
HIS FACE DAY

as his eyes open. He blinks, letting consciousness seep
back gradually. He sits upright, swings his legs over the
side of the cot, rubs his eyes, rises, stops for a moment
to listen. There 1s nothing but a dead and all pervading
silence. He moves across the tent over to the opening
flaps, stands there for & moment, then pulls them open,

SHOT OVER HIS SHOULDER THE AREA OUTSIDE

There 1is the SOUND of THUDDING EXPLOSIONS that suddenly
spring out of the silence.

CUT TO:

EXT. TENT DAY

as Thomas moves out of the tent.

LONG SHOT THE DIGGING AREA

a8 another EXPLOSION closes up the shaft. Otker ZXPLOSIONS
detonate and tons of earth fall into the excavation hole
covering it up. Gradually the smoke clears ané the falling
rocks stop and thare 1s dead silence.

SHOT THOMAS

a8 his eYes traverse the area,

PAN SHOT THE AREA THOMAS' ?P,0.V.

Thers are no tents, no helicopters. The plle of artifacts
have gone, The PAN CONTIXUES QVZR to whers tte -ols was
and in the aftermath of the explosion thers 1ls rnothing zut
irregularly flat land,
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HIGE ANGLZ LOOKING DOWN AT THOMAS

as he runs toward the excavation. He stops, staring around
him at the nothingness. WHIP PAN to the tent area where
suddenly, Cornelius and another ape appear and stars at

him silently.

MOVING SHOT THOMAS

as he walks down from the Imoll toward the cleared area
where the tents were. He pauses a few feet from the two
apes, looks from one to the other, then focuses his
attention on Cormnelius.

THOMAS:
(tersely)
And good morning to you, Mr, Cornelius.

Cornelius nods, looks toward Thomas' tent., Thomas does
likewise; and we sae two apes tearing it down, removing
the poles. Another group have already pulled part of
the tent material over to a small fire on the ground and
are burning it.

ANOTHER ANGLE THE GROUP FAVORING THOMAS
who walks over toward Cornelius,

THOMAS:
What happens now?

CORNELIUS:
(swallowing hard)
We'lre to...we're to await the arrival
of the helicopter. It'll be here

shortly.
THOMAS :

And 1t will take us where?
CORNELIUS:

It will take you back to the site of
your ship...if we can find it,

At this moment there is ths WHIRRING SOUND of an approaching
helicopter far off in the distance., For a moment all eyes
g0 skyward, then back toward Thomas,

THOMAS:
(makes a gesturs
toward the area)
And the expedition's kaput, Yo more
digging.

(CONTZINT=ZD)
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§56-
57 (Cont.)
CORNELIUS:
(staring at hinm)
What expedition?

ABRUPT CUTS TO:

558-
562, SERIES OF CLOSE SHOTS THE OTHER APES

who stare at Thomas blankly, emotionlessly.

563, CLOSE SHOT THOMAS

THOMAS:

(very softly)
That's it, huh? Nobody dug up anything.

(another pause as he

looks around)
No dolls. No toys. No proofs of the
past. No memory of same.

(2 thin smile)
0dd, ¥Mr, Cornelius, how every specles
has its own unique defect. n the case
of the ape - he never learnsd subtlety.

The flas shadows of the halicopter blades play on them
as the S grows LOUDER and LOUDER and into the FRAME
drops the helicopter to land a hundred yards {rom them.

The blades slowly come to a roaring stop. Cornelius points
to it.

CORNELIUS:
Shall we, Mr, Thomas?

Thomaes nods, starts to follow Cornelius tcward the aircraft.

56, CLOSE S3T THE HELICOPTER COOR
as Them-: reaches it. It is partly ajar. e starts to
open i: " sward him,

565. CLOSE 8icC CORNELIUS

CORNELIUS:
(suddenly shcuting)
Mr. Thomas - get dzwn!i
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ANOTHER ANGLE THOMAS

as instinctively, while whirling around, he falls forward.
The glass of the helicopter door disintegrates concurrent
with an EXPLOSIVE ROAR. WHIP PAN QOVZR to a small noll

of a hill where a thin eddying spiral of smoke can be seen
along with the glint of sun on a rifle barrel.

HIGH ANGLE LOOKING DOWN ON THE SCENE

as Thomaa runs under the rotary blades and ocut toward the
hill, There is another WHINE of a BULLET as it travels
inches over his hsad.

ANOTHER ANGLE THOMAS

as g: cont inues, in a ducking zigszag run, to head for the
rifls.

ABRUPT CUT TO:

SHOT AN APE

vho rises, rifle in hand. He stands irresolutely in front
of the charging Thomas then, panicking, he turns and starts
to run, dragging the gun with him,

ANGLE LOOKING DOWN AT HIM

as he starts down the reverse slope of the hill, stumbles,

the gun goes off, He lets out one chokad SCREAM, falls,

and rolls down the rest of the kill head over heels to

wind up motionless at the foot, hands ocutstretched, blood

seoping from a hole in his back,

ANGLE THOMAS

as he stares down at the dead figure then turns and slowly

walks back toward the helicopter.

TWO SHOT THOMAS AND CORNELIUS

The latter looks down at the ground as Themas agproaches hir
THOMAS:

Subtle, you aren’t, 3u% murdercus -
that you sure as hell are,

(CCNTINUED)
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572 (Cont.)

573.

ST~
- 584

585.

586.

587.

CORNELIUS:
No, Mr. Thomas. The ape 1is not subtle.
And murder's,..a nNew sxperience,

He locks toward the helicopter to where the ape pilot has
appesred, eyeing them warily - then with a look toward
Cornelius that is frankly questioning.

SHOT CORNELIUS THE HELICOPTER'S P.0.V.
CORNELIUS:
Take Mr. Thomas whersver it is he
wvants to go,
APE PILOT:

(taken aback)
Those aren’'t my orders, Mr, Cornelius -

OMITTED.

ANOTHER ANGLE THE DOOR

as Thomas, with incredible speed, catching the ape pilet by
surprise, pulls him out of the doorway and sends him
sprawling to the ground, In the same motion he vaults

into the hslicopter himself, slams the door just as the

ape gets back on his feet and flings his weight against it,

ANOTHER ANGLE THE HELICOPTER
as we see Thomas through the window moving to the pillot's
seat,
SHOT THE APE AND CORNELIUS
CORNELIUS:

(shouts)
Get down!
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SHOT THE ROTARY BLADES
as they start to revolve,

ANOTHER ANGLE THE SCENE

as the helicopter lifts off and goes airborne in an almost
vertical pattern,

CLOSE SEOT CORNELIUS AND THE APE PILOT

APE PILOT:
Where does he think hets going?

CORNELIUS:
(shakes his head)
I dontt know,.

APE PILOT:
Won't do him much good. That thing
won!t stay up forever. Eventually
they'll get hin,

CILOSE SHOT CORNELIUS
staring skyward,

CORNELIUS:
I'm not so sure. He's smarter than we
are, Much smarter,
& pause

That'!'s why they wanted him dead!
CUT TO:

AERIAL SEOT THE RECENT DIGGINGS

now flattened with the new earth and resembling some kind o
square in the landscape.

SHOT THOMAS

staring through t he window of the helicopter. 3IJe suddenly
reacts to something, staring downward,

CUT TO:

AERIAL SHOT TRE DIGGINGS

as sections of earth, lLoosened by the explosions, begin to

shift and move and then sink, This novernent takes the form
of & running line like an earthquaxe fault snaking across ¢
ground until it reaches cne point and from the 2arsh emerze
a8 GIANT HZTAL ARM and around i{t something resembling a kind
of IRON PICXET ~=MCZ=.
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595. REVERSE ANGLE LOOKING TEROUGH THE GLASS THOMAS
as he studies this, bewildered dy it,
DISSOLVE TO:

£96. INTO CONTROL TQWER SHOT OVER THE SHOULDERS OP THREE APE
TRAFPIC CONTROL OPERATORS THE AIRPORT OUTSIDE NIGHT

One of them, on & radar scope, frantically pushes a couple
of buttons, then motions to the ape alongside who picks up :
microphone, rises from his seat,

APE CONTROLLER 2:
(into the microphone)

This is air traffic control...this 1is

air traffic control, The helicopter
approaching ths field from the southeast...
please identify yourself, Come in, heli-
copter. Use band 9, 2} k.m, Identify
ocurself, please. Helicopter now spproach-
IQ; the field - identify yourself,

He looks at the other two apes, shakes his head,

597. ANOTHER ANGLE THE ROOM

as the ape leaves the microphone, goes over to a telephone,
picks it up.

APE CONTROLLER 2:

(iato phone)
Schrtt{ Police, please.

a p.u..S
This is the control tower, We have an
unidentiflied helicopter on ocur radar
approaching the field., e refuses to
identify hingelf --

598. SHOT ACROSS THE ROOM THE APE AT THE RADAR S=T
who whirls around,

APE CONTROLLER 3:
He's off the scope.

599, SHOT THE APE ON THE TELEPHONE

APE CONTROLLZR 2@
(into phone)
He!'s gone past the field, Coming in from
the socutheast but very low, I think he!'ll
be landing scheplace close by,
(a pause)
Right, Take care of it,.

He puts the phone down, then goes to ths window o0 peer cu:l
and up.

~romy A,
P e
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EXT. PIELD ANGLE SEOT LOOKING DOWN AT TEE HELICOPTER NIGE

which is ringed by POLICE. A black official-looking car
pulls to a stop. Dr. Zaius gets out, {ollowsd by other ape:

CLOSER ANGLE THE CORDON

A SECURITY OFPICER steps forward, touches the peak of his
cap,

SECURITY OFFICER:
Good evening, Doctor., This is the ship
here,

Dr. Zaius looks at it briefly, nods tersely.

DR, ZAIUS:
That belongs to the expedition, There
was no one in it?

SECURITY OFFICER:
No one, sir., Whoever flew it in, left
it right here and took off,

Dr. Zaius turns to start back to the car,

DR, ZAIUS:
(commandingly)
Keep this aircraft guarded, I don't
want anyone getting on it without
written permission from me,

ANOTHER ANGLE THE CAR

as Dr. Zaius gets in, The door {s shut, the car is tkrown

into gear and zooms forward, The CAMZRA REMAINS ON the are
where the car was parked., Beyond it, in a clump of bushes,
we SEE the indistinct figure of a man who waits for a zomen
then fturns aund. disappears into the follage,

CUT T0:

INT, APARTMENT BUILDING LONG SEOT THE CORRIDCR JIGET

leading to Thomas' apartzent, A INIFORMED APE stands guard
at the door,

SHOT THE ELEVATOR

as the arrow sbove the door indicates the ascent of the car
The doors slide open and ANOTEER JNIFORMZD APE gets out,
The CAMERA FOLLCWS FTM DOWN' the corridor. A SLCW 2AN U? TC

a skylight above the corridor, where we see Thcmas crouched
listening,

APE GUARD 2:
Any sign of hia?

(CONTINUZD)
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604 (Cont,)
APE GUARD 1:
Nobody'!s been in here.

APE GUARD 2:
All I Imow is what I get from the big-
time psychiatrists, He'll come back
here to get his mate. That's supposed
to be the "behavior pattern” - or
vhatever it is they call it,

APE GUARD 1:
Eis mate?

(he jerks his thumd

towaryd the door)
The woman? That doesn’t make any
sense, She's Yoen missing since this
morning.

APE GUARD 2:
He doesn't lmow that. He thinks
she's still here., And that's supposed
to be the resason why he!'ll be coming
back, He's a pretty shrewd cockie,
80 the minute you see him - blow the
whistle,

APE GUARD 1:
Where did the woman go, anyway?

APE GUARD 2:

(shrugs)
Who lmows? Who knmow anything sround
here? Damned animal suddenly turns
cut to be civilized...

(he points Soward

the apartment door)
oo .Noxt thing we ‘caow, the woman's
been taken sway. God mows where and
God knows by whom.

(he askes a zesture

of disgusted resig-

nltionfu
I supvose we!ll have to wait until
the big-time psychologists write it
all up in a book,

He turns and starts back toward the elevator as again the
CAMERA PANS UP TO the skylight., Thomas is gone,

CUT TO:
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INT. HOSPITAL WARD NIGET

It is a rectangular room with perhaps eight or ten emnty
beds and one bed that is occupled., On it lies LaFever,
staring straight up. Swinging doors 2t one and of the room
open. A NURSE enters, walks over to LaFever's bed, checks.
hzn, makes a notation on a chart, then continues down the
room to exit through the opposits doors. A SLOW PAN BACK
OVER TO the original doors. Through a small circular win-
dow we suddenly see Thomas peering in. He opens the door
warlily, then enters the room, stops abruptly, staring acros:
st LaPFever,

MOVING SEOT WITH HIM

a8 he crosses over to the bed to stare down at LaFever,

CLOSE SHOT LAFEVER

as Thomas leans over him, Hisg face 1s white and gaunt
under a growth of beard, but it's a face that looks painted
on, The eyes are lusterless and dead, without sny aware-
ness or consciousness,

THOMAS:
LaFevert Itt's Johnny, Can you hear
net
(a silence as he
bends lower)
You understand what I'm saying?

When he spesaks to hin, his zand moves toward LaFever's head
to turn it toward hin, We now see, through the matted, un-
kenpt hair, s long irregular scar that t>rsvels the length
of the skull, startiag at the temple,

EXTRE4ELY TIGHT CLOSE SHOT TH= SCAR
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EXTREMELY TIGHT CLOSE SHOT THOMAS TLAFEVER'S P.Q.V.

as he reacts.,

ANOTHER ANGLE THE ROOM
as Thomas, moved more now by desperation than by design,
1irts LaFever off the bed, gets him to his feet and starts

to guide hin down ths length of the room. He moves like an
automaton but he doss move,

CUT TO:

EXT, HOSPITAL LONG SHOT THOMAS AND LAFEVER NIGHT

as they move slouly across the hospital grounds toward the
road, A car turns in from an adjacent highway., Its lights
flash across the scens. Thomas flings himself on LaFever,
pushing him down to ths ground just as ths lights aweep over
them,

CLOSER ANGIE THE TWO OF THEM

on ths ground, Thomas waits until the car turns up the drive
way of the hospital entrance then again forces LaFsver to his
feet and the two of them move toward the road,

CUT TO:

SERIES OF SHOTS THE PFLIGHET THOMAS AND LAFEVER

in alleys of the city, constantly searched for by police
ears, chased by spotlights ard sirens, then on the outskirts
of the city, still pursued, and finally the area adjoining
the airport,

CUT TO:

IRT. HANGAR NIGET

An APE MAINTENANCE "MAN" 13 just closing the engine housing
of 2 helicopter.

LONG SHOT OF HIM
moving away from thks craft, wiping his hands on an oily rag,
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MOVING SHOT OPF HIXM

going to the hangar doors, opening them. He takes out a
pack of cigarettes and lights one, Anotter MAINTENANCE APE
approaches him,

MAINTENANCE APE #2:
All kinds of excitsment,

MAINTENANCE APE #1:
I heard, Do they know who stole the
ship?

MAINTENARCE APE #2:
Nobody's nyin§ anything, but I hear
1t's the .m‘no

CUT T0:

SEOT TOOL BENCH

PAN DOWN until we 're looking at two sets of feet and then
the faces of LaFever and Thomas, Thomas grabs LaFever's arm,

THOMAS:

Try to understand, LaPever, S3Stay

right here. Don't move, Don't say

anything, I'll be right back.
ANOTHER ANGIE THE EANGAR
The two maintenance apes stand at the doors and behind then,
in the shadows of the glant room, Thomas who stsalthily, in
& c¢rouch, moves across the room toward the nelicopter, Ze
quietly opens the door.

CUT TO:

INT. COCKPIT
as Thomas quiclkly scans the controls, flicks on a Xkey,

CLOSE SHOT THE GAS GAUGE

as the arrow moves to a half-way point.
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626. ANOTHER ANGLE THOMAS
as his fingors move over ths controls studying them. Es
turns, starting out, then stops abruptly and catches his
breath,.

627, SHOT THROUGH THE HELICOPTER WINDOW LAFEVER

who has rison to his feet and with slow measured robot-like
steps 13 walking toward the hangar doors.

628, ANOTHER ANGLE TEOMAS

as he smashos his fist against the glass in a silent, scream-
ing protest,

THOMAS:
(under his breath)
LaFever!
629, ANGLE SHOT TOWARD THE HANGAR DOORS

as ous of the apes suddenly spies LaFever., Hs i3 first
aghast, then shouts,

MAINTENANCE APE:
(shouts)
Look at that!

The other ape whirls around, Ths two of them start toward
LaFever.

CUT T0:

630. SHOT THE EELICOPTER

as Thomas, at ths controls, suddenly sends it iate forward
motion.

631, SHOT THROUGH THE FRONT WINDSHIELD OF TEE EELICO?TER

as the apes, seeing the helicopter moving toward them, fling
themsolves aside and out of its path, LaFever ‘urns very
slowly towar! the sound of ths engine and just stands there,

632, =XT. HANGAR NIGE?T

as the helicopter moves ocut through the open doors,
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SHOT THOMAS

as he leaves the plane, runs toward LaFever., The two apes
step in front of him. EHe kicks one out of the way, hits the
other one hard, sending him sprawling, He reaches LaPever,
starts to pull him by the arm. One ape jumps him from behind
and pulls him down, The othsr runs toward the helicopter
and leaps inside of 1it.

SHOT THOMAS

in combat with the ape. The ape's blows are wild, slapping
affairs, Thomas' are sharp, damaging, The ape tries to
force his greater strength, dbut Thomas wards him off with
jabs and hooks, He finally topples the ape over with a hard
combination of rights and lefts, then turns to look toward
the helicopter. e starts to run toward it, We see the ape
at the controls who, seeing Thomas approach, leaps from the
seat preparing to meet him,

CUT TO:

INT. EELICOPTER

as Thomas barges in, The ape grabs him, flings him against
the side of ths ship, Thomas is stunned for a moment,

SHOT THE APE

as he starts to enclose him in his glant, hairy arms, Thomas
ducks, evades him, plants a right in his stomaca. The ape
falls forward, Again Thomas ducks, moves away f{ron nim, his
back to the controls. The ape, recovering, azain lungss for
him, Again Thomes ducks and evades, This tirs tae ape,
unable to stop his momentum, falls forward on the controls,

CUT TO:

EXT. HELICOPTER

as the rotary blades start to whir with a loud, screaming
noise. Thomas packs up a wrench from a tool kit close o
the cockpit., As the ape moves toward him, Thomas lets him

?:';t it with the wrench, knocking him backward and out of the
ans,

ANOTEER ANGLE  THOMAS

Aware of the noise, he moves toward ths controls and in the
process sees LaTsver walling “owari <he hellcsoptar,
(CCYIINUED)
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638 (Cont,)

639.

643.

THOMAS:
(screams)
LaFever, get back!

At the same time, he flings himself on ths controls, dut
LaPever's last sound on earth - a PIERCING SCREAM - s a
testimony to horror and to what the blades have done.

AXOTHER ANGLE THE COCKPIT

as Thomas, sick, forces himself to manipulate the controls.
CUT TO:

EXT, HELICOPTER

as it goes airborns almost concurrent with the arrival of
GROUPS of SHOUTING GORILLAS and APES as they try to converge
on 1it,

DISSOLVE TO:

EXT. SPACE SHIP SITE HIGH ANGLE LOOKING EARLY MORNING.
UP PROM THE CANYON WALLS TOWARD A MULTI-COLOssD SKY

gnk and orsnge and oddly hued, A PAN DOWN until we're LOOK-
G ACROSS the canyon floor, first toward a hslicopter sittic
several hundred feet away, then a PAN OVZR to the spacs ship
itself, PFrom inside coms the SOUNDSof STATIC, GARSIED VOICE
TRACKS, ETC, Over this suddenly appsars the SOUND of a
DISTANT AIRCRAFT ENGINE,

ANOTHER ANGLE THS SPACE SHI?P

as Thomas appears at the top of the ramp, EHe searches the
sky, then reaches into a holster that he now wears and takes
out a gun, Hs backs away intc the shadow of the opening,
Watching the helicopter hover above,

SHOT THE GROUND

with the shadow of the helicopter propeller growing larger
and larger and finally INTO THE FRANE the nelicopter lands,
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LONG SHOT THE GROUND THOMAS' P.O,.V.

as from the other helicopter comes Zira and Cornelius. They
take slow and tentative steps toward the space ship and then
become awares of Thomas standing thesre,

ZIRA:
Mr, Thomas?

ANOTHER ANGLE THOMAS

as he comes out onto the ramp, walks halfway down it, still
holding the gun. He holds it up.

THOMAS:
Will I need this?

CORNELIUS:
No, Mr. Thomas, you won't need that,
Wetve coms to help,

ANOTHER ANGLE THE BOTTOM OF THE RAMP

a;.'l'homa continues down and Cornelius and Zira meet him
there,

THOMAS:
Tell me one thing, will you?
Where's Nova? Is she all right?

CORNELIUS:
Dr., Zira had her removed early
yesterday morning, She's left the
city., She's gone back to aer peopls,

THOMAS:
She's safe?

ZIRA:
As safe as humans can be on this
plane t, Mr, Thomas,

CORNELIUS:
Other helicopters were taking off
after us, They'll be here soon,
You have to get away,

(CONTINUED)
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646 (Cons.)
THOMAS:

(smiles wanly)
Unfortunately, that won't be
possidle. This ship isn't going
anywhere. There 1isn't any pro-
pellant left, The guidance
system's all smashed ...

(a crooked smile)
eee 8nd one man couldn't operate
it aayway.

(be looks up the

ramp toward the

interior)

I was able to play some of the
tapes, though,

847. CLOSE SHOT THE THREE OF THEM

rgoms:
X wers calibrated by the
hour?u%hcy notated and put down
every ugoct: of what the ship was
doing., Velocity, time passage,
course and deviation from- course -
sverything, So the tape gave me
a ulugo. Mr, Cornelius ,.. Dr.
Zira, To Astronaut Thomas, with
love, With ths following sentimants.

(2 pause, his

voice shakes)
This ship has been away from the
Barth clors to two thousand years,
In some incredible way =

(he shakes his kead)
- necredible wav, twenty
cen Y ve gone by and we slapt
through them,

(hs turns again to

look at the ship)
Rip Van Winkle., That's what LaPever
called us., Hell, Rip Van Winkle
was a piker ... & baby.

(he turns bdack

toward them)
I think it's a 1little too much, now,
Everything's a litsle too much.

(he leans asgainst the

side of the ramo, lifts

his head, closes his eyes)
I could swallow most of it, Swallow

(CONTINUED)



"PLANET OF THE APES" 2.

) te
47 (Comt.) THOMAS: (Cont, )

it and digest it and live with it,
A vlanet where aves superseded men,
A whole world turned upside down
like a crazy dream, But to find out
that I'm ... I'm two thousand years
abead of myself - that's too much,

Zira instinctively reaches out to touch his amm,

ZIRA
Would you try to understand scme~
thing, Mr., Thomas? We offer you help
see OUut of compassion, And out of
guilt, Two very human emotions., But
the fact that you're in jeopardy ...
that also comes from a human emotion.
Our own fear, Ve have seen what Man
can do and we're frightened by it,
That makes you a menace. And the fact
that you could take a woman - an
anim in our eyes - and within a
month show us that your e¢ivilization
is just lying thers dormant, ready
to spring out - then ths fear becomes
overwhelming.

CORNELIUS:
(looking ur?ntly
at the sky
Come with us, Mr. Thomas., Eventually
they'll be here.

THOMAS:
Come with you where? To a costume
shop? To get me & gorilla suis?
(he shakes his head)
There's no place to go. Yo place
at all to go, Iou two betisr leave,
I'1l taks care of myself from now on.

648. LONG SHOT CORNELIUS AND ZIRA
&8s they wallk away, Thomas in thes f.g. watching them,
THOMAS:
(compulsively; shouts)
Dr, Ziral

They both turn ioward him,
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CLOSE SHOT  THOMAS

THOMAS:
(bis voice tight)
Both of you., Thank you £or ... £or
your compassion,

They look at one another, then turm and continue onto the
belicopter,

ANOTHER CLOSE ANGLE THOMAS

He puts the gun back into his bolster, walls down ths ramp,
steps a few feet away, surveys the ship again, looking at it
from the bottom onto the top and then suddenly he stops dead
as somsthing in the sky captures his attention,

SHOT THE SKY THOMAS' P.0.V.
There are still a few early morning stars yet visible.

CIOSE SHOT THOMAS

as bs atudiesa them - a profusion of thoughts running across
his mind. Questions, puzzles, and then in his eyes we read
the first hint of an answer,

HICE ANGLE LOOKING DOWN ON HIM

as he moves across the floor of ths canyon in a dead run,
Eor:oach.s the belicoptar, climbs inside, then takes ner
airborns.

CUT TO:

INT, HELICOPTER

Thomas suddenly looks down at the radio RECZIVING ZQUIPMENT
which suddenly begins to HUM, then we hear Cornelius' voice,

CORNELIUS* VOICE:
Mr. Thomas? We're above you and
Just to the south of you., Can we
kelp in any way?
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6sh. EXTREMELY TIGHT CLOSE SHOT THOMAS
as he reaches for the microphone and flicks it on,

THOMAS ¢
(tnto the microphone)
I'm afraid not, I think I'll just -

He stops abruptly, suddenly caught by something he's seen
out of thes side window, He stares at it,

CORNELIUS®' VOICE:
Mr, Thomas - are you all right?

THOMAS:
(continuing to stare
out the window, talks
into the microphons)
Mr, Cornelius ... just below me
something is sticking out of the
ground, Do you see {t?

CORNELIUS* VOICE:
Wait a minute,

(
Yes, 1 a:op;::.)&u ruins -

THOMAS:

(into the microphons)
They mean nothing to you, but
rememer them. And remember what
Im goi.n% to tell you now, Because
in case I don't get where I'm going
eee the following is anothsr ckapter
ln'your history book, Can you hsar
ne

CORKELIUS* VOICE:
Yes, Mr, Thomas, We can hsar you.

THOMAS:

(into the microphone)
When we first landed and looked
toward the sky, soms of ths stars
bad changed their positions, Ws
assumed we were somewhere out in
space and that explained tt. It
vasn't a question of space ... it
vas time, Time had altered the look
of the sky. +When I locked in’ your
telescope, it was almost identical
to what I!d seen on Zarth., Almogt
identical ... and again I assumed
I was on anoths: planet,

(CONTZINTZD)
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&sl, (Cont,)

655.

és6.

THOMAS: (Cont,)

(a pause)
Your maps ... again familiar, So
damned familiar that it was like
trying tao stick a piece in a jigsaw
puzzle,

(another pause; he

looks ocut ths window)
Hoere's the last chapter in the
history book, Mr. Cornelius. The
atars are the solar system as I
know it, Your map is a map of a
world I lmow, Parts of ths land
have sunk into the sea., Continents
have been split, Jungle has re-
placed citles ...

The CAMERA MOVES IN for a:

TIGHTER CLCSE SHOT THOMAS

THOMAS ¢

(into the microphons)
ees But I've coms home, Mr. Cornelius,
This isz Earth.

(a pause)
And now I know where I'm going. I'm
going back to the raece of men, It's
time to start a new history book, Mr,
Cornelius, T hope ... I hope we'll
be able to write 1t together,

He releases the button on the microphone, tosses it aside,
manipulates the controls so that ths helicopter banks to
the left and loses altitude.

CUT TO:

AERIAL SEOT THE HELICOPTER

as it roars across the sky., A PAN DOWYN from it to ses what
Thomas has already seen. Down below, protruding {rom tkte
earth, 1s the giant metal ara surrounded by its iron plicket
fence, But this time it 1s caught in the blaze of the mornin
sun revealing it as what it is - ths top part of the Statue
of Liberty,

CUT TO:
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657. EXT. SKY

as the helicopter heads toward the jungle arsa beyond. The
CAMERA PANS BACK for a:

658, SHO?T THE STATUE OF LIBERTY
as we take a

SLOW FADE TO
BLACK

THE XD
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PADE IN:
EXT. SKY DAWN

There are tiny pinpoints of fading star lights as the night
glves way to the morning. VE MOVE IN OPTTCALLY on one of
the stars until we see it move and ccms toward us reaching
a point where it r~w can be discerned. It is a long,
cyﬁindrical space craft, moving silently across the sky.

It moves toward us until it BLOTS OUT THE L:iINS with its
massive size, then goes past us. Now the CAMERA STARTS A
SLOW PULL BACK until we sre looking at the ship from the
rim of mountain on some indistinguishable land body,

ANOTHER ANGLE THE SHI?P

as it slowly dut perceptively slows down, gradually changes
direction so that its tail, rocksts and afterburners face
the ground and it starts to lose altitude, perhaps five
hundred feet off the ground, Its retrorockets blast out
with sheets of flame, stopping its propulsion until it
seems to explode into the ground in clouds of fire and
smoke.

HIGH ANGLE LOOKING DOWN ON THE SHIP

Then a SIOW PAN PAST craggy mountain walls rouged by a
brilliant setting red sun, their f{rresgular peaks silhouetted
asainst a multi-colored sky. There is no sound as the PAY
CONTINUES 360 DEGREES until we are now on the mesa floor
looking directly toward the space craft. It rests om four
landing cradles that show evidence of damage. The ship,
itself, is pock-marked with indentations, splashes of black
discoloration, sugiosting the afternath of =rsmendous hsatc,
A light wind travels across the valley floor likxs s thin,
haunting wail, Particles of dust hit the side of the ship
wvith little POPPING SOUNDS in the silence. The ship seanms
to shift its weight barsly perceptively as cne of the
cradles bends a little from weight imbalance. Concurrent
with this is a WHIRRING SOUND inside the ship - a low-
pitched SPORADIC HUM, as we:

DISSOLVE TO:

INT, SHIP LOW ANGLE SH0T LOOKING FROM TEE NOSE DAY
UPWARD TOWARD THE TAIL - FOUR PILOT SERTS

now empty, PAST TIERS OF ZLICTRONIC ZQUIAZNT, TARIVNG IN
POUR 2UL30OUS GLASS "CASXZETS"™ ctheact appear lixe leasches
attached to the wall, their occ.pants indistincs, darkened
FIGURES under the glass,

(CONTIIT=)
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A PAN OVER TO ONZ BANK OF LIGHTS AND PANELS as a variation
of a taps nachine starts and stops, sondinfmout FAST,
INDISTINCT WHIRRING NOISES, then what is almost a human
VOICE played much TOO SLOWLY and then much TOO FAST; and
then, in the middle of SOUVDS AND SQUEALS, certain words
do take on clarity.

TAPED VOICE:S
Guidance system daviating. GCuidance
aystem deviating. Accelesration,
seven-point-three. Velocity, steady.
Bulkheads, pressurs tight. Zero
gravity, constant,

Now there is the SOUND of more STATIC as the machins

speeds up and in the process one of the reels BANGS NOISILY
on the protruding mstal lip that hangs cut from the ine-
struments above it. This sets up METALLIC CLANGING, MORE
ROISE, and then DISTORTED VOCAL SOUNDS., A SIOW PAN OVER

TO THE PILOT'S SEAT. There is a small arm table to the
left on which rests s flight log, its metal covers bolted
to the tabls top, small metal btands holding the pages

open,
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LAFEVER:
You lmow what it's like? It's like
Rip Van Winkle.

THOMAS ¢
(looking down the length
of the ship, then from
one to the other)
All right, gentlemen... Scmebody
pay the conductor. This {s where
we get off!

ABRUPT CUT TO:

EXYT. SHIP DAWN

as froa a metal=covered port hole which slides open, thars
1s a burat of light and then a rocket SCREAMS cut inte
the early morning sky. It travels up in an arc for E:rha;s
800 to 10(0feat, then bursts into light like fireworks.

ABRUPT CUT TO:

GLASS PANEL

that slidss open through which we can see ths eyes of the
Astronsuts staring at it. Thomas has some sort of s
light measuring device, uwhich he studies and relatas to
the bursting rocket. A PAN OVER to a panel, which now
opens on the side of the ship, and after a ncrent, thrse
space-suited figures walk slowly down the ramp. Zsch
carries a variation of a rifle.

CIOSER ANGLE THE THREE

as they stop at the foot of the ramp, looking slowly
around ths horizon, then toward the craggy pesaks. Thomas
looks down at the instrument in his hand.

DODGE:
(his voice filtered
through his helmet)
Your dansity checked out with that
flare. What's ths componsent reading?

YHOMAS:

We caa take off the suits. It's
breathable.

(CONTINUED)
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A1l three men renove their heavy glass-frontad helmets,
Dodge stamps his fset up and down,

DODGE:
Nothing special about the pull.

LAPEVER:
(thoughtfully)
Exactly as Earth's, Atmosphers
is the same, too.

THOMAS :
(looking up toward the
sky, with a nod upward)
But that's not the sams. PFor a

ntfuto-tioro. I could have sworn
that -«

( CORTINUED)
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80. EXTREMELY TIGHT CLOSE SHOT DODGE
DODGE:
(his voice reflective as he
looks toward the other two)
A planet with people who don't know
how to smile.
81. CIOSE SHOT LAFEVER
LAPEVER
People?
(Re shakes his head)
Armms, legs and a head - but that's
wvhere the resemblance ends.
82. CIOSE SHCT  THOMAS
THOMAS s

They ars animals. Gentle, tentative,
curious, But animals.

a3. REVERSE ANGLE LOOKING TOWARD THE GROUPS 07 "P30?LzZ" -
ASTRONAUTS® P.0.V,

as they squat in the sand, Jabbering, shoving cocoaut =meat
into their mouths, scratching themselves.

83A. SHOT TWO MALES

starting to fight over one of ths coconuts.

83B, SHOT THE ASTRONAUTS

a3 they look at this and react.

a. SHOT NOVA

as shs jams ths fooa into her moutk, then suddanly stogs
abruptly, looking toward Thomas.

as. CLOSE SHCT  THOMAS

Sa's cutting up pleses cf coeconus with nis knilfa, ziiiz o3

a8 plecs, chaws it off in small measured dites. =is s73;
mest lova's,
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8s. CLOSE SHOT NOVA

She looks down at the coconut in her hand, then toward
Thomas. She breaks off a pilece, puts {t in her mouth in

a mimicry of Thomas.

87. CLOSE SHOT THOMAS

THOMAS ¢
Iike chimps.

(CONTINUED)



316.

317.

318.

319-
328,

328aA.

3288,

"PLANET OF THE AFES" CHANGE
%46/65

REVERSE ANGLE LOOKING TOWARD THEZ SURGICAL TEAM
THOMAS' P.O.V.

They exist in hszy outlines now but shimmering in front of
them is a surgical instrument which sort of wavers in mid-
air and then slowly begins to descend in an arc toward
Thomas.

EXTREMELY TIGHT CLOSE SHOT THOMAS'! EYES

the pupils dilated. A beam of light from the surgical

‘instrument crosses his pupils and plays around their edzes;

and then from his mouth comes his firat spoken word - s
gigantic scream of protest.

THOMAS :
(acroaningl
No! Get away! t nme sloned

ABRUPT CUT TO:

A GLASS CONTAINER 1IN A NURSE'S HAND

on which instruments are half irmersed in disinfasctans.

The scream shocks her and the glass container drops from

:;rvggs fingers. The CAMERA LIOWS IT as it smashes on
e oor,

SERIES OP SHOTS THE FACES OF DR. ZAIUS,

ZIRA, THZ SURGEON AND NURSES

These CUTS CONTINUE TO INCLUDE CLOSEUPS OF iANY DIFFSRILT
FACES OF CHIXPS, GORILLAS, APZS, ETC. until we ars CLOSZ
O THE FACE OF CORNELIUS. Ths CAMERA PULLS SACK %3

INT. CORNELIUS* OFFICE DAY

This is a young ape dressed in a white scientist's ccat
staring across the room. PAN OVER for a:

SHOT ZIRA
who stands thers alone.

CORNELIUS:
Wnere {s he now?

ZIRA:
Outsida, I brough: him hers.
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328C, SHOT CORNELIUS
as he looks concernedly toward the door.

CORNZLIUS:
He's guarded?

ZIRA:
Ko. He's not guarded.
(she takes a step over
toward the desk)
Cornelius, this is not an animal,
This 1as a civilized, intelligent being.

CORNELIUS:
(takes a deep breath)
Z2ire, my dear, this is a "Man."
That he can utter some intelligible
sounds...well, that's hardly --

ZIRA:
I want to take him in front of the
Scientific Congress but I need
sponsorship. don't have enough
seniority to request it.

, CORNELIUS:

Take him in front of the Congress for

what? 2Zirs, it would be nothing more

than a trained animal act. They could
g® to a circus for that.

ZIRA:
Let it be that, then. Let him go to
the Congress like a sideshow specimen.

Cornelius shakes his head dack and forth, sits down at
his desk.

CORNELIUS:
And once you've rupturad the dignity
of that august body, using my name as
a sponsor, how long 4o you think I'4
keep my post? Zira, my dear, think
about this. The animel that you've
taken under your wing ~--

ZIRA:
(interrupting)
Will you talkx to Him? And will you
listen to hin? 4nd theén make your
decision?

326D. ANOTHER ANGLE CORMNELIUS

He reaches out, pats her hand which rests on cthe dask,

{ WM asmemresm \
] H - .
@V Y e mel s,
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CORNELIUS:
You're persuasive even if you're not
very logical.
7 looks toward the door)
What do we 40 - whistle?

CLOSE SHOT ZIRA
ZIRA:
(with intensity)
You go to the door, Cornelius, and
you open it «-
ANOTHER ANGLE THE ROOM

as Cornelius, sensing her tone, walks across the room to
the door, then looks back at her.,

ZIRA:
And you say to hln... Please come
in, ¥r. Thomas."
ANGLE SHOT OVER CORNELIUS®' SHOULDER
as he :g‘ the door, revealing the face of Thomas. He is
still ined with a leash that trails behind hin,
REVERSE ANGLE LOOKING TOWARD CORNELIUS
who stares at him, He blinks a little.
CORNELIUS:
Plesse come in, Mr. Thomas.
CLOSE SHOT THOMAS

who opens his mouth, then simply nods and walks into the
room. The door closes behind hinm,

ABRUPT CUT TO:

INT. CONGRESSIONAL CHAMBER DAY

£illed with a vast gsllery of ONLOCKERS, whose colleztive
VOICZS are a glant murmur of expectaticn. Hundreds of avas
turn as the large set of doubls doors in the tack of <ke
chambe> opens and another flurry of movenent and nolse attsn
the entrance of Thomas, led with a chain by Cornelius, and
then followed by Zira. Thcmas is ushered down the long

(cenTinT=zx)
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330,
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center aisle of the room toward the podium. He is in
dungarees and a nondescript shirt.

PAN SHOT ACROSS THE FACES OF THE APES AND GORILLAS

as first there comes a couple of snickers, then aan errant
chuckle, and finally uproarious LAUGHT=ZR with lap-pounding,
heads thrown back, until the room is engulfed with NOISE.
Flash bulbs pop on and off,

CIOSER MOVING SHOT THOMAS

aware of the laughter but somehow neutral to it., He allows
himself to be led to within a few steps of the podium. The
laughter becomes even shriller and louder until Thomas
turns and lets his eyes scan the room.

CLOSE SHOT HIS FACE
a8 he stares at the assemblage.

PAN SHOT THE FACES OF THE APES

as the laughter for the most part dies away, but there are
still pockets of chuckles. A frock-coated ORANGUTAN rises
from behind the speaker's diadem and walks to the lectern,

ORANGUTAN PRESIDENT:

My fellow assembly members. As is our
custom, we allow our members to sponsor
certain scientific demonstrations within
this body. A request has come to us
from Dr. Cornelius who has held his chair
in Anthropology with great distinction,
Be has brought with him today a trained
animal who I'm given to understand can
actually..e well...

he rudbs his little goatese,

s little cmbarrussod?o
escSpoak -- along with some otkher rather
unusual sbilities. Dr. Cornelius?

Cornelius lets loose of the chain, walks up the steps and
over to the lectern.

CORNZLIUS:
My fellow assembly memters. This...
this "animal's®™ name is --

There is a loud LAUGHTER and we hear one shrill VCICE as !¢

( ccu-—u—\-_--:-f Y
-t

PR | g
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gleefully shouts out, “He's got a namel!™ Cornelius waits
for the laughter and ccrment to die down,

CORRELIUS:

(continuing; repeating)
This "animal's™ name is Thomas.

(a pause)
I imagine that most of you expect some
basic exercises in manual dexterity
and evidences of other unusual tricks.
But I will let the animal handle his
own demonstration.

There are a few lighter laughs at this point but more a

gradual, expectant silence as the CAMERA PANS OVER to Thomas

;a he slowly walks up toward the podium and over to the
ectern.

HIGH ANGLE [LOOKINC DOWN AT THE ASSEMBLY

as there is a murmur of voices and then an absolute dead
silence.

CLOSER AKGLE THOMAS

at the lectern. He reaches into his pocket and takes out
two rubber bslls and begins to juggle. The throng remains
silent while he performs this. Then he puts the dalls down.

THOMAS ¢
On the planet Earth, where I come fron,
we also call that juggling.

PAN SHOT ACROSS TEE FACES OF THE ASSEM3LAGE

as mouths go open, eYes pop. There i3 an intaiks of breaths,

ANGLE IOOKING TOWARD THOMAS ASSZMBLAGE P.0.V.

THOMAS:
I hope you'll note other vast similari-
ties before I leave you this afterroon,
Similarities in our two cultures, because
I am & product of a culture, too. A
culture...a civilization that exists
on & planet called "Zarth."

A WHIP PAN OVER THE AUDIZICE as they stare at hin, diste-
lieving and at the same time totally, incrsdulously amazed,

(CONTINUDD)
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THOMAS:

(continuing)
I don't wonder that your instincts
call for laughter. I understand very
well how the figure of a "Man" -
dressed and speaking - must appear
to you.

(a pause)
But that two of your members have
seen fit to make this moment possidble -
and that all the rest of you listen to
me now - suggeats that we have landed -~
u{ colleagues and I - in a civilized
place peopled by civilized beings.
Paradoxically, the planet I come from...
Earth...has one major difference from
this planet. There the repositories
of wisdom and reason are Menl

OMITTED

REVERSZ ANGLE LOOKING TOWARD THE ASSEMBLY

as there comes a urmur of reaction,

ANOTHER ANGLE THOMAS

THOMAS:

There seems little doudt dut that we
can share our respective wisdoms.,
We can share our progress. This is
why we have coame. To explore, to
take note of other civilizacions.
(a zau:o)
Not as bdelligerents - however different
we are frcun one another. On the planet
Earth we have developed space travel.
And after a Jjourney of many, nany years,
we have landed here on your planet.

(s silence as he surveys

the assembly agzain)
I will, over ths next few weeks and
months, tell you of my planet, as I
hops you will'tell me of yours., I
can say now that on Zarth, intellect
Ts embodied in the hurman race.

(a pause)
APOS. e APOS...
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SERIES OF CLOSE SHOTS THE ASSEMBLY MEM3ERS

THOMAS' VOICE:
esohave remained in a state of savagery.
It is Man who has evolved. It is Man's
mind that the brain has developed and
flourished. It is Man who has invented
la go, discovered fire, made use of
tools. It is Man who settled my planet
and changed its face. Man, in fact,
who established a civilization so
refined that in many respects it
resembles your own.
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Dr. Zaius slowly nods but says nothing, The President
takes & few steps closer to hin,

ORANGUTAN PRESIDENT:
(continuing)
An act of proviaence that he spoke when
he did.

(he shakes his head)
We would never have known.

DR, ZAIUS:
(as if awakening
from a dream)
Never have known?

354. TWO SHOT - DR, ZAIUS AND ORGAKGUTAN PRESIDENT

ORANGUTAN PRESIDENT:
That he was a civilized being. A
rational being.
(he makes a gesture)
That he'!s our equal.

355. CLOSE SHOT - DR. ZAIUS

DR, 241US:
Qur equal, Mr. President? I hope...
only our equal.

He looks off toward the open doors lsading to the corridor
and street. There is the SOUND of cheering.

DR, ZAIUS
(continuing very reflectively)
He had touu us wucn or =arth, Its
perennial wars...its violences.
(a long pause)
God help us if he's our superior!

DISSOLVZ TO:
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SERIES OF SHOTS - TEOMAS

being fitted in a tailor shop into a suit; being placed
into a car; in a cafetesria line, etc.

DISSOLVE TO:

INT. PLANETARIUM - NIGHT

Several APE SCIENTISTS form a semi-circle around Thomas
as he looks through the lens of a large telescope. He
moves away from the lens, looks up at a large blown-up
photograph of the solar system which i{s on one wall.

SCIENTIST I:
Not a very clear night, M-, Thomas,
Some of the planet bodies lack
proper definiticn.

THOMAS:
Even so, your solar system and mine
are incredibly similar, With the
exception of two or three known
bodies - they're almost identical.
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CLOSE SHOT - ZIRA - THOMAS' PQV

the white smock, the bracelet on her hairy wrist, the
high hesl shoes on her paws.

CLOSE SHOT - THOMAS

THOMAS:
Tilt, Dr. Zirs

ANOTHER ANGLE - THE ROOM

as Thomas rises, :noves across to a table where several
books have been stacked. He opens a couple of them
then turns to look at her.

THOMAS :
Have you ever noticed, in going
through your history...the holes
that exist?

ZIRA:
Holes?

THOMAS:
Much is made mention of that a
hundred years ago a group of apes
invented and then developed the
helicopter.

ZIRA:
That's true.

THOMAS:

They just upped and invented the helicopter.
There!s no mention of experinents in aero-
dynamics. You see what I'm zettcing at?
Nobody flew a kite. Nobody want up ia a
glider, ~First there was nothing - arnd then
there were helicopters, Not just in flight,
Dr. Z2ira, Sut other things. =Zlectricity.
Gasoline engines. Medicine.

(he shakes his head)
There's that damned...damned question mari,
Everything fits except one last pilece.

ZIRA:
We have one major area of sdmitted weakness,
Mr. Thomas., Our historians have not supplied
us properly, e have been awars that cuch
of our past development saems...shrcuded.
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410B. CLOSE SHOT - THOMAS

THOMAS:
That!s a very apt word, Dr. Zira.
“Shrauded.”
(he looks down at
the books)
Maybe I can be of service to you.
Maybe I could pull off the shroud!

ABRUPT CUT TO:
410C. A CURTAIX

being parted. We pull back for a:
41l. SHOT - INT. RESTAURANT - NIGHT

Behind the curtains on a little bandstand appears a FOUR
PIECE BAND glaying what might be considered an Oriental
version of "swing." The melody is recognizable but
occasionally soured by flat notes which are part of the
music scale indigenous to the place and breed. A SLOW PAX
PAST a couple of DANCERS and a few DINERS TO a small ~arner
tadble where Thomas sits with Zira, conscious of the
occasional whisperings and side looks thrown at him. Zira
smiles at him, touches his arm,

PYRAS
(gently)
I think wue, ..v going to get used to you.
It'll just take some time, that's all,

THOMAS:

(ta'eing a healthy slug from

his highball zlass in front

of him - smiles at her)
I'm fixing it so that I'm developing an
fzmunity to teing conspicuous.,

he holcsup the glass)
A votre sante. Or cheers? Or skol?
Or whatever it is you say.

ZIRA:
(holding up her own glass -
smiling at him)
To your hsalth.

THOMAS :

(grinning - the drink
obviously affecting him)

Universal and very apt!

He downs & couple of good solid slugs while Zira sips carefully
at hers, then she looks at her wristwat:z:a,

(COATINTZD)
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THOMAS:
(hls voice tense and low)
Now hear this. The next time you give
him food -« put it on a plate. You
understand? Secause in a couple of
weeks - you'll be calling him "Mister."

He flings him against the cage dcor then turas abruptly
and walks out,

DISSOLVE TO:

EXT. ARCHEOLOGICAL DIGGINGS DAY
SWEEPING, PANORAMIC SHOT A Qv

with tents,quonsets, etc. -~ several vehicles bearing si
which reaa: "FOURTH NORTHERN ARCHEOLOGICAL EZXPEDITION."
There is & stockpile of various artifacts, pottaries, etc.,
much scurrying activity with various "scientists."” On a
knoll several hundred yards away from the main camp, in what
is obviocusly the site of the major digging, we see & bull-
doszer and other groups of apes surrounding it. The CAMERA
CONTINUES ITS PAN ACROSS THE AREA, TAKING IN A SHOT OF A
HELICOPTER as it lands, then:

LOKG LHOT DR, ZAIUS

as he gets out of the helicopter, crouches over in a run
underneath the swinging blades of the helicopter, over to a
group of waiting apes close to a jeep. He gets in the jeep
as 1t starts off, heading toward the knoll.

CUT TO:
=XT. KNOLL DAY

A large sxcavation where we see seversl apes and zorillas -
many with pick axes and other digging tools - as they dig
energetically into the ground. 3Several stand around one
particular spot where what appears to bSe an end of a wooden
box protruding from the ground. They continue to dig around

it until finally the box is extricated, It is long and
rectangular,

CIT TO:
ANOTHZR ANGLZ THE JEEP

as it pulls to a stop., One of the apes near the “ox leaves
the group, walks over toward the !asp. Hs wears khaki and a
pith helmet, He wipes nis face, -akes of? the pisa helmes,

CORNELIVS:
(his tone is restectful)
Glad you came, Zocter. Thls 1s thie arsza i

lne ‘Age
Xy J oew &

n
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INT. TENT ANGLE LOOKING THIOUGH A MOSQUITO NET
THE SLEEPING THOXMA NIGHT

There is the SOUND of a ROARING EELICOPTER ZAGINE suddenly
springing to life. Thomas bolts up, parts ths mosquito nst,
crosses the floor of the tent toward the flap.

CUT TO:

EXT. TENT NIGHT

as Thomas emerges.

LONG SHOT A HELICOPTER

starting to wuﬁn up its engines. PAN OVER to Dr. Zaius who,
dressed in an overcoat, starts toward the helicopter. He
stcps, seeing Thomas, walks toward him,

DR. ZAIUS:
Some of us are returning to the city,
Mr. Thomas., This gives me an opportunity
to say goodbye.

THOMAS:
(surprised, bdut not
showing it
You won't be coming back here?

DR. ZAIUS:
You won't be returning to the city.

, THOMAS: (very softly)
What's happened to the hospitality,
Doctor?

CLOSE SHOT DR. ZAIUS

who stares at the flickering lamp from a close-by tent
which casts shadows on his face. He looks tired ard old
even under the somewhat ageless exterior of the simian facs.

DR. ZAIUS:
Some skeletons, Mr. Thomas. Some burnt
relics. Some evidences of...aan's culiure.,

CLOSE SHOT THOMAS

THOMAS:
I'm a menace now - that's the poins?
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Sy2b., CLOSE SHOT - DR. 2AIUS
He looks away from the lamp.

DR. ZAIUS:

(very softly)

Way down deep, Mr. Thomas...deeper
than my own consciousness...ny owa
awarenesss...as deep perhaps as a
basic instinct...

(he turns toward Thomas)
eeel've known you've been a menace,
I've known that Man has been &
mensace.

(a pause)

This admission, Mr. Thomas,..l
believe that's why I rejected you.
Itt's why I voiced doubts about
your potential...your actuality.

I think I've known all along that
Man did not come from the jungle...
or at least, that tvas not his last
home.

(a pause)

You see, Mr. Thomas, I know all
about Man. I think his wisdom mst
walk hand in hand with his idiocy.
His emotions must conquer his logic.
I believe he xzust be a belligerent
animal who gives battle to everything
around him, And in the process, he
will always destroy himself.

(a pause)

This is what we dug up out of a hole,
Mr, Thomas. A truth, It's the saxe
truth you've told us atout in des-
cribing your own planet.

(another pause)

We apes have no death wish, Mr. Thomas.

THOMAS:
Does it occur to you, Dr. Zaius, that on
Earth Man has finally become civilized?
I'm proof of that., I'm proof that he
has reached out for the stars...and had
gathered them in. And that for the fi-st
time in the history of my race...perhaps
the history of the universe...he has
ceased to be a destroyer.
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Si3. ANOTHER ANGLE - THE TWO OF THEM - PAVORING DR. ZAIUS

DR. 2AIUS:

If that is indeed truth - we have
come close to a millentum,

(he shakes his head)
But this planet cannot afford to
put it to a test. We can't take
the risk.

(a pause)
We will expect you o leaves,
Mr, Thomas,

S4l4. CLOSE SHOT - THOMAS

THOMAS :
Assuming I can get my ship back
into the sky.

S45. CLOSE SHOT - DR. ZAIUS

DR. ZAIUS:
Pray that you can., The alternstive
must be obvious. 30 long as you
live amongst us, Mr. Thomas, you
compete. Dwell on that,
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THOMAS ¢
(screams)

LaPever, get back!

At the sams time, he flings hiznself on the controls, dbut
LaFever's last socund on earth - a PIZRCING SCRZAH - i3 a
testimony to horror and to what the blades have done.

ANOTHER ANGLE - THE COCKPIT
as Thomas, sick, forces himself to manipulate the controls.

CUT TO:

EXT, HELICOPTER

as it goes airbdorne almost concurrent with the arrival of
GROUPS of SHOUTING GORILLAS and APES as they try to converge
on it.

CLOSER ANGLE THE GORILLAS AND AFES

as & car pulls up, Dr. Zaius gets out with otkers in his
party. He looks first at the helicopter then over toward
tgi hangar, The shouting dies away and thsre is now a dead
silence,

MOVING SHOT DR, ZAIUS

as he walks toward the hnng:; doors. e looks brisfly
t;yard first, the body of ever, then around the circle
of* faces,

DR, 2AIUS:
(his voice very quiet)
They leave only one legacy. They
leave death,

He shakes his hsad and then very sadly turns away to walk
out of the hangar toward the night,

DISSOLVE TO:

EXT. SPACE SHIP SITE HIGH ANGLZS LOOXING UP FROM THE
CANYON WALLS TOWARD A MULTI-COLO2ZD SXY ZARLY MCRNIXG

The sky is pink and orange and oddly kued. A PAY DOWY until
we're LOOKING ACR0SS the canyon floor, first toward a

(CCNTINTZD)
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643.

helicopter sitting several hundred feet away, then a 2AN OVES
to the space ship itself., From inside coms the SOMNDS of
STATIC, GAR3BLED VOICE TRACXS, ETC, Over this suddazly appesar
thes SOUYD of a DISTANT AIRCRAFT =:iGINE.

ANOTHER ANGLE THE MESA

as the helicopter touches down, The blades slowly coms to a
stop. Out of it we see the figures of Zirs and Cornslius as
he helps har out of the craft, They hesitats for a momant
then head toward the space ship,

ANOTHER ANGLE THE SPACE SHIP

as Zirs and Cornelius arrive at the ramp. They walt there
for a moment then slowly, and somewhat tentatively, start up
the ramp toward the opening,

CUT TOs

INT, SPACE SHIP DAY

Thomas stands nsar a set of controls in which large spools
of tape ars just running down, Behind him we see Cornelius
and Zira, Zira starts, as if to say somsthing; Cornelius
touches her arm, holds up his hand in a warning, then very
gently, his volce soft:

CORNELIUS:
(softly)
Mr, Thoms?
Thomas turns slowly to look toward thea,
THOMAS :
And a good morning to gyou.
GROUP SHOT
as Cornelius takes a closer step toward him,

CORNELIUS:
We'lre sorry about your friend.

Thomas nocds numbly - ths fatfigue, the trauma of all the
violence obviously wearing now,

THOMAS ¢
I'm delighted that somsone'!s sorry.

(COXTINUED)
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ZIRA:
Nova's all right. I had her removed
yesterday morning. She's lsoft the city
and has gone back to her own psople.

THOMAS :

(nods)
Small rays of light...in the pitch dark,

(he turns toward the

tape machine)
I've been playing these tapes,

(he looks at them)
They were calibrated by the hour., They
notated every aspect of what the ship
was doing, Velocity, time passage, course
and deviation from course - everything,
And the tape gave me a message, Mr,
Cornelius...Dr., Zira., To Astronaut Thomas,
with love, With the following sentimenta.

645, EXTHREMELY TIGHT CLOSE SHOT THOMAS
AS SEEN THROUGH TEE SPOOLS OF TAFE

THOMAS:

This ship has bdeen away from the earth
close to two thousand years. In some
incredible wvay -

(he shnk;;bgis houdzw.
- some incre 8 WaT, nty
co%%ur!os ézvo gone b'y_%nd we slept
through them.

646. ANGLE THE SHIP'S INTERIOR THOMAS'! 20V

THOMAS :
Rip Van Winkle, That's what LaFever
called use.
(ne laughs shortly)
Hell, Rip Van Winkle never got off the
ground, Not compared to us,

647. GROUP SHOT

as Thomas moves past them and puts his head against the
bulkhead, fiddles with some dangling, torn wires,

THOMAS ¢
I do believs, kind friends, that I've
had 1t, TI've sizply had 1t, I could
swallow most of it. Swallow it and live

(CCHRT INUED)
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THOMAS: (Cont.)

with it., A planst whers arss supercsded

men., A world turned upside dovm. A

Jigseaw puzzle with ons cerpstually

missing piece, But t-. waks up in the

morning and to find out that you went

to bed two thousand ysars ago... thatts

& little much,.. Thatts a little too

damned much.,

Zirs moves over to him, touches his amm.

ZIRA:
Mr, Thomas. Try to understand, We
wvant to help you,

He turns and looks at her,

ZIRA:
{(continuing)
Welve seen what Man can do, We're
frightened by it. But thsre are emotions
stronger than fear.

CORNELIUS:
(a little urgently)
We!ll try to help you take off, Mr., Thomas,
To get away, They!ll be coming here socn.

THOMAS ¢

(a wan smile)
Unfortunately, it's a little late for
help. This ship {isn!t going anywhers,
There isn't any propellant left., The
guidance systea's sll smasked,..

(a erooked smile)
eosdnd One man couldn't operate it anyway.

(a pause as he moves

toward the door to

stare out toward the

mesa)
So now vhere can you take me? To a
costume shop? To get me a gorilla suit?

CORNELIUS:

(more urgently as he

appears to listen

intently for intruding

sounds)
Come with us, Mpr, T™omas, Give yourself
a last chancs anjvay, Watll try to land
you close to where your psople are,
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CLOSE SEOT THOMAS

who studies him intently.

THOMAS ;
Someday...God knows when...if I ever
get back to Zarth... I'll see that
they build a couple of statues for the
both of you. And if anybody ever talks
to me about a civilization...I'll point
the two of you out, You are civilization.

At this moment there is the DISTANT SOUNDS of ENGINES.
CUT TO:

EXT. SHIP

as Cornelius rushes to the exit door, stares out at the

morning sky.

CORNELIUS:
I hear them, Youlve got to go right now,

HIGE ANGLE LOOKING DOWN THE THRES FIGURES

43 they leave the space ship and run toward Cornelius?
helicopter and then enter it, Within moments the rotary
blades begin to turn and the craft goss airborne, skimming
down the center of the canyon then rising and disappearing
beyond the most distant peaks, SLOW PAY ACROSS the sky
TOWARD the opposite dirsction where we see three dots on
the horizon that grow in size until they are recognizabls
as helicopters,

DISSOLVE TO:
EXT. DIGGING SITE ANGLE SHOT DAY
LOOKING TOWARD TEE SXY
as Cornelius! helicopter slowly cormes in for a landing,
A PAN QVER FROM its landing point TOWARD the horizon where

we see the glant mstal "arm" sticking up., The sun is behind
it so that it appears in a dark silhoustte foraz,

CLOSER ANGLE T=E= HELICOPTER

as Thomas gets out followed by Zira and Cornelius.
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653, GROUP SHOT PAVORING CORNZLIUS

who points toward a row of trees.

CORNEL-"S:
Go northwest, Mr. Thormas. In that
direction. The heavy jungle starts
about twenty miles in. You should be
able to make it belcrs night,

65, CLOSE SHOT THOMAS

who nods, looks from one to the other, holds out his hand,
Cornslius grips it as does Zirs,

655, CLOSE SHOT ZIRA
whose eyes drim,

ZIRA:
Mr, Thomas, I must tell you something,
If you wersn’t,,. if you weren't so
damned ugly... I'd kiss you,.

Thomas smiles despite himself, throws her a kiss, turns
and starts to walk across the naked ground that shows
evidence of the rscent fill-in, He looks toward the metal
"arm® jutting up as hs walks, and continuss to walk past it
toward its sun-lit sids, He then stops and stares at 1it,

656, HIGH AXGLE LCOKING DOWN AT HIM
Sookd 55Tt ol I e e
657. LONG ANGLE ACROSS THE GROUND TOYARD CORNELIUS
who cups his hands and shouts,
CORNELIUS:

(shouting)
Run, Mr, Thomas! BHRun toward the woods!

They're coming nowl
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REVERSE ANGLE LOOKING TOWARD THE LONZLY FIGURE OF TIOMAS

who continues to stare toward the mstal "ara” and remains
motionless, The SOUND of the AIRCRAFT EUGINZS g-ow LOUDER
and LOUDER and arfter a moment wz JAN¥ OVER TO anothar area
of und where the three of them are landing, GROUPS OP
A » Carrying weapons, race out, They pass Cornelius and
Ziras and then stop, somshow taken by the fact that Thomas
simply stands there, After a nomsnt, Dr. Zalus comss out
of the last helicopter., He walks toward the mstal "arm,"
pausing close to Cornelius and Zira.

ZIRA:
We tried to help him, Doctor.,
There will be no denials.

CLOSE SHOT DR, ZAIUS

who looks at them., There is no rancor and no anger =~
simply a kind of sad resignation,

DR, ZAIUS:

You will not be asked for deanials...
or for sny admissions,

(he looks toward the

figure of Thomas)
What has to be done now comss with no
Joy whatsoaver,

(a pause)
No joy.

He takes a few stsps away from thenm,

LONG ANGLE SHOT

Zaius stands alone on the dark side of the netal "arm.®
Beyond him, standing in the light, looking toward the “ara®
on its opposite side, is Thomas.

DR, ZAIUS:
Mr, Thomas? We'lve come for you.

THOMAS 3
Dr. Z2aius,..would you like to hear
soms thing rather strange?

A pause as the CAMERA SLOWLY DOLLI=S IN for a:
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661, CLOSE SHOT THOMAS

THOMAS ¢
When we first landed and looked
toward the sky, soms o the stars
had changed their positions., We
assumsd we ware somswhere out in space
and that explained 1it,

(a pause)

It wasn!'t a question of space, Doctor.,..
it was time, Tims had altered the
appearance of the sky. And when I
loocked in your telescope, it was almost
identical to what I'Q seen on Earth.

ﬁggﬁ‘idontiul. «osbut again, the
38 plece,

{another pause)
Your maps, 3Still familiar, Like trying
to stick a plece in a jigsaw puzzle.

(he takes a step closer

to the metal "arm,™ looks

up at 1it)
So here's the last chapter in your
history book, Doctor., Those stars
are the solar system that I knew. Your
map is & mep of the world I kmew,
Parts of the land have sunk into the
sea, Continents have been split,
Jungle has replaced cities.., but now
I know where I anm,

662, CLOSER SHOT CORNELIUS
vho takes a few running steps behind Dr. Zalus,
CORNELIUS:
Mr, Thomas, run! Please - for God's
sake - rMun ==
663, ANOTHER ANGLE THOMAS

as he slowly walks toward the metal “arm," then past it,
heading directly toward the gorillas who raise their guns.

THOMAS:
I'm afraid... I'm afraid there’s no
Place to run to, I'm afraid therels
no place to go...novw.
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ANOTHER ANGLE OF HIM
as he moves TOWARD THE CAMERA, BRIEFLY OBLITERATING THE
SCENE, and then there 1s the SOUND of SPORADIC GUNFIRE.
EXTREMELY TIGHT CLOSE SHOT A PIZCE OF GROUND
as Thomas! body falls in FRONT OF THE LENS to land, face
down, in the sand.
ANGLE SHOT LOOKING UP AT DR, ZAIUS, CORNELIUS AND THEN
ZIRA
who stare down at the prostrate, lifeless body,

DR, 2AIUS:
Wetll take him back now,.

A SLOW PAN AWAY FROM the scens UNTIL we are FOCUSING CN
the dark side of the metal "arm," then INTO THE FRAME,
PAST the metal "arm," come two apes carrying a pole,
Hanging from it is the trussed up body of Thomas,

APE:
What did he mean...no place to go?
ANOTHER ANGLE THE APE CARRIERS
as they step into the sunlight, WE FOLLOW THEM walking
TOWARD the sunshine, then a SLOW PAN OVER TO the metal
Tarm®™ and we see it now for the first time for what it is,

Caught in the blaze of the morning sun; thils is the top
part of the STATUE OF LIBERTY,

SLOW FADE TO BLACK,

THE EXD




